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ON  FREE  PUBLIC  VIEW 

FROM  9 A.  M.  UNTIL  6 P.  M. 

AT  THE  AMERICAN  ART  GALLERIES 

MADISON  AVENUE,  56th  TO  57th  STREET 
ENTRANCE  30  EAST  57th  STREET 


BEGINNING  SATURDAY,  JANUARY  12,  1924 

AND  CONTINUING  UNTIL  THE  DATES  OF  SALE 
(INCLUDING  SUNDAY,  JANUARY  13,  FROM  2 TO  5 P.  M.) 


RARE  AND  BEAUTIFUL  WORKS  OF  ART 

INHERITED  AND  COLLECTED 
BY  THE  LATE 

JAMES  A.  GARLAND 


TO  BE  SOLD  AT  UNRESTRICTED  PUBLIC  SALE 

AT  THE  AMERICAN  ART  GALLERIES 

ON  THURSDAY,  FRIDAY  AND  SATURDAY  AFTERNOONS 
JANUARY  17,  18  AND  19,  1924 

AT  2:30  O’CLOCK 


ILLUSTRATED  C AT A L ( ) G U E 

OF  THE 

RARE  AND  BEAUTIFUL 

ANCIENT  WORKS  OF  ART 

INHERITED  AND  COLLECTED 
BY  THE  LATE 

JAMES  A.  GARLAND 

•I* 

FRENCH,  ENGLISH  AND  ITALIAN  FURNITURE 
SILVER  AND  STAINED  GLASS 
CHINESE  PORCELAINS 

GOTHIC  AND  RENAISSANCE  EMBROIDERED  VELVETS 
IMPORTANT  VIEUX  PARIS  AND  GOBELINS  TAPESTRIES 

ASIA  MINOR,  PERSIAN,  HINDU-PERSE  AND  CHINESE  RUGS 
Including  two  distinguished  Ispahans,  many  fine  Ghiordes,  Melez,  Kulahs 
Two  very  rare  Hindu-Perse  fragments  and  other  weaves 


TO  BE  SOLD  AT  UNRESTRICTED  PUBLIC  SALE 

BY  DIRECTION  OF  THE  TRUSTEES 

MESSRS.  JAMES  A.  PARKER,  ARTHUR  D.  HILL  AND  JAMES  A.  GARLAND 

AT  THE  AMERICAN  ART  GALLERIES 

ON  THE  AFTERNOONS  HEREIN  STATED 


THE  SALE  TO  BE  CONDUCTED  BY 

Mr.  OTTO  BERNET  and  Mr.  HIRAM  H.  PARKE 
THE  AMERICAN  ART  ASSOCIATION,  Inc.,  Managers 

MADISON  AVENUE,  56th  TO  57th  STREET 
ENTRANCE  30  EAST  57th  STREET 
NEW  YORK 


1924 


THE  AMERICAN  ART  ASSOCIATION,  INC. 
DESIGNS  ITS  CATALOGUES  AND  DIRECTS 
ALL  DETAILS  OF  ILLUSTRATION 
TEXT  AND  TYPOGRAPHY 


THE  JAMES  A.  GARLAND  COLLECTION 


The  late  Janies  A.  Garland,  of  Boston,  not  only  inherited  a natural  taste 
for  gathering  beautiful  objects,  but  a very  considerable  portion  of  his  father’s 
famous  collection.  Both  the  inherited  and  the  collected  are  now  to  be  sold  at 
the  American  Art  Galleries. 

James  A.  Garland,  of  New  York,  the  senior,  was  the  most  discriminating 
and  diverse  collector  of  his  day,  and  assembled  rare  and  charming  “Works  of 
Art”  in  widely  differing  fields  and  metiers:  dainty  Gold  Snuff  Boxes,  incom- 
parable Embroideries  and  Velvets,  Remarkable  Chinese  Porcelains,  notable 
Eastern  Rugs  and  Distinguished  Paintings  of  the  Barbizon  and  other  Schools. 
These,  owing  to  their  very  richness  and  perfection  of  craftsmanship,  gave  a most 
delightful  unity  to  his  whole  collection. 

Among  the  French,  Italian  and  English  Renaissance  Carved  Walnut  Fur- 
niture, a Credence  and  a Stall  of  the  famous  School  of  Lyons  are  significant 
for  their  fine,  robust  carving.  The  Italian  Schools  are  worthily  represented 
by  a large  Library  Table,  a Gold  Needle-painted  Screen  and  a number  of 
Dantesque  Chairs ; the  English  bv  many  Carolean  Chairs,  including  a well- 
matched  set  of  six,  and  a Court  Cupboard  which  captivates  with  its  simplicity 
and  rich  color. 

The  French  and  English  18th  Century  Furniture  is  represented  by  sev- 
eral interesting  small  inlaid  Tulipwood  Tables,  a Royal  Boulle  Barometer  of 
the  Rcgence  Regime,  and  sets  of  charmingly  decorated  Satinwood  Chairs. 

English  and  Irish  Silver  of  the  Reigns  of  Queen  Anne  and  the  four  Georges 
is  of  special  interest,  for  it  was  chiefly  on  exhibition  at  the  Boston  Museum  of 
Fine  Arts  and  represents  the  delicate  craftsmanship  of  the  renowned  Silver- 
smiths of  the  18th  Century.  A Silver  Garniture  by  Paul  C respin  ; Caddies  by 
Ash  (1702)  and  the  Hennells;  Rare  Tankards  by  Peake  (1708),  Wall  (1716), 
Clare  (1719)  and  others;  an  unusual  set  of  Ten  Candlesticks,  a Repousse 
Monteith  Bowl,  Trays  by  Kandler,  Baskets  by  the  noted  Archambo  and  a Wine 
Jug  and  Tray  by  Mason  (1734)  confirm  the  encomiums  posterity  has  justly 
lavished  on  Early  English  and  Irish  Silver. 

The  German  16th  Century  Inlaid  Walnut  Pistols  and  Arquebuses  are  of 
rare  workmanship,  but,  alas ! all  too  few. 

The  Renaissance  Heraldic  Stained  Glass  Panels  and  Casements  of  the 
16th  and  17th  Centuries,  mostly  dated,  fascinate  with  scintillations  of  gem- 
like color  and  also  betray  the  dexterity  for  which  the  Swiss  were  then  so  justly 
renowned. 

There  is  a group  of  dainty  Early  Flemish,  Rosaline  and  Rose  Point  de 
Venise  Laces  that  instantly  charm  one  with  their  fine  floral  motives  and  intri- 


cate  scrollings,  and  no  doubt  many  a Court  Dame  revelled  in  their  filmy,  ele- 
gant grace. 

Gothic  and  Renaissance  Velvets  have  a beautiful  radiance  entirely  their 
own  and,  with  enrichments  of  Gold  needle-painting,  are  irresistible. 

The  collection  now  on  exhibition  recalls  the  earlier  Garland  Sale  of  1909, 
for  amidst  the  great  array  is  a most  “Important  15th  Century  Gothic  Vene- 
tian Cope”  wondrously  woven  in  “Boucle  Drap  d’Or  Crimson  Velvet”  cisele 
with  a floral  pile  at  three  different  heights.  This  velvet  field,  with  its  great 
richness  and  depth,  is  further  enhanced  with  Renaissance  Gold  Needle-painted 
Orphreys  depicting  figures  of  Saints  within  medallions  and  the  Madonna  upon 
its  own  hood ; these  graceful  figures  recall  the  superb  petits  patrons  of  Squar- 
cione  (1394-1474)  and  the  remarkable  Florentine  Embroiderers  of  the  past. 
Several  Heraldic  Baldachinos  and  a Cathedral  Banner,  with  a medallion  of  the 
“Madonna”  painted  by  Murillo’s  favorite  pupil,  Osorio,  are  of  great  significance 
to  the  Spanish  School. 

There  is  also  a group  of  Tudor  and  early  Flemish  Heraldic  Tapestry 
Cushions  and  Small  Panels  that  are  full  worthy  of  their  inclusion,  one  or  two 
being  enriched  with  silver  threads. 

The  tapestries,  not  numerous,  hut  superb  in  color,  weaving  and  delinea- 
tion, are  all  from  the  very  capable  hand  of  Charles  Le  Brun.  The  twro  Vieux 
Paris  Armorial  Tapestries  were  woven  for  Fouquet,  Louis  XIVth’s  Farmer  of 
Taxes,  at  his  own  looms  to  hang  in  his  celebrated  Chateau  de  Vaux;  one  of 
these  is  illustrated  in  Ed.  Guichard’s  important  work  on  French  Tapestries. 
The  others  are  two  sets  of  three  each,  woven  at  the  Gobelins  and  known  as 
“Les  Enfants  Jardiniers,”  or  “Spring,”  “Summer”  and  “Winter.”  These  are 
illustrated  by  Jules  Guiffrev  in  his  “Histoire  Generate  de  la  Tapisserie  en 
France.” 

The  Asia  Minor,  Persian,  Hindu-Perse  and  Chinese  Rugs  and  Carpets  of 
the  lGth,  17th  and  18th  Centuries  from  the  notable  looms  of  Ghiordes,  Kulah, 
Melez,  Bergamo,  Ispahan,  Senna,  Samarcand  and  India  are  fully  as  interest- 
ing, and  have  the  same  great  attraction  that  permeates  this  unique  collection. 
Two  Hindu-Perse  fragments  with  velvety  wine-crimson  grounds  have  exqui- 
sitely composed  floral  motives  of  the  greatest  charm.  Two  16th  Century 
Ispahans  have  even  more  than  the  usual  lure,  and  the  eleven  Ghiordes,  woven 
in  dainty  colorings,  are  most  decidedly  worthy  of  intimate  acquaintance. 

Frank  H.  G.  Keeblk. 


January,  1924. 


THE  GARLAND  PORCELAINS 


Tn  the  Chinese  section  of  the  Garland  collection  are  to  be  found  some 
remarkable  things.  This  collection  goes  back  to  the  time  when  the  late  James 
A.  Garland,  of  this  city — father  of  the  recently  deceased  owner — was  forming 
what  became  widely  known  as  the  “Garland  Collection,”  only  to  become  still 
more  widely  known  as  the  “Morgan  Collection”  upon  its  purchase  by  the  late 
J.  Pierpont  Morgan  and  exhibition  in  The  Metropolitan  Museum  of  Art.  Some 
of  the  objects  from  it  are  now  in  the  homes  of  conspicuous  New  Yorkers. 

The  present  collection  represents  the  objects  retained  for  the  collector’s 
personal  enjoyment  and  use.  It  shows  a taste  and  a wisdom  of  purchase  which 
is  not  always  evident  in  collections  coming  upon  the  market.  And  it  pro- 
claims an  individuality  of  selection  that  becomes  instantly  apparent.  The 
sang-de-boeuf,  the  blue  and  white,  the  bleu-fouette,  the  pure  white,  the  yellow 
of  Ch’ien-lung,  the  green  of  K’ang-hsi  and  the  Mings  are  glazes  to  be  lived 
with  on  shapes  to  please  the  eye. 

Much  of  the  collection  has  been  seen  in  the  Boston  Fine  Arts  Museum, 
and  numerous  pieces  were  loaned  some  years  ago  to  the  Copley  Society.  But 
in  addition  to  the  exhibition  pieces  and  those  for  the  adornment  of  the  home, 
there  is  a large  assortment  of  K’ang-hsi  blue  and  white  for  household  ser- 
vice. 7"he  collector  and  his  family  knew  that  to  eat  from  productions  of  the 
imperial  factory  at  King-te-chen  was  to  double  the  pleasure  of  dining. 

A rose  Du  Barry  palace  jar,  a rose  Du  Barry  plate,  rose-back  plates,  arc 
among  the  objects  in  the  collection;  a famille-rose  jardiniere,  heavy  Ming  jars, 
one  of  pierced  work,  peachbloom  water  dishes  and  a vase  of  peachbloom  and 
blue  and  white,  twin  snuff  bottles,  a unique  pottery  jar  of  Ch’ien-lung,  keep 
them  company.  A peacock-blue  gallipot,  an  imperial-yellow  jar,  a coral  bowl 
of  Yung  Cheng,  a raven-black  bottle,  lace-work  bowls,  a mirror-black  vase,  a 
souffle  gallipot  and  celadon  pieces  add  interest. 

In  addition  there  are  some  very  fine  old  cloisonne  objects,  a few  jades, 
including  the  fei-ts’ui  variety,  and  a number  of  ornaments  carved  in  malachite, 
amber,  agate  and  other  hard  stones. 

Dana  H.  Carroll. 

New  York,  January,  1924. 


CONDITIONS  OF  SALE 

I K ejection  of  bids:  Any  blrl  which  is  not  commensurate  with  the  value  of  the 
article  'offered,  or  which  is  merely  a nominal  or  fractional  advance  may  he  rejected  by 
the  auctioneer  if  in  his  judgment  such  bid  would  he  likely  to  affect  the  sale  injuriously. 

II.  Tlie  buyer:  The  highest  bidder  shall  he  the  buyer,  and  if  any  dispute  arises 

between  two  or  more  bidders,  the  auctioneer  shall  either  decide  the  same  or  put  up  for 
re  sale  the  lot  so  in  dispute.  . . _ 

III.  Identification  and  deoosit  by  buyer:  The  name  of  the  buyer  of  each  lot  shall 
be  given  Immediately  on  the  sale  thereof,  and  when  so  required,  each  buyer  shall  sign  a 
card  giving  the  lot  number,  amount  for  which  sold,  and  his  or  her  name  and  address. 

A deposit  at  the  actual  time  of  the  sale  shall  be  made  of  all  or  such  part  of  the 
purchase  prices  as  may  be  required. 

If  the  two  foregoing  conditions  are  not  complied  with,  the  lot  or  lots  so  pur- 
chased may  at  the  option  of  the  auctioneer  be  put  up  again  and  re-sold. 

IV  Risk  after  purchase:  Title  passes  upon  i lie  fall  of  the  auctioneer’s  hammer, 
and  thereafter  the  property  is  at  the  purchasers’  risk,  and  neither  the  consignor  nor  the 
Association  is  responsible  for  the  loss  of,  or  any  damage  to  any  article  by  theft,  fire, 
breakage,  however  occasioned,  or  any  other  cause  whatsoever. 

V.  Delivery  of  purchases:  Delivery  of  any  purchases  will  be  made  only  upon 
payment  of  the  total  amount  due  for  all  purchases  at  the  sale. 

Vi  Receipted  bills:  Goods  will  only  be  delivered  on  presentation  of  a receipted 
bill  A receipted  bill  presented  bv  any  person  will  be  recognized  and  honored  as  an  order 
by  the  buyer  directing  the  delivery  to  the  bearer  of  the  goods  described  thereon.  If  a 
receipted  bill  is  lost  before  delivery  of  the  property  has  been  taken,  the  buyer  should 
immediately  notify  the  Association  of  such  loss. 

VII.  storage  in  default  of  prompt  payment  and  calling  for  goods:  Articles  not 
paid  for  in  full  and  not  called  for  by  the  purchaser  or  agent  by  noon  of  the  day  following 
that  of  the  sale  may  be  turned  over  by  the  Association  to  some  carter  to  be  carried  to 
and  stored  in  some  warehouse  until  the  time  of  the  delivery  therefrom  to  the  purchaser, 
and  the  cost  of  such  cartage  and  storage  and  any  other  charges  will  be  charged  against 
the  purchaser  and  the  risk  of  loss  or  damage  occasioned  by  such  removal  or  storage  will 
lie  upon  the  purchaser. 

In  any  instance  where  the  purchase  bill  has  not  been  paid  in  Tull  by  noon  of  the 
day  following  that  of  the  sale,  the  Association  and  the  auctioneer  reserve  the  right,  any 
other  stipulation  in  these  conditions  of  sale  notwithstanding,  in  respect  to  any  or  all  lots 
included  in  the  purchase  bill,  at  its  or  his  option,  either  to  cancel  the  sale  thereof  or  to 
re-sell  the  same  at  public  or  private  sale  without  further  notice  for  the  account  of  the 
buyer  and  to  hold  the  buyer  responsible  for  any  deficiency  and  all  losses  and  expenses 
sustained  in  so  doing. 

VIII.  Shipping:  Shipping,  boxing  or  wrapping  of  purchases  is  a business  in  which 
the  Association  is  in  no  wise  engaged,  but  the  Association  will,  however,  afford  to  pur- 
chasers every  facility  for  employing  at  current  and  reasonable  rates  carriers  and  packers; 
doing  so,  however,  without  any'  assumption  of  responsibility  on  its  part  for  the  acts  and 
charges  of  the  parties  engaged  for  such  service. 

IX.  Guaranty:  The  Association  exercises  great  care  to  catalogue  every  lot  cor- 
rectly and  endeavors  therein  and  also  at  the  actual  time  of  sale  to  point  out  any  error, 
defect  or  imperfection,  but  guaranty  is  not  made  either  by  the  owner  or  the  Association 
of  the  correctness  of  the  description,  genuineness,  authenticity  or  condition  of  any  lot  and 
no  sale  will  be  set  aside  on  account  of  any  incorrectness,  error  of  cataloging  or  imper- 
fection not  noted  or  pointed  out.  Every  lot  is  sold  “as  is”  and  without  recourse. 

Every  lot  is  on  public  exhibition  one  or  more  days  prior  to  its  sale,  and  the  Asso- 
ciation will  give  consideration  to  the  opinion  of  any  trustworthy  expert  to  the  effect  that 
any  lot  has  been  incorrectly  catalogued  and  iu  its  judgment  may  thereafter  sell  the  lot 
as  catalogued  or  make  mention  of  the  opinion  of  such  expert,  who  thereby  will  become 
responsible  for  such  damage  as  might  result  were  his  opinion  without  foundation. 

X.  Records:  The  records  of  the  Auctioneer  and  the  Association  are  in  all  cases  to 
be  considered  final  and  the  highest  bid  shall  in  all  cases  be  accepted  by  both  buyer  and 
seller  as  the  value  against  which  all  claims  for  losses  or  damage  shall  lie. 

XI.  Buying  on  order:  Buying  or  bidding  by  the  Association  for  responsible 

parties  on  orders  transmitted  to  it  by  mail,  telegraph,  or  telephone,  if  conditions  permit, 
will  be  faithfully  attended  to  without  charge  or  commission.  Any  purchases  so  made 
will  be  subject  to  the  foregoing  conditions  of  sale,  except  that,  in  the  event  of  a purchase 
of  a lot  of  one  or  more  books  by  or  for  a purchaser  who  has  not  through  himself  or  his 
agent  been  present  at  the  exhibition  or  sale,  the  Association  will  permit  such  lot  to  be 
returned  within  ten  days  from  the  date  of  sale,  and  the  purchase  money  will  be  refunded 
if  the  lot  differs  from  its  catalogue  description. 

Orders  for  execution  by  the  Association  should  be  given  with  such  clearness  ns 
to  leave  no  room  for  misunderstanding.  Not  only  should  the  lot  number  be  given, 
but  also  the  title,  and  bids  should  be  stated  to  be  so  much  for  the  lot.  and  when  the 
lot  consists  of  one  or  more  volumes  of  hooks  or  objects  of  arts,  the  bid  per  volume 
or  piece  should  also  be  stated.  If  the  one  transmitting  the  order  is  unknown  to  the  Asso- 
ciation. a deposit  must  be  sent  or  reference  submitted.  Shipping  directions  should  also 
be  given. 

Priced  Catalogues:  Priced  copies  of  the  catalogue,  or  any  session  thereof,  will  be 
furnished  by  the  Association  at  charges  commensurate  with  the  duties  involved  in  copy- 
ing the  necessary  information  from  the  records  of  the  Association. 

These  conditions  of  sale  cannot  be  altered  except  by  the  auctioneer  or  by  an  officer 
of  the  Association. 

AMERICAN  ART  ASSOCIATION,  INC., 

OTTO  BERNET.  Managers. 

HIRAM  H.  PARKE. 

Auctioneers, 


INTELLIGENT  APPRAISALS 


FOR 

UNITED  STATES  AND  STATE  TAX 

INSURANCE  AND  OTHER  PURPOSES 

AND 

CATALOGUES  OF  PRIVATE  COLLECTIONS 


APPRAISALS  AND  CATALOGUES.  Together  with  the  increase  in 
its  exhibition  and  sales  rooms,  the  American  Art  Association,  Inc.,  will  expand  its 
service  of  furnishing  appraisements,  under  expert  direction,  of  art  and  literary 
property,  jewelry  and  all  personal  effects,  in  the  settlement  of  estates,  for  in- 
heritance tax,  insurance  and  other  purposes.  It  is  prepared  also  to  supplement 
this  work  by  making  catalogues  of  the  contents  of  homes  or  of  entire  estates,  such 
catalogues  to  be  modelled  after  the  finely  and  intelligently  produced  catalogues 
of  the  Association’s  own  Sales. 

The  Association  will  furnish  at  request  the  names  of  many  Trust  and  Insur- 
ance Companies,  Executors,  Administrators,  Trustees,  Attorneys  and  private 
individuals  for  whom  the  Association  has  made  appraisements  which  have  not  only 
been  entirely  satisfactory  to  them,  but  have  been  accepted  by  the  United  States 
Revenue  Department,  State  Comptroller  and  others  in  interest. 


THE  AMERICAN  ART  ASSOCIATION,  Inc. 

AT  ITS 

AMERICAN  ART  GALLERIES 

MADISON  AVENUE 
56th  to  57th  STREET 

ENTRANCE,  30  EAST  57th  STREET 
NEW  YORK  CITY 


CATALOGUE 


The  American  Art  Association,  Inc. 

MANAGERS 

SALE  AT  THE  AMERICAN  ART  GALLERIES 
The 

JAMES  A.  GARLAND  COLLECTION 
of 

RARE  AND  BEAUTIFUL  WORKS  OF  ART 
Afternoons  of  January  17  to  19  (inclusive),  1924 

To  save  time  and  to  prevent  mistakes  each  Purchaser  will 
oblige  the  Managers  by  filling  in  this  slip  and  handing  it 
to  the  Record  Clerk  or  Sales  Attendant  on  making  the  first 
purchase. 

Purchaser’s  'Name 

Address  in  Full— — — 


Amount  of  Deposi  t- 


FIRST  AFTERNOON’S  SALE 

THURSDAY,  JANUARY  IT,  1924 

IN  THE  ASSEMBLY  HALL 


OF 

THE  AMERICAN  ART  GALLERIES 

BEGINNING  AT  2:30  O’CLOCK 

Catalogue  Numbers  1 to  188,  inclusive 


CHINESE  PORCELAINS,  INCLUDING  FINE  SPECIMENS  OF  DECORATED 
SINGLE  COLORS,  SANG-DE-BCEUF  AND  RARE  PEACHBLOOM 


1 — Two  Japanese  Metal  Ixro 

. Inlaid  with  a rooster,  hen  and  chickens,  on  one,  and  with  details  of  a 

landscape  on  the  other,  in  gold,  silver  and  shibuichi.  One  signed. 


9 


Japanese  Wood  Carving  Circa  1750 

Image  of  a very  fat  boy,  tying  under  his  chin  the  tasseled  cords  of  his 
eboshi.  Bound  tightly  about  his  middle  the  traditional  single  garment,  a 
munekake  of  green  brocade. 


Height,  8y3  inches. 


c ©L 


3 — Group  of  Seven  Japanese  Clay  Dolls  1750  to  1800 

4 Fushimi  ningyo.  An  old  man  walking  at  night  with  a lantern,  a boy  with 
a rice  bag,  a seated  woman,  a seated  boy,  a boy  bearing  on  his  left  shoul- 
der a commanders  symbol  of  office,  a character  in  an  ancient  plav  holding 
her  husband’s  helmet,  and  a happy  boy  with  hands  on  knees  in  the’ pos- 
ture of  welcome. 


4 — Sunspot  Bronze  Incense  Burner 


xT* 


^ 7' 


t 


Ovoid  with  two  loop  and  loose-ring  handles ; on  a detachable  base  with 
scrolled  skirt  and  resting  on  three  ju-i  feet  connected  by  a basal  ring. 
Heavy,  with  a dull,  rusty  fruit-skin  patina  between  the  spots  of  gold. 
Incised  seal  mark. 

Diameter,  6 y2  inches;  height  with  case,  6 inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


5 — Pair  Cloisonne  Enamel  and  Gilt  Bronz  Incense  Holders 

Ch'ien-lung 


In  the  form  of  a fabulous  animal  of  tigerish  coat,  crouching,  with  the  head 
level,  tail  curled,  and  on  the  back  a shallow  ovoid  jar,  which  is  open  to  the 
interior.  The  coat  enameled  a yellowish-tawny  color,  with  gilded  cloisons 
short  and  of  sinuous  shape,  filled  in  with  black,  in  representation  of  the 
tiger’s  stripes.  Bold  flame  outlines  in  gilded  relief  mark  the  limbs.  The 
vase  is  enameled  with  cloud  scrolls  in  polychrome  on  a turquoise  ground. 
Incised  Ch’ien-lung  mark  under  the  neck. 

Length,  5 y2  inches. 


6 — Miniature  Cup  Ch'ien-liing 

Ovoid  with  flat  foot.  Fine  white  hard  paste  of  light  and  delicate  struc- 

ture  with  a clear  musical  tone,  coated  with  a brilliant  monochrome  glaze 

of  soft  creamy  white. 


7 — Composition  Snuff  Bottle 


Oviform,  flattened ; a rich  red,  mottled,  over  a soft  yellow  ground,  the 
glassy  surface  carrying  a soft  polish  with  the  marks  of  ancient  usage. 


8- — Glass  Snuff  Bottle 


i 


Flattened  pear-shape;  in  representation  of  rich  yellow  onyx  of  a deep 
imperial-yellow  hue,  with  sporadic  greenish  veinings  and  brilliant  surface; 
lip  and  foot  a ruby  red. 

Height,  3 inches. 


9 — Small  Water-cup  K'ang-hsi 

r'  } Squat-ovoidal  form  with  wide  mouth  and  embryonic  lip  and  short  foot. 
Exterior  glazed  in  rich  camellia-leaf  green  with  fishroe  crackle  and  me- 
tallic lustre,  interior  in  mustard-yellow. 
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10 — Cloisoxxe  Examel  axi>  Gilt  Broxze  Animal  Statuette  Ming 
Figure  of  a monkey,  who  gathers  the  fruit  of  the  peachtree  of  longevity, 
garbed  as  a man,  kneeling  on  one  knee  and  looking  up,  a peach  of  im- 
mortality  on  one  hand  and  a medallion  of  Shou-lao  on  the  other.  His 
apparel  enameled  in  yellow,  green  and  blue,  within  gilded  ctoisons  of 
sinuous  scrolls  and  formal  design. 

Height,  5yz  inches. 


11 — Mirror-black  Bottle  K’ang-lisi 

Ovoidal  body  low  over  a relatively  bold  foot,  with  broadly  sloping  shoul- 
der  contracting  to  a slender  and  lightly  expanding  neck.  Invested  with  a 
monochrome  glaze  of  rich  and  brilliant  mirror-black. 


Double-gourd  Bottle  Ch’ien-lung 

Camellia-leaf  green  glaze  of  soft  brilliancy,  with  fishroe  crackle. 

Height,  3 inches. 


13 — Mirror-black  Bottle  Ch’ien-Jung 

Globular-ovoidal  with  short  full  neck;  rich  and  brilliant  black  glaze  of 
peau-d’orange  surface. 


Kindly  read  the  Conditions  under  ‘which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


14 — Yung  Lo  Type  Bowl 

Inverted  bell-shape  recurving  broadly  from  a short  foot.  Fine  and  deli- 
cate semi-eggshell  porcelain  of  musical  tone,  the  interior  decorated  in 
lightly  penciled  white  slip  relief  with  storks  in  a blossoming  lotus  pond, 
under  the  brilliant  glaze  of  creamy  white.  At  bottom  of  interior  an 
underglaze  four-character  mark,  as  in  the  Yung  Lo  bowls.  Probably  the 
work  of  the  famous  Japanese  “Yung  Lo”  (Yeiraku),  who  so  ablv  repro- 
duced the  exquisite  work  of  his  Chinese  predecessors  of  the  reign  of  Yung 
Lo,  four  centuries  earlier. 


*2  0 


15 — Unique  Pottery  Vase  Ch’ien-lung 

Inverted  pear-shape  with  high  shoulder  and  contracting  to  a slender 
underbody  ending  in  a broadly  flowing  foot ; short  and  slender  tubular 
neck,  expanding  in  a lightly  molded  lip.  Rare  glaze  of  golden-russet 
souffle  over  a soft  greenish-turquoise  ground. 

Height,  3%  inches. 


16 — Oviform  Vase  in  Black  and  Green  Ch’ien-lung 

High  shoulder  recurving  in  a short  neck  with  spreading  lip.  Brilliant 
black  glaze  of  raven’s-wing  lustre,  with  a reserved  decoration  of  feng- 
. Tn.ua/ng  and  floral  scroll,  highly  conventional,  appearing  in  a fresh  and 
tender  grass-green. 

Height,  3 yg  inches. 


Peach-red  Twin  Snuff  Bottles  Yung  Clung 

Ovo-cylindrical,  glazed  in  a favorite  hue  intermediate  between  the  darker 
and  sang-de-boeufs  and  the  fairer  peachblooms,  a muffled  peach-red  with 
a delicately  marked  orange-skin  surface. 

Height.  3%  inches. 


A 


18 — Mustard-yellow  Quadrilateral  Vase  Ch’ien-lung 

ra  Expanding  slightly  from  a quadrangular  foot  to  a flattened  pyramidal 


shoulder ; short  tubular  neck, 
emerald  lip. 

19 — Green  Crackled  Vase 


Glaze  of  light  mustard-yellow,  truitce; 

Height,  3%  inches. 
Ch’ien-lung 


Oviform  with  incurvate  neck  and  broadly  expanding  lip.  Glaze  of  rich 

_ dark  green  with  fishroe  crackle. 

US- 


Height,  4 inches. 
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20 — White  Lace-work  Bowi,  Ch’ien-lung 

Ovoid,  on  short  foot.  Delicate  porcelain  of  clear  resonant  note  within 
a glaze  of  soft  white.  Decoration  a band  of  conventional  designs  of 
floral  origin,  cut  from  the  paste  and  the  glaze  flowed  over  as  in  the 
conventional  “rice-grain”  bowls. 

Diameter,  5 inches. 


21 — White  Lace-work  Bowl  Yung  Cheng 

Ovoidal  with  short  foot.  Fine  white  delicate  porcelain  of  clear  musical 
tone.  Brilliant  pure  white  glaze.  Encircling  the  bodv  an  ornamental 
band  of  floral  design,  refined  and  elaborated  above  the  usual  so-called 
“rice-grain”  decoration,  excised  from  the  paste  and  exhibiting  itself  in 
the  delicate  translucencv  of  the  glaze  only. 

Diameter,  5 14  inches. 


22 — Reticulated  Bowl 


Chin  Ch’ing 


Inverted  bell-shape  on  short  foot.  Sides  pierced  with  a swastika  fret, 
interrupted  by  five  solid  medallions,  the  fret  glazed  in  white,  the  medal- 
lions in  cobalt  blue  and  supporting  pairs  of  grotesque  figures  in  relief 
and  gilded.  Fictitious  Cli’eng  Hua  mark. 

Diameter,  3y2  inches. 


23 — Decorated  Bowl  and  Cover  Ch’ien-lung 

Inverted  bell-shape;  saucer-shaped  cover.  Fine  white  porcelain  glazed 
in  a soft  white,  and  both  cup  and  saucer  finely  painted  in  polychrome 
enamels  with  flowers  blossoming  in  profusion  about  rocks  appearing  in 
underglaze  blues.  Hall  mark. 


Diameter,  -lyt  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 
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24 —  Sang-de-iheuf  Jar  K’ang-lisi 
Slender  ovoidal  form  with  high  and  narrow  shoulder  and  small  metal- 
rimmed  mouth.  Brilliant  glaze  with  the  characteristic  crackle  and  deli- 
cate  orange-peel  surface,  with  restricted  areas  of  pinkish  and  brownish 
tones  and  the  greater  expanse  of  surface  in  deeper  hues  of  the  blood 
beginning  to  cool. 

Height,  5 •/,  inched. 

25 —  Water  Pourer  with  Cover  K’ang-hsi 

o'-  In  form  of  a frog  crouching  with  head  uplifted,  glazed  in  green  and  gray 
^ and  touched  with  black;  hollow,  a lotus  leaf  in  yellow  covering  the  open- 
ing in  his  back  and  a hollow  stem  at  the  side  of  his  mouth  serving  as 
spout. 

Length,  5 inches. 

26 —  Marbleized  Bottle  Ch'ien-lung 

Ovoid  with  tall  neck  slightly  expanding  and  short  foot,  the  glaze  showing 
notes  of  pale  grass-green  and  soft  brown,  with  hints  of  yellow. 

Height,  liy4  inches. 
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27 — White  Bottle-form  Vase  Ch'ien-hmg 

Squat  body  with  slender  tubular  neck  slightly  expanding,  and  short  foot. 
On  the  shoulder  a ju-i  border  in  relief,  on  the  neck  a plantain-leaf  band 
" incised  and  modeled  in  relief,  at  the  lip  an  incised  scroll  border  and  on 
the  underbody  a petal  border  in  relief.  All  beneath  a uniform  glaze  of 
soft  creamy  white. 


Height,  5%  inches. 


28 — Sweetmeat  Dish  K'ang-hsi 

In  form  a lotus  leaf  partly  curled  up,  its  edge  in  festoons  overhanging 
alternately  in  either  direction,  the  veins  boldly  incised,  and  at  one  side  a 
seedpod  in  relief.  Glazed  in  a lustrous  moss-green  with  characteristic 
black  dappling.  (Slightly  chipped.) 

Diameter,  4 inches. 


29 — Four-color  Ornament  K’ang-hsi 

Within  a curling  lotus  leaf  a grotesque  animal  modeled  in  the  round  and 
hollowed;  glazed  in  green  and  yellow,  black  and  pale  aubergine.  (Slight- 
^ lv  damaged.) 

Length,  4%  inches. 


Kindly  read  the  Conditions  under  ‘which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


30 — Rose  Du  Barry  Bottle 

Globular  with  straight  neck  and  expanding  lip,  and  deep  spreading  foot. 
if  0 Rose  Du  Barry  glaze  with  dense  and  mottled  areas.  (Cracked.) 

Height,  5%  inches. 


31 — Famille-rosk  Cur  and  Saucer 


Ch’ien-lung 


Cup  inverted  bell-shape.  Both  carry  a diapered  decoration  in  four  cor- 
responding compartments,  each  overhung  by  a floral  lambrequin  and  the 
whole  in  enamel  colors  of  the  famille-rose.  (Saucer  repaired.) 


Diameter  of  saucer,  4 yz  inches. 


32 — Ornamental  Tray  K’ang-hsi 

In  form  of  a crinkled  and  up-turning  lotus  leaf  glazed  in  green,  with  an 
/vi  „ overhanging  stem  touched  with  yellow,  and  containing  among  other  ob- 
, jects  a crab  touched  with  brown. 

Length,  3%  inches. 
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33 S A XG-DE-U  (E UK  J A K 


K'ang-hsi 


/ 


Globular,  coated  with  an  ox-blood  glaze  in  fluid  tones  of  mirror  bril- 
liancy, varying  from  areas  of  watery  note  to  those  of  richer  flow  but 
retaining  translucencv  throughout. 

Diameter,  4 inches. 


34 — White  Squat  Bottle  Ch’ien-lung 

Straight  cylindrical  neck  and  lightly  molded  lip:  broad  and  short  foot. 
q ^ Glaze  of  soft  white  lightly  crackled,  and  under  it  a dragon  etched  in 
the  paste  and  showing  a faint  bluish  tinge. 

Height,  4%  inches. 


35 — Mustard-yellow  Jar 


Ch’ien-lung 


Quadrilateral,  with  high  and  narrow  shoulder  and  short  neck  with 
everted  lip ; two  lion-head  handles  in  relief.  Bright  mustard-yellow 
glaze  with  fine  fishroe  crackle.  (Slight  repair  at  lip.) 

Height,  5 yB  inches. 


36 — Miniature  Snuff  Bottle 


Ch’ien-lung 


Pilgrim-bottle  form,  standing  on  a pierced  spreading  foot.  One  face 
painted  with  sages  examining  a scroll,  the  other  with  a landscape,  in 
famille-verte  enamels. 


37 — Blossom  Cup 


Musical  hard  paste  white  porcelain,  recurving  and  lightly  expanding 
from  a small  foot,  as  a manv-petaled  blossom  with  festooned  rim,  the 
exterior  of  the  petals  in  diapered  enamels  or  plain  gold,  the  interior  of 
the  cup  carrying  at  bottom  a medallion  of  two  fishermen. 


Kindly  read  the  Conditions  under  'which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


Metallic-souffle  Gallipot  Ch'ien-lung 

Brilliant  glaze  of  rich  iron-rust  red,  souffle. 

Height,  4 inches. 

39 — Peachbloom  Cup  Yung  Clieng 

Ovoidal  on  a delicately  molded  foot.  Clear  and  fine  hard  white  paste; 
L-  g the  exterior  coated  with  a luminous  glaze  of  peachbloom  pink  in  warm 
* tones,  the  interior  glazed  in  white.  Mark:  Ta  Citing  Yung  Cheng  nien 
chih. 


•AO — Black  Jar  Ch'ien-lung 

Ovoid  with  small  mouth.  Dense  glaze  of  heavy  flow,  black  and  of  orange- 
peel  surface,  with  subdued  mirror  properties.  (Slight  repair  at  lip.) 

Height,  3 y2  inches. 


A1 — Coral  Jar  Ch'ien-lung 

Ovoidal  with  short  neck.  Coral  glaze,  its  color  varying  from  rich  coral- 


pink  to  a mottled  veiling  pinkish-white. 


Height,  5 inches. 


42 — Clair-de-lune  Ovoidal  Bowl  Yung  Clieng 

At  bottom  of  interior  a spread  lotus  blossom  highly  conventionalized, 
j / U . etched  in  the  paste,  and  above  the  foot  on  the  exterior  a conventional 
lotus  border  modeled  in  light  relief ; above  this  on  the  exterior  a band  of 
finely  executed  scroll  in  relief,  its  motive  deriving  from  the  lotus.  Over 
all  a clair-de-lune  glaze  of  soft  luminosity.  Six-character  mark  of  the 
reign,  within  a double-ring.  (Slight  nick  at  rim.) 

Diameter,  4 >/2  inches. 


43 — White  Bottle  Ch'ien-lung 

Pear-shape  with  straight  slender  neck  and  bold  foot.  So-called  “soft 

cZO'Q  ^ paste.”  Squirrel-and-grapcs  decoration  modeled  in  light  relief,  under 

a softly  lustrous  creamy-white  glaze  delicately  crackled. 

Height,  .5  inches. 


44 — Metallic-souffle  Ovoid  Jar  Ch'ien-lung 

^ Small  mouth  and  molded  lip.  Iron-rust  red  glaze,  the  hue  rich,  glisten- 
O ing  with  steely  and  silvery  particles  souffle  about  the  shoulder. 

Height,  4%  inches. 


/ 
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45 — Writer’s  Peachbloom  Water  Dish  K’ang-hsi 

Semi-globular  with  small  mouth.  Lightly  etched  in  the  paste  beneath  the 
glaze  the  three  traditional  dragon  medallions — often  called  “cloud  me- 
• dallions” — perceptible  through  the  rich  peach-pink  which  pervades  al- 

most the  entire  surface  of  the  receptacle.  The  rich  hue  is  interrupted  bv 
creamy  grayish  areas  breaking  through,  which  show  occasional  hints  of 
green.  (Glaze  of  rim  slightly  chipped.)  Mark:  Ta  Ch'ing  K’ang-hsi 
llien  chill.  Diameter,  5 inches. 


46 — Decorated  Libation  (Yr  Chiu  Citing 

Inverted  helmet  shape  with  banded  sides,  spreading  foot,  and  expanding 
^ ^ lip  shaped  for  a broad  spout.  White  glaze.  Handle  formed  of  five 
archaic  dragons  modeled  in  undercut  relief  and  glazed  in  polychrome, 
while  four  more  dragons  appear  at  the  sides.  Dedicatory  mark. 

Height,  3%  inches. 


47 — Coral  Bowl  with  Decoration  Yung  Cheng 

Inverted  bell-shape  on  low  foot.  Fine  white  delicate  porcelain  of  musical 
tone.  Foot  glazed  in  coral.  Etched  lightly  in  the  paste  above  it,  under 
a brilliant  glaze  of  pure  white,  a rolling  sea,  from  which  breakers  toss 
high,  invading  in  their  whiteness  an  atmosphere  of  richest  coral.  Inte- 
rior glazed  in  the  fine  white  characteristic  of  the  Yung  Cheng  period. 
Mark:  Ta  Ch'ing  Yung  Cheng  nien  chili  in  blue  within  a blue  double-ring 


Diameter,  3%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


48 — Writer’s  Peachuloom  Water  Dish  K'ang-hsi 

Compressed-globular  form  with  wide  mouth  and  broad  and  delicate  foot. 
Luminous  glaze  of  fine  peachbloom  quality,  the  greater  part  of  the  sur- 
^ face  exhibiting  that  soft  pink  hue  which  gave  the  glaze  its  Chinese  name 
— “the  face  of  a beautiful  woman  flushed  with  wine.”  This  is  variously 
interrupted  by  delicate  grayish  and  creamy  areas  freely  marked  bv  the 
much-prized  emerald  deckings.  (Slight  glaze  defect  within  edge  of  rim.) 
Mark : Ta  Ch’ing  K'ang-lisi  nien  chili. 


Diameter,  y2  inches. 
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49 — Writer’s  Peach  bloom  W ater  Dish  K’ang-hsi 

Compressed-globular  form  with  wide  mouth  and  broad  and  delicate  foot. 
Peachbloom  glaze  of  rich  pink  tone  broadly  flecked  with  soft  grays  and 
minute  spottings  of  verdigris-green.  (Two  short  inconspicuous  kiln 
cracks.)  Mark:  Ta  Cli'ing  K’ang-hsi  nien  chili. 


Diameter,  iy2  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


50 — White  Bottle-form  Vase  Yung  Cheng 

Low  and  broad  pear-shape  body  with  incurvate  neck  and  spreading  foot. 
Monochrome  glaze  of  soft  white  and  of  a soft  brilliancy,  over  a lightly 
incised  ornamentation  presenting  the  emblematic  bats  of  happiness  among 
conventional  cloud  scrolls  which  exhibit  the  lines  of  the  sacred  fungus. 

Height,  6 Vi  inches. 


51 — Teapot  with  Cover 

Globular  with  loop  handle  and  straight  spout;  hat-shaped  cover.  Black 
glaze  of  dull  lustre.  Exotic  decoration  of  two  cross-gartered  trum- 
peters,  the  flesh  exposures  appearing  in  a sombre  underglaze,  their  ap- 
parel in  canary-yellow,  robin’s-egg  blue  and  white  enamels. 

Height,  5 inches. 


52 — Magic  Wine  Pot 


Ming 


In  form  of  a peach  of  longevity  with  recurving  spout  and  loop  handle, 
resting  on  a shallow  and  spreading  foot,  beneath  which  is  a small  orifice, 
the  only  opening  to  the  interior  except  the  spout,  liouge-de-cuivre  glaze 
with  a conventional  floral  scroll  decoration  reserved  in  white.  Spout 
and  handle  white,  with  butterflies  and  flowers  in  copper,  green  and 
yellow. 


Height,  6 inches. 
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53 — White  Oviform  Vase  Ch’ien-lung 

With  short  slender  neck  and  expanding  lip,  and  molded  and  convex  foot. 
Modeled  in  light  relief  in  the  paste,  with  details  incised,  branches  of  blos- 
soms and  a conventional  butterfly,  under  a brilliant  monochrome  glaze 
of  soft  white. 

Height,  7 ys  inches. 


54 — Decorated  Hanging  Vase 


Conventional  ovoidal  flower  basket  in  openwork,  glazed  in  robin’s-egg 
green,  its  broadly  expanding  rim  solid  and  painted  with  flowers  in  poly- 
ch  rome  enamels;  suspended  by  chains  from  a double-headed  dragon  voke. 
(Damaged.) 

Height  ( basket  only),  4 y2  inches. 
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55—  Coral  Incense  Berner  Ch’ien-lung 

Recurving  sides  with  everted  flat  rim  and  low  foot  and  two  elephant-head 
handles  in  relief.  Monochrome  glaze  of  rich  coral-red  of  soft  lustre. 


Diameter,  5 inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


56 — Rose  Du  Barry  Vase  Ch'ien-lung 

Slender  temple- jar  form  with  short  neck  and  flowing  foot.  Invested 
with  a lustrous  monochrome  glaze  of  rose  Du  Barry  tone  and  peau- 
(Vorange  surface. 

Height,  7 inches. 
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57 — White  Gallipot  Ch'ien-lung 

Incised  decoration  of  peaches,  pomegranates  and  other  fruits,  and  the 
sacred  fungus,  under  a glaze  of  soft  white  showing  a sporadic  crackle. 
Ch’ien-lung  seal  mark. 


Height,  5l/4  inches. 


58 — Bottle-form  Vase  Ch'ien-lung 

Ovoid  with  tall  full  neck  slightly  expanding.  Coated  with  a softly  lus- 
trous glaze  of  delicate  lime-green.  (Slight  glaze  chips  at  rim.) 

Height,  8 inches. 
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59 — Coral  Bottle-shared  Vase 


Ch' ien-lung 


Globular,  recurving  in  a deep  and  spreading  foot  and  a tall  and  slender 
neck  with  spreading  lip,  and  suggesting  a favored  Yung  Cheng  type. 
Coated  with  a monochrome  glaze  of  rich  coral  with  a soft  metallic  lustre. 


Height,  8 inches. 
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60 — Celadon  Vase  Chi’ ien-lung 

Slender  oviform  with  high  narrow  shoulder  and  short  tubular  neck  and 
^ contracting  gracefully  to  a flat  foot.  Celadon  glaze  in  light  grayish-sea- 
green  of  even  quality,  over  a boldly  incised  decoration  of  an  imperial 
dragon  in  pursuit  of  the  coveted  jewel  among  conventional  clouds. 


Height,  8%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


/o 


G1 — Green  Bottle-form  Vase  K’ang-hsi 

Melon-shaped  body  modeled  in  lobes,  the  lines  of  the  modeling  continued 
up  the  cylindrical  neck  and  yielding  a polyfoliate  lip.  Softly  luminous 
— glaze  of  a rich  and  full  green,  even  in  quality  and  displaying  a soft 
metallic  lustre,  and  lightly  crackled  throughout  in  fine  dark  lines. 


Height,  91/i  inches. 


-Mauve  Bottle-form  Vase  Ch'ien-lung 

Ovoid  with  straight  full  neck  and  molded  lip.  Perfectly  enameled  with  a 
purple-lilac  glaze  of  dull  lustre,  uniform  in  quality.  (Slight  chipping 
at  lip.) 


Height,  8'/,  inches. 


G3 — Celadon  Gallipot 


Ch'ien-lung 


Dense  glaze  of  grayish-seagreen  hue,  deepening  slightly  in  tone  after 
leaving  the  shoulder  and  ending  in  a dee})  and  even  welter  at  the  foot; 
orange-skin  surface  and  broad  crackle.  (Slight  glaze  chip  at  lip.) 

Height,  7%  inches. 


First  Afternoon 


64— -Peachbloom  Jar  Yung  Chung 

Ovoidal  with  large  circular  mouth.  I’eachbloom  glaze  exhibiting  areas 
of  ashes-of-roscs,  gravish-pink  and  dark  peach-red,  and  ending  in  perfect 
line  at  the  flat  foot. 

Diameter,  (>  inches. 


65 — Transitional  Jar  Ch’ien-lung 

Inverted  pear-shape  with  short  wide  neck  and  spreading  lip.  Brilliant 
2 glaze  of  composite  character  apparently  revealing  an  erratic  firing,  and 

^ showing  a translucent  sang-de-bceuf  flush  with  the  brown  and  celadon- 
gray  often  accompanying  that  glaze,  and  the  incipient  pink  of  the 
peach  blooms  and  their  lighter  gray,  together  with  a giant  crackle.  (Re- 
paired.) 

Height,  6%  inches. 


66 — Raven-black  Bottle  Ch’ien-lung 

Globular-ovoidal,  rounding  into  a full  cylindrical  neck.  A rare  bottle. 
Modeled  of  dense  paste,  resonant,  and  first  glazed  in  apple-green,  as  is 
evident  at  lip  and  foot,  the  green  glaze  being  then  coated  with  a thin 
black  glaze  of  mirror  properties,  whose  tonal  quality  is  delicately  affected 
by  its  green  underground. 


Height,  9 inches. 


-Mirror-black  Flambe  Gallipot  ClCien-lung 

A product  of  the  transmutation  furnace,  the  dense  black  glaze  of  mirror 
quality  revealing  in  places  undertones  of  a soft  olive. 


Height,  9%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue . 


68 — Slender  Oviform  Jar  K’ang-lisi 

Perfectly  modeled  with  equivalent  mouth  and  foot,  the  circular  lip  glazed 
in  black,  the  body  of  the  vase  in  a rich  soft  green  of  dull  lustre  and  a 
minute  crackle. 

Height,  8ys  inches. 


69 — Green  Beaker  K’ang-hsi 

Trumpet  neck  and  deep  bell  foot  and  short  ovoid  mid-body,  all  surfaces 
plain  and  glazed  in  a brilliant  camellia-leaf  green  delicately  crackled. 

Height,  10  inches. 


70 — Unique  Globular  Bottle  Ch'ien-lung 

Full  cylindrical  neck.  Dense  porcelain,  coated  with  a glaze  of  rich  black 
over  tawny-brown,  the  tawny  notes  appearing  at  the  lip,  while  lower  down 
the  influence  of  the  underglaze  effects  a seal-brown  note  amidst  the  soft 
black.  Over  a part  of  the  shoulder  a minute  souffle  speckling,  and  below 
this  a large  area  where  the  blown  particles,  dripping,  produce  a hare’s 
coat  aspect  and  the  brilliance  of  the  general  glaze  yields  to  a dull  lustre. 

Height,  10 '/4  inches. 

Shown  ut  the  Copley  Society  Exhibition,  Boston,  1911. 


First  Afternoon 


71 — Saxg-de  bceef  Vase  K’ang-hsi 

Cylindrical  club-shape,  mounted  with  metal  cap  and  foot  of  plain  and 
simple  design.  A rich  and  brilliant  glaze  of  fine  color  quality  and  dis- 
playing all  the  chromatic  gradations  from  the  crimson  glow  of  the 
fluent  blood  through  the  gray  and  brown  of  watery  plasma  to  the  deepen- 
ing density  of  coagulation  and  the  duller  hues  of  cooling  and  hardening. 
Mark,  the  blue  double-ring. 

Height,  10 ys  inches. 


72 — Green  Crackled  Vase  K’ang-hsi 

Inverted  pear-shape  with  a retired  foot,  tall  and  broad  incurvate  neck 
molded  at  the  shoulder,  and  widely  spread  lip  lightly  cupped.  Brilliant 
glaze  in  the  deep,  rich  and  mysterious  green  of  forest  depths,  crackled, 
and  disclosing  an  iridescent  metallic  lustre.  (Slight  repair  at  lip.) 


Height,  13%  inches. 


Shown  at  the  Copley  Society  Exhibition , Boston,  1911. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


73— Lang- y ao  Jar  with  Cover 


K’ang-hsi 


Globular  with  short  neck  and  wide  mouth  and  bold  foot ; tbc  cover  flat- 
tened dome-shape  with  projecting  rim.  Dense  porcelain,  invested  with 
a dense  sang-de-bocuf  glaze  chiefly  in  the  deep  hues  of  the  cooling  blood 
and  ending  in  absolutely  perfect  flow  at  the  foot.  At  some  time  the 
shoulder  has  been  perforated  and  supplied  with  four  stone  animal-mask 
handles  pierced  for  hanging.  Cover  glaze  in  conformity. 


Diameter,  0 inches. 


74 — Green  Gallipot  Yung  Cheng 

Glaze  a rich  and  soft  green  of  dark  olive  notes  and  of  dull  lustre  over 
the  shoulder  and  subdued  mirror  properties  lower  down. 


Height,  10%  inches 


First  Afternoon 


75 — Decorated  Jar  with  Cover  Cliien-lung 

Ovoid  with  broad  sloping  shoulder  and  short  neck,  and  low  dome  cover. 
■ Entire  exterior  surface  of  both  jar  and  cover  given  to  a richly  ornate 
and  profuse  floral  decoration  in  polychromatic  overglaze  enamels  re- 
lieved by  reserves  in  underglaze  rouge-de-cuivre.  (Cover  repaired.) 

Height,  6 inches. 


76 — Reticulate  Double  Bowl 


Ovoid  ; bold  foot,  everted  rim.  Inner  bowl  white  with  both  surfaces  sim- 
ply decorated  in  blue,  its  exterior  decorations  visible  through  the  pierced 
sides  of  the  outer  bowl,  which  are  glazed  and  decorated  in  polychrome. 
Fictitious  Ming  mark.  (Repaired.) 

Diameter,  5%  inches. 


77 — Decorated  Plate  K’ang-hsi 

Thin,  delicate  porcelain,  the  interior  surface  coated  with  a lustrous  black 
^ enamel  glaze  and  decorated  with  blossoming  plum  trees  and  the  bush 
bamboo  about  rocks,  and  a bird  flying  overhead,  in  green,  yellow,  white 
and  aubergine.  (Repaired.) 


Diameter,  8 inches. 


Kindly  read  the  Conditions  under  "which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


cZ/fl. 


!/<rv 


/n-v. 


78 — Mirror-black  Vase 

Inverted  pear-shape  with  broad  foot  slightly  expanding,  and  short  wide 
neck  with  spreading  lip.  Invested  with  a monochrome  glaze  of  brilliant 
mirror-black  and  of  even  quality.  (Slight  chip  at  lip.) 

Height,  14%  inches. 

( Illustrated ) 


79 — Tali.  Coral-red  Vase  Yung  Clicng 

Oviform,  or  elongated  pear-shape  inverted,  with  short  wide  neck  expand- 
ing at  the  lip  and  a deep  convex  foot.  Heavy  resonant  porcelain  of  the 
, ^ K’ang-hsi  type,  invested  with  a monochrome  glaze  of  rich  and  brilliant 
coral-red  disclosing  faintly  a broad  and  a finer  crackle  and  areas  of  a 
soft  and  dull  metallic  lustre.  (Slight  chips  at  lip.) 

Height,  17%  inches. 

Shown  at  the  Copley  Society  Exhibition,  Boston,  1911. 

( Illustrated) 


80 — Laxg-yao  Vase  K’ang-hsi 

Inverted  pear-shape  with  flowing  foot,  high  shoulder,  and  short  wide 
neck.  Clothed  in  a brilliant  glaze  of  mirror  quality,  in  all  the  richer 
/ notes  of  the  famed  sang-de-bauf,  from  the  deep  and  glowing  red  of  the 
fluent  blood  to  the  darker  brownish  tones  of  congelation.  Mounted 
with  an  ornamental  cuivre  dore  lip. 


( Illustrated) 


Height,  18%  inches. 


Lang-yao  Vase  ( K’ang-hsi ) Tall  Coral-red  Vase  (I  ung  Cheng ) JNIirror  black  \ ase 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  arc  printed  in  the  forepart  of  the  Catalogue. 


81 — Lang-yao  Bottle  K’ang-hsi 

Spherical  with  tall  neck ; bold  unglazed  l oot,  shortly  above  which  the 
glaze  ends  in  a delicate  rippling  flow ; underneath  foot  a rice-white  glaze 
with  cafe-au-lait  crackle.  Dense  sonorous  porcelain  invested  with  a 
mirror  glaze  of  rich  sang-dc  bauf,  almost  wholly  in  the  deeper  tones  and 
showing  about  the  underbody  the  darker  notes  of  clotting. 

Height,  15%  inches. 


82 — Blue  and  White  Vase 


K’ang-hsi 


Oviform  with  short  incurvate  neck  and  spreading  lip.  Conventional 
decoration  of  an  archaic  dragon  band  and  four  borders  in  a soft  dark 
blue  on  a soft  white  ground.  ( Sli  ght  chips  beneath  lip.) 

Height,  6%  inches. 


First  Afternoon 


83 — Peacock-blue  Gallipot  Ch'ien-lung 

Incised  in  the  paste,  two  huge  imperial  dragons  above  a rolling  and 
tossing  sea,  with  a variation  of  this  usual  design  in  that  one  of  the 
^ . — dragons  has  the  coveted  jewel  of  power  firmly  in  its  grasp.  Brilliant 

truitee  glaze  in  that  variety  of  the  turquoise  glazes  known  as  peacock- 
blue. 

Height,  17%  inches. 


84 — Imperial  Yellow  Jar  CKien-lung 

Inverted  pear-shape  with  short  wide  neck,  and  two  animal-head  handles 
modeled  in  full  relief  at  the  shoulder.  Clothed  in  a brilliant  glaze  of 
' imperial  yellow,  the  glaze  continuing  over  the  entire  interior  and  under- 
neath the  foot.  Ch’ien-lung  seal  incised  beneath  the  glaze.  (One  handle 
slightly  chipped.) 

Height,  12  inches. 

Shown  at  the  Copley  Society  Exhibition,  Boston,  1911. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


cZ(TV 


85 — Pair  Blue  and  White  Ovoid  Jars  K’ang-hsi 

Brilliant  powder-blue  glaze,  with  large  medallions  and  smaller  fan-shaped 
and  quatrefoil  panels  reserved  in  white  and  painted  in  blue  with  house- 
hold ornaments,  birds  and  flowers.  Ormolu  mounts,  conventional  in  Eu- 
ropean design. 

Height,  14  inches. 


80 — Blue  and  White  Temple  Jar 


K’ang-hsi 


c3-0 . 


Slender  oviform  with  high  and  narrow  shoulder  and  short  neck,  the 
long  lower  body  gently  expanding  to  a convex  foot.  Peony  and  magnolia 
decoration,  with  birds  and  conventional  borders,  in  pale  and  deep  cobalt 
blue  on  soft  white. 

Height,  12  inches. 


87 — Blue  and  White  Cylindrical  Jar  K’ang-lisi 

Short  sloping  shoulder  and  underbody,  with  incurvate  neck  and  base, 
flanged  lip  and  convex  foot.  Decorated  in  pale  cobalt  and  deeper  blues 
with  a jar  of  peonies,  bundles  of  books,  an  incense  burner  and  varied 
borders,  on  brilliant  white  ground  with  sporadic  cafe-au-lait  crackle. 


Height,  15  inches. 


First  Afternoon 


. 


88 — Blue  and  White  Bottee  K’ang-hsi 

Double-gourd  shape,  mounted  with  an  engraved  sterling  silver  neck  by 
Tiffany  & Company.  Decoration  a finely  designed  and  boldly  executed 
conventional  lotus  scroll,  painted  in  sapphire  blue  on  a soft  white  ground 
under  a brilliant  glaze.  Mark  of  Hsiian  Te  (apocryphal). 


Height,  lC>y2  inches. 


Powder-blve  Decorated  Jar  with  Cover  K’ang-hsi 

Ovoid,  the  cover  hat-shaped.  Rich  bleu-fouette  glaze,  with  four  large 
foliated  panels  reserved  in  white  and  penciled  in  sapphire-blue  with 
herons  at  a lotus  pond,  a stork  and  spotted  deer,  household  ornaments, 
and  sages  admiring  a landscape.  Mark,  the  blue  double-ring.  (Rim  of 
cover  chipped.) 


Height,  lfiV,  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


90 — Blue  and  White  Vase  Yung  Cheng 

Oviform  with  high  shoulder  and  wide  neck  with  expanding  lip.  Deco- 
rated with  two  four-clawed  dragons  rising  from  the  sea  and  pursuing 

the  flaming  jewel,  boldly  painted  in  brilliant  sapphire  blue  on  a soft 

white  ground.  On  the  neck  three  borders. 

Height,  17%  inches. 

Shown  at  the  Copley  Society  Exhibition,  Boston,  1911. 


91 — Blue  and  White  Tall  Oviform  Jar  with  Metal-capped  Lip 

Yung  Cheng 

Brilliant  creamy-white  glaze  over  a crinkled  paste,  the  decoration  in  clear 
J)  / blues  of  sapphire  quality  and  deeper  notes,  including  female  figures  under 
* a pine  tree  in  a garden,  tables,  vases,  and  symbolic  bats.  (Repaired.) 


Height,  1(5%  inches. 


First  Afternoon 


92- — Blue  and  White  Tall-xecked  Bottle  K'ang-lisi 

Ovoidal  body,  compressed,  on  a broad  and  slightly  concave  foot ; tall 
wide  neck  very  slightly  incurvate.  The  entire  surface  under  a brilliant 
— " glaze  decorated  with  a highly  conventional  scroll  painted  in  a pulsating 
sapphire-blue.  (Repaired  at  top,  glaze  chipped  at  root  of  neck.) 


Height,  16 >4  inches. 


93 — Blue  axd  White  Gallipot  Ch’ien-lung 

Decorated  in  rich  blue,  modulated,  the  decoration  foreign  figures  amid 
willow  trees,  on  the  main  body  of  the  vase,  with  a border  of  large  petal 
forms  at  the  foot,  and  a formal  floral  border  on  the  shoulder  beneath  a 
lighter  border  of  cursive  scroll.  (Repaired.) 


Height,  16 y2  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


94— Rose  Du  Barry  Plate  Ch’ien-lung 

Octagonal.  Rose  Du  Barry  ground  of  deep  note  on  rim  and  on  the 
sides  of  the  cavetto  is  interrupted  by  branches  of  plum  blossoms  in  white 
and  green  enamels,  and  by  foliate  panels  of  black  ground  carrying  floral 
ornamentation  in  colors.  Bottom  of  the  cavetto  given  to  a medallion 
reserved  in  white  and  adorned  with  floral  sprays  in  polychrome  and  a 
loop-scroll  in  the  Du  Barry  rose. 

Diameter,  8 y4  inches. 


P- 


95 — Blue  and  White  Tall  Beaker-shaped  V ase  K'ang-hsi 

Modeled  in  palpable  relief  in  the  paste  in  all  three  sections  of  the  beaker 
are  arched  panels,  adorned  with  peonies  broadly  penciled  in  soft  cobalt 
blue  relieved  by  deeper  tones.  Mark,  a leaf  within  a blue  double-ring. 
(Two  chips  at  lip.) 


Height,  22  inches. 


Shown  at  the  Copley  Society  Exhibition,  Host  on,  1911. 


First  Afternoon 


96 — Rose  Dr  Barry  Plate 


Ch’ien-lung 


Circular,  with  narrow  flaring  rim  and  deep  cavetto.  Rose  Du  Barry 
glaze  of  soft  tone,  with  a painted  scroll  and  four  quatrefoils  reserved  in 
white  and  painted  in  enamel  colors  with  a bird  and  flowers,  landscapes 
and  figures.  In  addition,  branches  of  plum  trees  and  detached  blossoms 


appear. 


Diameter,  8%  inches. 


97 — Rose-back  Plate  Ch’ien-lung 

In  the  white  medallion  of  the  bottom  a seated  ladv  admonishing  two 
standing  boys,  painted  in  famille-rose  enamels;  encircling  it  a diapered 
* band  interrupted  by  reserves  adorned  with  flowers.  (Repaired.) 

Diameter,  7%  inches. 


98 — Rose-back  Plate  Mounted  with  a Swinging  Metal  Handle 


Decorated  in  enamels  of  the  rose  family  with  a seated  female  figure  sur- 
rounded by  three  boys ; on  the  rim  floral  reserves  within  a honeycomb 
lattice  band. 


Diameter,  8 inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


99 — Pair  Decorated  Bowls  K’ang-hsi 

Ovoid  with  bold  foot.  Interior  and  exterior  in  a mottled  glaze  of  deep 
emerald  hue,  the  interior  decorated  with  flowers  and  butterflies  and  the 
exterior  with  fabulous  animals,  in  aubergine,  yellow  and  white.  (Small 
nick  at  rim  of  one.) 

Diameter,  7 inches. 


100 — Hexagonal  Bottle  Ming 

Pear-shape  with  deep  and  spreading  foot.  Four-color  decoration,  pre- 
senting the  winter-blooming  wild  prunus  tree  in  blossom,  in  aubergine, 
white  and  yellow  on  a ground  of  richly  mottled  emerald-green.  (Repair 
at  foot.) 

Height,  9%  inches. 


-2  $0. 


101 — Beaker-shaped  Vase  Ming 

Hexagonal,  with  widely  spreading  lip.  Plantain-leaf  and  lattice  decora- 
tion, with  foliated  floral  panels  and  relief  borders  of  lotus  petals,  in 
J \ s\  brilliant  glazes  of  green,  aubergine  and  yellow,  with  white  and  touches  of 
• black.  (Repair  at  lip.) 


Height,  9 inches. 


First  Afternoon 


102 — Decorated  Green  Howi.  K’ang-hsi 

Ovoid  on  short  foot.  Both  exterior  and  interior  clothed  in  a glaze  of 
6 AC-  mottled  emerald  green  largely  in  deep  notes,  with  varied  decoration  re- 
•"  served  and  glazed  in  yellow,  aubergine  and  white,  the  motives  including 
fishes,  water  grasses,  floating  blossoms,  waves,  crustaceans  and  emblems. 
I Diameter,  7 y4  inches. 


103 — Quadrangular  Box  with  (’over  K’ang-hsi 

Four  short  bracket  feet.  Cover  and  sides  decorated  with  a swastika  lat- 
tice in  pale  yellow  on  a light  green  ground.  The  sides  outlined  in  a pale 
aubergine , the  cover  bordered  with  scrolls  re rmieulees  in  black. 

Dimensions,  3%  inches  square. 


104 — Decorated  Box  with  Cover 

Square,  with  corner  feet.  Box  a pale  yellow,  with  blossoming  plum 
branches  in  aubergine , green  and  a faint  blue;  cover  glazed  in  brownish- 
^ ^^black  and  decorated  with  clusters  of  blossoms  in  the  lighter  colors. 
(Slight  restorations  on  cover.) 


Diameter.  5*4  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  'printed  in  the  forepart  of  the  Catalogue. 


105 — Decorated  Vase  with  Cover 


Ming 


Two  narrow  straight  sides,  two  broad  faces  swelling  in  double-ogee 
curves;  foot,  neck  and  cover  in  conformity,  and  high  sloping  shoulder. 
Five-color  enamel  decoration  in  a variety  of  motives,  chiefly  floral.  (Foot 
and  cover  repaired.) 

Height,  12  inches. 


100 — Double  Flower  Tot  K’ang-hsi 

Of  conventional  ovoid  form  the  twin  jars,  with  flanged  lip,  are  united  at  . 
the  side.  Famille-verte  decoration  in  medallions  of  flowers  of  the  four 
seasons — the  lotus,  peony,  chrysanthemum  and  plum — and  two  additional 
floral  medallions,  reserved  in  latticed  grounds  whose  designs  differ  on  the 
two  pots. 

Height.  iys  inches;  diameter  (each),  5 y2  inches. 


/ 


First  Afternoon 


107 — Blue  and  White  Peachbloom  Vase  Yung  Clieng 

Large  pear-shape  with  short  and  wide  incurvate  neck  and  molded  lip. 
Decoration  a gourd  vine  in  bearing  and  bats  flying,  the  vine  in  a deep 
/ Z)  and  softly  mottled  blue,  the  gourds  and  the  bats  in  peach-pink.  (Bottom 

restored.) 


Height,  14  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


108 — Powder-blue  Decorated  Vase  with  Cover 


K'ang-hsi 


Ovoid,  with  broad  foot  and  high  shoulder,  and  ornamental  lip  and  pedes- 
tal-foot in  cuivre  (lore.  Glazed  in  brillant  powder-blue  of  mirror  quality, 
penciled  with  floral  designs  in  gold,  this  ground  interrupted  by  large  and 
small  foliated  panels  reserved  in  white  and  painted  in  famiUe-verte 
enamels  with  landscapes  and  figures  and  blossoming  shrubbery.  Man- 
darin cover  in  accord.  Mark,  a blue  double-ring. 


Height,  22  */.  inches. 


First  Afternoon 


109 — Large  Yellow  and  Green  Gallipot  Cli'ien-lung 

Glazed  in  a brilliant  and  soft  yellow  exhibiting  an  iridescent  lustre,  this 
ground  supporting  a decoration  of  imperial  dragons  rising  from  the  sea 
and  circulating  among  clouds  of  the  skv,  the  whole  carved  in  light  relief 
and  incised,  and  glazed  in  tones  of  pale  emerald. 

Height,  17  inches. 


110 — Decorated  Garden  Seat  Ming 

Conventional  shape.  Two  sections,  meeting  at  an  equatorial  metal  band; 
without  bottom.  Decoration  in  guise  of  a silken  fabric  spread  in  light 
relief  over  the  top,  its  ornamentation  imperial  dragons  and  Buddhistic 
emblems  in  polychrome  enamels. 


Height,  12Vs  inches. 


Kindly  read  the  Conditions  under  'which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue . 


Ill — High-shouldered  Ovii-orm  Jar  K’ang-hsi 

Powder-blue  glaze  of  mirror-brilliancy,  with  four  foliated  panels  reserved 
in  white  and  painted  in  colors  of  the  famille-verte  with  household  orna- 
/i~Z).  ments  and  garden  flowers.  European  mounts,  in  ormolu  of  conventional 
design. 

Height,  13%  inches. 


112 — Hawthorn  Beaker  K'ang-hsi 

A curious  kiln-freak,  or  possibly  a victim  of  a later  fire  sufficiently  in- 
tense to  fuse  the  enamel  glazes  without  cracking  the  porcelain.  Dense 
and  resonant  hard  paste  white  porcelain,  decorated  with  up-springing 
prunus  trees  in  blossom,  executed  in  yellow  and  aubergine  and  white  re- 
serve within  a once  brilliant  black  ground. 


Height,  13%  inches. 


First  Afternoon 


113 — Powder-blue  Decorated  Bottle  Mounted  in  Ormolu  K' ang-tui 

Globular  with  slender  tubular  neck ; tbe  mounting  European,  and  includ- 
^7  q ing  a circular  base  and  a cone-shaped  stopper.  The  bleu-foueitc  glaze 
of  fine  quality  interrupted  by  three  foliated  medallions  reserved  in  white 
and  penciled  in  colors  of  the  famille-verte  with  flowers  and  household 
ornaments. 

Height,  15  inches. 


114 — Decorated  Ovoid  Jar  Ming 

Short  contracting  neck  and  lightly  molded  lip;  flat  foot.  Glazed  in  a 
mottled  rich  emerald-green,  with  twelve  medallions  reserved  in  grayish- 
white  and  penciled  in  green,  aubergine  and  yellow  with  men,  women  and 
children,  in  indoor  and  outdoor  scenes  of  domestic  life.  (Repaired.) 


Height,  11  % inches. 


Kindly  read  the  Conditions  under  ’which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


0~D 


115 — Pair  Famille-rose  Oviform  Vases  with  Original  Covers  and  Rich 
Ormolu  Mounts  Yung  Cheng 

Bodies  vertically  fluted  or  lobed  from  high  narrow  shoulder  to  molded 
■ foot,  glazed  in  polychrome  and  variously  diapered,  the  fluting  interrupted 
by  two  large  leaf-shaped  panels  reserved  in  smooth  surface  and  glazed 
in  white,  and  these  panels  painted  in  famille-rose  enamels  with  ladies  of 
rank  in  flowery  gardens.  Mandarin  covers  in  conformity,  with  figures 
of  hoys  replacing  those  of  the  ladies.  (Covers  and  one  vase  repaired.) 


Height,  21%  inches. 


First  Afternoon 


116 — Pair  Dogs  Fu  on  Stands  K’ang-hsi 

Guardians  of  the  threshold  in  the  traditional  postures,  seated  on  their 
haunches,  one  with  head  to  right  and  the  other  to  left,  one  with  raised 

Z.6<>.  - paw  fondling  a cub.  Glazed  in  yellow,  green,  blue  aubergine  and  white. 

Mounted  on  gilt  metal  platforms  resting  on  original  porcelain  bases,  the 
bases  decorated  with  flowers  in  the  same  colors  variously  used.  These 
fine  pieces  have  not  wholly  escaped  time’s  ravages,  and  some  slight  re- 
pairs, but  their  condition  generally  is  good. 

Height,  17%  inches. 


/ ' 


117 — Decorated  Jardiniere  Ming 

Inverted  cylindrical-bell  shape.  Glaze  of  soft  gray-white,  with  rim  and 
base  borders  of  emerald-green  and  pale  yellow,  and  about  the  body  five 
medallions  penciled  in  the  same  colors  with  the  addition  of  aubergine , 
their  motives  the  flowers  of  the  four  seasons  with  roses  added.  (Slight 
repair  at  rim.) 


Diameter,  15%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


118 — Decorated  Heavy  Jar 


Ming 


Inverted  pear-shape  with  broad  shoulder  and  wide  mouth.  The  ornamen- 
tation carved  and  incised  in  the  paste,  and  within  raised  outlines,  the 
principal  motive  four-clawed  dragons  pursuing  the  flaming  jewel  among 
clouds  above  the  sea.  Above  and  below  this  are  conventional  borders  in 
similar  workmanship,  the  whole  ornamentation  glazed  in  turquoise-blue, 
pale  yellow  and  white,  on  a ground  of  deep  and  rich  purple-blue. 


Height,  10%  inches. 


First  Afternoon 


119 — Decorated  Jar  Ming 

Large  inverted  pear-shape  with  embryonic  lip  and  wide  mouth  and 
molded  foot.  Heavy  stoneweight  porcelain  glazed  in  a brilliant  deep 
cerulean,  with  relief  and  countersunk  decoration  of  sages  at  chess  or 
• ^ examining  scrolls  among  bamboo  trees,  in  turquoise-blue,  pale  aubergine, 
3rellow  and  the  gray  of  the  biscuit  unglazed  or  coated  with  a wash.  Bor- 
ders of  similarly  bold  design. 


Height,  10 V*  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


120 — Rare  Decorated  Vase  K'ang-hsi 

Oviform.  Dense  hard  paste,  invested  with  an  interesting  transitional 
glaze  exhibiting  cherry-red,  notes  of  the  peachblooms,  and  hints  of  the 
sang-de-hccuf.  Over  this,  enameled  in  soft  neutral  colors  is  an  extensive 
and  elaborate  ornamentation,  picturing  a temple  seen  among  clouds  over 
tossing  waters  whence  carp  are  leaping,  and  borne  upon  the  clouds  the 
gods  of  happiness,  rank  and  longevity,  Fu,  Lu  and  Shou,  attended.  Six- 
character  mark  of  Hsiian  Te  (apocryphal)  within  a double-ring.  (Re- 
paired.) 


Height,  20  inches. 


First  Afternoon 


121 — Cloisonne  Enamel  Gilt  Bronze  Vase  Ming 

A piece  of  remarkable  and  ingenious  inlaying  and  subdued  beauty  of 
color;  inverted  pearshape  with  high  and  flattened  shoulder,  lightly 
spreading  foot,  and  short  cylindrical  neck  with  an  insetting  flange  lip. 
The  major  decoration  is  in  a deep  band  of  dark  lapis-blue  ground,  inlaid 
with  the  figures  of  four  immortals  who  may  be  Shou-lao  with  associates, 
in  turquoise-blue,  yellow,  white,  turquoise-green,  vermilion  and  an  auber- 
gine-brown in  a forest  of  soberly  gilded  cloisons.  In  addition  are  formal 
borders.  Bears  the  four-character  mark  of  Ching  T’ai. 

Height,  12%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


122 — Cloisonne  Enamel  Incense  Burner  Ming 

In  the  form  of  a duck,  stepping  from  a (wooden)  lotus  leaf.  The  bird’s 
head  is  turned  to  its  left  and  its  bill  is  open;  it  has  a peculiar  life-like 

expression  and  its  tongue  is  a movable  one.  Its  plumage,  of  careful 

definition,  is  laid  in  in  curious  cloisons  of  varying  effect,  below  its  bald 
bronze  head  on  which  the  original  gilding  has  been  replaced  by  a soft 
patina,  the  plumage  enameled  in  polychrome. 

Height,  9'/t>  inches. 


123 — Chinese  Birdcage  Ch'ien-lung 

Dome  shape,  on  four  carved  and  pierced  ivory  feet;  brown,  with  elabo- 
rate metal  superstructure,  including  a formal  flower  basket  depending 
from  a conventional  phoenix-loop.  Equipped  with  a carved  and  pierced 
bamboo  feed  box  and  jade  water  cups,  and  variously  adorned  with 
carved  ivories  and  appliques.  (Repaired.) 


Diameter,  I t inches. 


First  Afternoon 


124 — Cloisonne  Enamel  Gilt  Bronze  Incense  Burner  Ch’ien-lung 


vO-/ 


Fashioned  in  globular  jar  form  in  the  bodies  of  three  storks,  or  cranes, 
greatly  exaggerated,  two  of  the  birds  with  neck  hooked,  pecking  at  their 
back-feathers,  the  looped  necks  forming  handles,  and  the  third  with 
head  twisted  across  its  neck  and  holding  the  sacred  fungus  in  its  beak. 
The  birds’  wings  repousse  and  their  plumage  enameled  in  light  poly- 
chrome. They  stand  on  their  six  legs,  which  support  the  jar.  (Slight 
restoration.) 


Height,  14 % inches. 


125— Chinese  Birdcage 


Ch'ien-lung 


Dome  shape,  lacquered  in  black,  with  metallic  loop  for  suspension. 
Equipment  and  characteristic  decoration  of  ivory  and  jade  carvings  and 
other  materials.  (Repaired.)  Diameter,  14  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


126 — Cloisonne  Enamel  Incense  Burner 


Wan  Li 


Quadrilateral  on  four  cabriole  legs  with  monster-head  knees ; flanged  top 
and  two  upright  loop  handles ; the  corners  ridged.  Enameled  in  poly- 
chrome with  two  borders  all  around,  on  the  long  sides  with  dragons  and 
emblems  and  on  the  ends  with  flowers.  Exterior  of  bottom  enameled,  and 
at  the  centre  a mark  showing  that  it  was  made  in  the  reign  of  Wan  Li. 
The  legs  show  the  traces  of  ancient  gilding. 

Length,  12%  inches. 


127 — Bronze  Ritual  Jar 

A Han  form,  with  slightly  compressed  globular  body  on  a broad  and 
spreading  base,  broadly  rounded  shoulder  with  flanged  and  spreading 
lip,  and  on  the  shoulder  two  loop  and  loose-ring  handles  springing  from 
animalistic  plates.  On  interior  of  bottom  a relief  decoration  of  a stork 
under  pine  and  bamboo  trees.  Patina  of  mahogany-brown  and  a rich 
dark  woodland  green. 


Diameter,  14%  inches. 


First  Afternoon 


128 — Cloisonne  Enamel  and  Gilt  Bronze  Incense  Burner  K’ang-hsi 
In  the  form  of  a heavy-bodied  kylin  partly  on  its  haunches,  with  short 
fore-legs  supporting  its  large  body,  and  its  head  thrown  back ; the  tongue 
moveable;  a single  horn  projects  at  the  back  of  the  head.  The  body 
* with  a suggested  imbrication  in  gilded  cloisons,  the  enamel  filling  in 
lapis-blue  and  pale  turquoise.  The  head  in  lapis-blue  with  a studding 
of  small  circular  cloisons  filled  in  with  turquoise-blue  enamel.  Flame  out- 
lines in  vermilion  enamel,  and  mane,  beard  and  tail  in  turquoise-green. 
Oval  opening  in  the  back.  A fine  example. 


Height,  12%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forejJart  of  the  Catalogue. 


129- 


-Decorated  Heavy  Jar  in-  Pierced  Work  Ming 

Globular  with  short  contracting  truncate  neck  and  broad,  heavily  molded 
foot.  An  outer  casing  carries  the  pierced  ornamentation,  the  shoulder 
a deep  peony  border,  the  mid-body  a broad  band  picturing  horsemen 
greeted  by  a stork  under  a pine  tree  and  followed  by  another  equestrian 
with  attendants  afoot,  and  the  base  a second  conventional  border.  All 
glazed  in  purple,  yellow,  gray  and  turquoise-blue. 

Height,  liy2  inches. 


Shown  at  the  Copley  Society  Exhibition,  Boston,  1911. 


First  Afternoon 


BLUE  AND  \\  HITE,  MING  ANI)  MISCELLANEOUS  PORCELAINS 


130 — Paik  Semi-eggsheli,  Blue  and  White  Wine  Cups 


/ 


K'ang-hsi 

Ovoid,  on  a small  and  delicate  foot.  Semi-eggshell  porcelain  with  a mu- 
sical tone,  decorated  on  the  exterior  in  tones  of  a delicate  and  beautiful 
blue  on  a brilliant  rich  white  surface  with  a scroll  deriving  from  the 
sacred  fungus,  and  with  two  formal  borders.  At  bottom  of  interior  the 
six  characters  of  Iv’ang-hsi. 


131 — Blue  and  White  Small  Plate  K'ang-hsi 

Two  boys  at  play  before  a graceful  young  lady  who  is  seated  and  ob- 
^0  serving  them  with  interest.  Latticed  border  with  fruit  interruptions. 

Ch’eng  Hua  mark  (apocryphal.) 

Diameter,  5'/,  inches. 


132 — Blue  and  White  Small  Plate  K'ang-hsi 

Two  boys  romping  in  a garden  before  a “Long  Eliza,”  who  stands  be- 
^ - neath  an  overhanging  tree.  Creamy  ground.  Lattice  border  with  in- 

terruptions  of  fruit.  Ch’eng  Hua  mark  (apocryphal). 

Diameter,  6 inches. 


3. 


133 — Blue  and  White  Small  Plate  K'ang-lisi 

Decorated  in  pale  cobalt  blue  with  a four-clawed  dragon  amid  the  flames 
of  his  breath  grasping  for  the  whirling  jewel,  in  the  cavetto,  and  on  the 
marly  with  a border  of  scrolls  vermiculees  in  the  blue  with  leaping  waves 
and  small  blossoms  reserved  in  white.  Apocryphal  mark  of  Ch’eng  Hua. 


Diameter,  (iy2  inches. 


134 — Blue  and  White  Small  Plate  K'ang-lisi 

Four  graceful  young  ladies  variously  posed,  amid  baskets  of  plants,  sur- 
round a fifth,  who  is  seated  and  holding  her  fan  within  a medallion 

formed  by  the  double-ring.  Floral  border.  In  dark  and  light  cobalt 

blue  on  a soft  white  ground.  Mark  of  Ch’eng  Hua  (apocryphal). 


Diameter,  8 inches. 


135 — Two  Blue  and  White  Plates  K'ang-hsi 

Decoration  of  chrysanthemums  and  other  flowers  on  the  border  and  ex- 
tending into  the  cavetto  surrounds  a medallion  there  of  conventional 
floral  forms.  Mark,  a square  incense  burner.  (Rim  of  one  nicked.) 

Diameter,  8 y4  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


f 


136 — Palr  Blue  and  White  Deep  Plates  with  Flaring  and  Festooned 
Rim  K'ang-lisi 

Bottom  medallion,  of  scrolling  outline,  enclosing  two  storks  with  bills 

open,  one  at  either  side  of  a pcachtree  in  Dower;  on  one  plate  the  birds 

are  flying.  Around  this,  a decoration  in  six  compartments,  extending 
up  the  sides  and  onto  the  rim,  painted  alternately  with  shrubbery  and 
household  ornaments.  In  two  tones  of  blue  on  pure  white.  Mark,  a 
blossom  within  a double-ring.  (One  repaired.) 

Diameter,  8%  inches. 


137 — Blue  and  White  Deep  Plate  in  Aquatic  Motives  K'ang-lisi 

Bottom  medallion  showing  a crab  feeding  among  grasses,  the  sides  rising 
from  it  in  outward  curve  and  many  flutings  to  the  festooned  edge.  The 
sides  painted  with  fishes  swimming  among  grasses  and  floating  flowers. 
Painted  in  delicate  blues  on  a rich  white.  Mark,  a symbol  within  the 
double-ring. 


Diameter,  8%  inches. 


138- 


Two  Blue  and  White  Deep  Plates 
In  agreement  with  those  at  No.  163  of  the  catalogue, 
ration,  but  smaller. 


in  shape  and  deco- 
Diameter,  8%  inches. 


139 — Blue  and  White  Plate  K'ang-lisi 

Decorated  in  dark  and  lighter  blue  with  two  female  figures  in  a garden, 

one  standing  before  a plantain  tree,  the  decoration  continuing  on  the 

flat  rim,  where  at  one  point  a hare  is  running.  Ch’eng-hua  mark 
(apoci’3’phal). 

Diameter,  8%  inches. 


140- 


Two  Blue  and  White  Circular  Dishes 

Deep  bowl,  and  narrow  flaring  rim  which  is  festooned.  At  bottom  of 
interior,  medallions,  in  one  a young  lady  and  a single  boy,  in  the  other  a 
young  lady  and  two  boys,  in  gardens,  the  decoration  surrounding  them 
trees  and  depending  branches  of  trees,  separated  by  panels  of  pendants 
under  a swastika  symbol.  In  varied  tones  of  blue  on  a brilliant  white 
surface. 

Diameter,  8%  inches. 


141  — 


Set  of  Three  Blue  and  White  Plates 
Of  the  same  decoration  as  the  dinner  plates, 
and  bearing  the  same  mark  ; but  smaller. 


No. 


K'ang-lisi 
169  of  the  catalogue, 


Diameter.  !)'/,  inches. 


First  sifter  noon 


142 


J. 


Blue  and  White  Plate  K’ang-hsi 

Quatrefoils  of  plum  blossoms  reserved  within  a deeply  flaring  rim-border 
of  trellis  design.  Within  the  bottom  a medallion  presenting  a garden 
scene,  with  three  of  the  “Lange  Lijzen”  among  the  flowers.  Mark,  the 
six  characters  of  the  reign.  (Repaired.) 

Diameter,  10%  inches. 


Two  Blue  and  White  Plates  K’ang-hsi 

Dramatic  subjects  in  which  three  figures  appear  in  summerhouses,  on 
one  three  females,  one  of  them  kneeling  (repaired),  and  on  the  other  an 
emperor  and  two  men.  Latticed  border  with  quatrefoil  reserves  painted 
with  emblems.  In  pale  tones  of  blue  on  soft  white.  Six-character  mark 
of  Chia  Ching  (apocryphal). 

Diameter,  10  inches. 


144- 


U. 


Paii:  of  Blue  and  White  Plates  of  the  Taoist  Immortals  K’ang-hsi 
Broad  and  shallow  cavetto  painted  in  dark  and  light  blue  with  the  eight 
Taoist  immortals  assembled  on  a rocky  slope,  and  Li  T’ieh-kuai  evok- 
ing from  his  magic  gourd  a vision  of  Shou-lao  in  the  clouds.  Lattice 
border  interrupted  bv  foliated  reserves  painted  with  emblems  on  the 
festooned  rim.  Six-character  mark  of  Ch’eng  Hua  (apocryphal). 


Diameter,  10%  inches. 


145 — Blue  and  White  Plate  K’ang-hsi 

Decorated  with  an  archer  riding  at  full  gallop,  accompanied  by  two 
^ . — ■ ■—  mounted  attendants,  shooting  at  a pheasant  in  a field  of  rocks  and  brush. 

Diapered  border  interrupted  by  six  quatrefoils  reserved  within  heavy 
outlines  of  deep  blue  and  penciled  with  various  blossoms.  Mark,  a 
symbol  within  a double-ring. 

Diameter,  10%  inches. 


146 — Blue  and  White  Plate  K’ang-hsi 

Latticed  border  interrupted  by  six  foliated  panels  on  which  the  mei,  the 
chrysanthemum  and  the  peony  are  painted.  Bottom  medallion  picturing 
a man,  woman  and  attendant,  in  a garden  beside  a summerhouse.  Mark, 
the  six  characters  of  K’ang-hsi. 


Diameter,  10%  inches. 


Kindly  read  the  Conditions  wider  ’which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


147 — Blue  and  White  Plate  K’ang-hsi 

Decorated  in  cobalt  blue  with  a ceremonial  scene  in  a garden  of  pavilions, 
in  which  six  figures  appear.  Lattice  border  interrupted  by  five  foliated 
panels  reserved  in  white  and  penciled  with  clusters  of  three  peaches 
each.  Apocryphal  Ch’eng  Hua  mark. 

Diameter,  10%  inches. 


148 — Blue  and  White  Plate  K'ang-lisi 

Within  the  bottom  young  ladies  in  a summer  house,  and  in  the  border  of 
four  separate  ground  designs  panels  reserved  within  heavy  outlines  pic- 
turing sages,  a musician,  a poet  reclining  and  an  attendant  serving  him 
with  wine.  Mark,  the  six  characters  of  the  reign. 

Diameter,  10%  inches. 


vT 


149—  Bi  jUE  and  White  Deep  Plate  K’ang-hsi 

Cavetto  decoration  rocks  and  a few  trees  in  mottled  blue  and  a faint 
•wash,  and  a fisherman  who  listens  to  a talkative  man  seated  near  him. 
Lattice  border  interrupted  bv  five  foliated  reserves  penciled  with  flowers. 
Cilia  Ching  mark  (apocryphal). 

Diameter,  10%  inches. 


150- 


v/: 


Blue  and  White  Plate  K’ang-hsi 

In  the  bottom  a large  medallion  painted  in  sapphire- blue  and  light 
washes  with  a garden  scene  in  which  two  young  ladies  appear  within 
the  folds  of  a screen,  seated  at  a game.  They  are  being  served  with  tea 
by  an  attendant,  and  all  three  look  up  at  the  observer.  Lattice 
border  interrupted  by  fruit  clusters.  Six-character  mark  of  Ch’eng 
Hua  (apocryphal). 

Diameter,  10%  inches. 


151 — Blue  and  White  Plate  K’ang-lisi 

Highly  conventional  floral  decoration  in  soft  blues  on  a ground  of 
creamy  white,  the  flaring  marly  carrying  a continuous  border  of  the 
floral  forms,  and  the  cavetto  a narrow  border  of  scrolls  surrounding  a 
medallion  in  which  a conventional  blossom  is  emvrcathed  by  sinuous  and 
interlacing  flags.  Mark,  a leaf  within  a double-ring. 


Diameter,  10%  inches. 


First  Afternoon 


152 — Blue  and  White  Plate  K'ang-hsi 

Trellis  border  interrupted  by  foliated  reserves  of  clusters  of  peaches, 

enclosing  a medallion  picturing  a man  admonishing  the  attendant 

sweeping  off  his  steps.  Ch’eng  Hua  mark  (apocryphal). 


Diameter,  ll'/i  inches. 


153 — Set  of  Twenty  Blue  and  White  Condiment  Dishes 


c 20.^ 


Brilliant  glaze  of  pure  white,  painted  on  the  superior  surface  in  a glow- 
ing sapphire-blue  with  sinuous  bands,  alternating  with  bands  in  white, 
penciled  ideographic  designs.  Four-character  mark  of  Ch’eng  Hua. 


154' — Set  of  Four  Blue  and  White  Small  Sweetmeat  Dishes 


K'ang-hsi 

Ovoidal  bowl  and  short  flaring  rim,  as  in  the  slightly  larger  plates  No. 
157  of  the  catalogue  and  carrying  the  same  New  Year  decoration,  and 
the  same  mark. 

Diameter,  5 ys  inches. 


155 — Set  of  Four  Blue  and  White  Small  Plates  K'ang-hsi 

Ovoidal  cavetto  and  flaring  marly,  the  latter  carrying  a border  in  the 
so-called  “hawthorn”  pattern — the  soft  blue  ground  of  disintegrating  ice 
design  supporting  clusters  of  met  blossoms  reserved  in  white.  Within  the 
cavetto  a basket  of  flowers,  circumscribed  by  a double-ring.  Ch’eng  Hua 
mark  ( apocryphal) . 

Diameter,  6’4  inches. 


156 — Set  of  Five  Blue  and  White  Shallow  Dishes  with  Recurving  Sides 

K'ang-hsi 


Saucer-shape,  decorated  in  soft  blues  with  a basket  of  flowers  which 
occupies  the  entire  cavetto,  within  a rim-border  narrow  and  of  conven- 
tional design.  Primitive  mark  within  the  blue  double-ring. 


Diameter,  (i  inches. 


3o 


157 — Set  of  Six  Blue  and  White  Small  Plates  K'ang-hsi 

With  ovoidal  cavetto  and  flaring  marly.  On  the  marly  detached  plum 
branches;  within  the  cavetto  a medallion  defined  by  a double-ring  and 
■ displaying  the  winter  blooming  wild  prunus  tree  beside  the  bush  bamboo 
springing  from  amid  rocks,  and  a suggestion  of  the  tops  of  pines — a New 
Year  motive.  Apocryphal  Ch’eng  Hua  mark. 


Diameter,  C y4  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


Set  of  Six  Blue  and  White  Small  Plates  K'ang-hsi 

Two  represent  a boy  who  has  caught  a fish,  jubilant  in  the  presence  of 
his  admiring  mentor.  Three  (one  repaired)  picture  two  boys  playing  in 
a terraced  garden,  before  a young  lady  seated  under  a tree.  One  por- 
trays two  of  the  “Lange  Lijzen”  on  a terrace.  The  last  bears  a dedica- 
tory mark,  the  others  the  (apocryphal)  mark  of  Ch’eng  Hua. 


Diameter,  61/i  inches. 


159 — Set  of  Five  Blue  and  White  Octagonal  Teacups  and  Six  Saucers 
Matching  them  in  Decoration 


The  cups  fluted,  between  the  angles,  and  modeled  at  the  base,  the  flutings 
defined  as  panels  and  the  base-modeling  being  in  the  form  of  lotus  petals, 
all  painted  in  a soft  and  mottled  blue  with  floral  forms.  In  the  interior 
of  the  cups  a diapered  border  under  the  rim,  and  a floral  medallion  at 
the  bottom.  Saucers  fluted  and  petaled  in  accord,  and  profusely  deco- 
rated with  shrubbery  in  bloom.  Mark,  a blossom  in  a double-ring. 


Diameter  of  cups,  3%  inches;  of  saucers,  5 ya  inches. 


160 — Set  of  Thirteen  Blue  and  White  Teacups  and  Nine  Saucers 

Ch’ien-lung 

Ch  rysanthemum  decoration  on  exterior  and  interior  of  teacups  and  on 

7 ^ y “the  upper  surface  of  saucers,  with  stray  branches  on  the  under  surface 

of  the  saucers,  the  principal  element  in  each  instance  being  a basket  of 
chrysanthemums  in  a medallion  at  the  bottom  both  of  cup  and  saucer. 

Diameter  of  cups,  3 inches;  of  saucers,  5 inches. 


161 


— Set  of  Four  Blue  and  White  Fruit  Plates  K'ang-hsi 

Spreading  in  ovoidal  curvature  from  a low  foot  as  ten  petals,  separately 
modeled,  and  the  outline  of  the  rim  indented  at  the  junctures  of  the 
— petal  forms.  The  petals  individually  and  the  medallion  of  the  bottom 
painted  in  two  tones  of  blue  with  blossoming  flowers,  those  on  the  petals 
growing  beside  rocks.  Mark,  a blossom  within  a double-ring. 


Diameter,  8 >/4  inches. 


Jl 


162 — Set  of  Six  Blue  and  White  Soup  Plates  K'ang-hsi 

The  deep  rim  fluted  and  festooned  and  painted  with  swimming  fishes 
' amid  grasses  and  floating  sprays.  The  bottom  medallion  pictures  a crab 
feeding  among  similar  things.  Painted  in  dark  and  light  blue  on  a 
greenish-white  ground. 


Diameter,  8 inches. 


First  Afternoon 


Set  of  Six  Blue  and  White  Soup  Plates 

Narrow  flaring  rim,  festooned;  deep  bowl.  Decoration,  a young  woman 
and  a playful  boy  in  a garden,  at  bottom  of  interior,  and  extending  up 
the  sides  and  onto  the  rim  a compartmented  border  displaying  young 
ladies  under  willows  and  other  trees,  alternating  with  the  winter  bloom- 
ing wild  plum  tree  in  blossom,  and  separated  by  pendants  under  the  swas- 
tika and  chevrons. 

Diameter,  Sy2  inches. 

164 — Set  of  Nine  Blue  and  White  Polyfoliate  Plates  K'ang-hsi 

Shallow  bowl,  with  wide  and  deeply  flaring  rim  festonne,  the  sections 
painted  with  pairs  of  growing  plants  with  branches  crossed;  within  the 
bowl  a peach  tree  in  bloom  on  a garden  terrace,  with  a pair  of  swallows 
flying  over  it.  The  decoration  in  two  tones  of  delicate  cobalt  blue. 
Mark,  a quadrangular  incense  burner  within  a double-ring.  (Him  of 
one  repaired.) 

Diameter,  8 >/t  inches. 


165 — Set  of  Six  Blue  and  White  Octagonal  Plates 


Ch'ien-lung 


Shallow  cavetto  and  flaring  marly,  with  decorations  in  a soft  blue  of 
modulated  tones.  In  the  cavctto  walled  gardens,  pavilions  and  moun- 
* tains,  boats  on  a lake  and  admiring  figures  on  shore.  Narrow  brocade 
border  around  sides  of  the  cavetto,  with  reserves  of  floral  ornamenta- 
tion. On  the  marly  a highly  conventional  border  with  floral  and  other 
designs.  (Two  repaired;  rim  of  one  chipped.) 

Diameter,  9 inches. 


166 — Set  of  Six  Blue  and  White  Breakfast  Plates  K'ang-hsi 

In  blue  of  sapphire  quality  and  a transparent  wash  an  angle  of  a garden 
terrace  is  shown  in  the  cavetto,  with  a pear-shaped  vase  of  blossoms,  and 
'other  objects.  In  the  border  eight  oval  panels,  painted  alternately  with 
household  ornaments  and  growing  flowers.  Mark,  a quadrangular  in- 
cense burner  within  a double-ring.  (Repaired.) 

Diameter,  8%  inches. 


167 — Set  of  Ten  Blue  and  White  Hawthorn  Plates  K'ang-hsi 


The  flaring  rim  and  a medallion  at  the  bottom  glazed  in  a mottled  sky- 
blue,  with  the  sides  of  the  cavetto  glazed  in  white,  and  within  the  blue  of 
both  rim  and  bottom  formal  branches  of  the  mei  reserved  in  white.  Edge 
of  rim  brown.  (Slight  repair  at  rim  of  two.) 


Diameter,  9 inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


108 — Set  of  Fifteen  Blue  and  White  Plates 


K’ang-hsi 


Ovoidal  cavetto  and  narrow  flaring;  marlv.  The  decoration  two  sages 
at  a game,  in  a mountain  retreat,  with  a pine  tree  overhead,  and  a third 
figure  looking  on.  On  the  marly  a latticed  border  in  four  sections,  di- 
vivid  floral  reserves.  Four-character  Ch’eng  Hua  mark  (apocryphal). 
(Edges  of  some  slightly  nicked.) 

Diameter,  8%  inches. 


169 — Set  of  Seven  Blue  and  White  Dinner  Plates  K’ang-hsi 

Their  decoration  a large  medallion,  in  which  a householder  is  seen  giving 
directions  to  a hoy  who  is  sweeping  his  steps,  surrounded  by  a broad 
rim-border  in  lattice  design  interrupted  by  four  quatrefoil  reserves 
painted  with  the  peaches  of  longevity.  Mark  of  Ch’eng  Hua  (apocry- 
phal) . 

Diameter,  10 % inches. 


170- 


Set  of  Twelve  Blue  and  White  Dinner  Plates  K’ang-hsi 

Decoration,  boys  at  play  in  a garden,  observed  bv  a standing  lady  and 
a seated  gentleman  in  a summerhouse.  On  the  rim  reclining  figures  va- 
riously posed  and  engaged,  in  gardens.  Under  the  rim  detached  floral 
decorations.  On  three,  a large  floral  mark. 


Diameter,  10  inches. 


171 — Set  of  Ten  Blue  and  White  Dinner  Plates 


K’ang-hsi 


4 


Decorated  in  varying  tones  of  translucent  cobalt  blue.  A narrow  bro- 
cade border  on  the  rim  edge  is  followed  by  a broad  border  which  occupies 
the  remainder  of  the  rim  and  a part  of  the  cavetto,  and  is  made  up  of 
motives  from  the  hundred  antiques  and  other  devices.  Within  the  cavetto 
a medallion  broadly  outlined  in  scrolls  and  adorned  with  a figure  at  an 
angle  of  a summerhouse. 

Diameter,  10%  inches. 


172- 

) b 0 


Deep  Cup  Ming 

Cylindraceous,  expanding  slightly  toward  the  top,  and  standing  on  a 
short  and  slightly  withdrawn  foot.  Clothed  with  a lustrous  cream  glaze, 
and  incised  on  one  side  with  a poem. 

Height , 5%  inches. 


173 — Crackled  Incense  Jar 


Ovoid  with  wide  mouth,  the  lip  lightly  defined,  and  short  foot, 
glaze  of  dull  lustre,  closely  crackled  in  cafe-au-lait.  (Repaired.) 

Height.,  51/, 


Ming 

Cream 

. inches. 


First  Afternoon 


174 — Oviform  Jar  with  Small  Circular  Mouth  Ming 

Two  relief  handles  on  the  shoulder  in  the  form  of  elephant  heads  sup- 
/ao  _ porting  rings.  Cream  glaze  of  dull  lustre  with  a small  crackle  partly 
* in  dark  lines. 

Height,  8%  inches. 


175- 


-Crackled  Vase  Sung 

Flattened  pear-shape  formed  from  a quadrilateral  vase  with  chamfered 
corners,  on  a bold  foot ; two  tubular  handles  at  shoulder.  Coated  with 
”a  dense  glaze  of  pale  robin’s-egg  tone,  crackled  in  purplish  lines  and 
showing  purplish  and  bluish  tinges. 


Height,  8%  inches. 


ft 


176 — Tall  Cylindraceous  Vase  Ming 

Expanding  slightly  from  flat  foot  to  the  high  and  rounded  shoulder  and 
recurving  in  a short  lip ; two  mask  handles  in  bold  relief.  Brilliant 
^ ^ glaze  of  grayish-creamy  tone  with  fine  and  coarse  crackle  in  self-color 
and  dark  lines. 


Height,  liy2  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


177 — Decorated  Palace  Jar  with  Cover  Ch*  ten-lung 

Oviform,  with  hat-shaped  cover  supplied  with  an  ormolu  knob  and  gilt 
metal  rim.  Heavy  resonant  porcelain,  glazed  in  white  and  painted  in 
<£-  /d  ^ famille-rose  enamels  with  the  plum  blossom  and  peony,  peach  blossom 
* ^ and  chrysanthemum,  the  magnolia,  the  rose  and  other  flowers.  On  shoul- 
der a rose  Du  Barry  lambrequin  adorned  with  enameled  flowers,  about 
the  foot  a border  in  the  same  color  and  another  on  the  cover.  ( Repaired.) 

Height,  33  inches. 


First  Afternoon 


1 78- 


Decor  ated  Fish  Bowl  Cilia  Cliing 

Globular  with  bold  foot  and  expanding  lip,  and  two  mask  handles  in 
relief  and  unglazed.  The  exterior  decorated  in  famille-rose  colors  with 
peacocks  and  peonies  and  six  borders,  besides  an  elaborate  floral  border 
on  the  rim.  In  the  interior  goldfish  swim  amongst  green  grasses  and  red 
flowers,  penciled  around  the  sides  and  on  the  bottom. 


Diameter,  23  inches. 


179 — Blee  and  White  Jardiniere  K'ang-hsi 

Ovoidal  with  heavily  molded  rim ; below  the  rim  a narrow  border  of  ver- 
miculate  scrolls  penciled  in  blue,  and  two  encircling  rings  molded  in  light 
relief.  On  the  body  four  foliated  panels,  one  depicting  a dancer  and 
lady  musicians  before  an  empress,  one  warriors  before  an  emperor  who  is 
addressing  them,  one  in  which  the  emperor  appears  with  women,  and  one 
a ceremonial  scene  in  which  some  document  is  being  read.  All  finely 
painted  in  dark  and  light  blue.  Dense  porcelain  with  the  clear  and  deep 
sonority  of  a temple  bell,  notwithstanding  a crack  at  the  bottom. 

Height,  1!)  inches;  diameter,  2iy2  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


180 — Remarkable  Blue  and  White  and  Peachbloom  Bottle 

Ch’ienrlung 

Ovoid  with  tall  and  wide  neck,  slightly  incurvate.  Dense  and  heavy, 
resonant  porcelain,  painted  under  a brilliant  glaze  with  a design  of  drag- 
ons among  the  clouds  highly  elaborated.  The  dragons  arc  archaic  and 
of  the  lizard  variety,  and  their  scrolling  bodies  are  involved  with  con- 
ventional cloud-scrolls  which  have  the  form  of  the  sacred  fungus,  both 
dragons  and  fungus  in  peach-red.  Connecting  scrolls  which  the  dragons 
are  grasping,  conventional  leaves,  and  the  manes  and  beards  of  the 
dragons  are  executed  in  a soft  blue.  (The  neck  repaired.) 

Height,  28%  inches. 


First  Afternoon 


181 — Globular  Jar 


T'ang 


Grayish  porcellanous  stoneware,  with  an  incised  ring  defining  the  base, 
j Over  the  surface  both  of  exterior  and  interior,  and  including  the  circular 


mouth,  a thin  gray  glaze  with  minute  fishroe  crackle. 


Diameter , 9 inches. 


182 


<20. 


jT. 

! 


1 83 

S'* 


/• 


1 84- 

S'O 


-Two  Architectural  Ornaments  Ming 

Heavy  pottery  glazed  in  the  green  of  the  temples.  One  a lotus  blossom 
highly  conventionalized,  the  other  also  a floral  conventionalization  much 
involved.  ( Somewhat  chipped.) 

Heights,  10  and  11  inches. 

-Antique  Japanese  Octagonal  Box  and  Cover 

Decorated  in  colors  with  male  and  female  figures,  and  the  sacred  spotted 
deer  among  waterfalls,  amid  clouds  in  gold  lacquer  relief. 

Height  and  diameter,  12  inches. 

Japanese  Painting 

A kakemono  in  ink  and  colors,  depicting  a family  of  five  monkeys  in  a 
cherry  tree  in  blossom.  Signed,  Sosen. 

Height,  47  inches;  width,  27%  inches. 


185 — Pair  Japanese  Doll  Screens  Circa  1800 

Six-fold ; of  late  Tosa  school.  In  colors  on  gold  ground.  Picturing 
l 3>0  ^ scenes  of  Japanese  life  indoors  and  outdoors. 

Height,  20%  inches;  -panel  width,  10  inches. 

180 — Japanese  Pillow  Screen  Circa  1600 

Six-  fold;  in  colors  and  gold,  picturing  flowers  of  the  field  and  flowers 
y L~hV . growing  about  a balustrade,  and  on  the  several  panels  poetical  pages. 
Tosa  school. 

Height,  28%  inches;  panel  width,  13%  inches. 

187 — Japanese  Two-fold  Screen 

Painted  in  ink  by  Unkoku  Togan,  in  1610,  and  depicting  a scene  in  the 
-mountains,  with  figures  in  summer  pavilions. 

Height.,  65 % inches;  fold  width,  36  inches. 


f * . 


188- 


'A 


-Antique  Japanese  Wood  Carving 

The  Buddha  seated,  in  a clinging  robe  which  hangs  in  graceful  folds  from 
his  shoulders,  leaving  his  breast  bare,  and  curls  over  his  folded  legs  as  he 
sits  in  characteristic  posture,  one  hand  before  his  chest.  In  gold  lacquer 
and  black,  with  a dull  patina  from  age  and  incense.  (Right  fore  arm 
restored;  left  hand  repaired.)  Height.,  25  inches. 


SECOND  AFTERNOON’S  SALE 

FRIDAY,  JANUARY  18,  1924 

IX  THE  ASSEMBLY  HALL 

OF 

THE  AMERICAN  ART  GALLERIES 

BEGINNING  AT  2:30  O’CLOCK 


Catalogue  Numbers  189  to  375,  inclusive 


CHINESE  CARVED  JADES,  AGATE,  CRYSTALS  AND  OTHER  HARD 
STONES,  SNUFF  BOTTLES,  CLOISONNES 


189 — Two  Agate  Ornaments 


One  amethystine  in  tone,  carved  and  pierced  in  bat  and  peacli  motive.  One 
in  a richly  mottled  translucent  agate  carved  as  lotus  blossoms  and  leaves 
and  seed-pods. 


/ 


190 


Carnelian  Agate  Netsxjke 

Carved  as  a spiral  shell,  its  rich  coloration  brought  out 
and  brilliant  polish. 


under  a high 


191 — Three  Agate  Ornaments 

One  of  translucent  mottled  agate  carved  as  a peach  with  flowers  and  an 
✓ insect,  the  others  carnelian  carved  in  similar  motives. 


192- 


Two  Carnelian  Agate  Crabs 

The  smaller  lying  on  clamshells  carved  in  white,  the  larger  in  layers  of 
carnelian  and  white  which  give  a curious  effect,  and  its  underbodv  white. 


193 — Three  Agate  Pendants 


One  of  vaporous  agate  carved  as  peaches  of  longevity,  with  a monkey  in 
carnelian  relief.  One  in  translucent  mottled  agate  carved  as  a boy  bear- 
ing a branch  of  flowers.  One  in  white  and  mottled  agate  carved  in  lotus- 
leaf  motive,  with  insects  in  relief. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


194 — Two  Agate  Pendants 

Brown  agate  most  interestingly  marked,  carved  as  a leaf  with  an  insect 
on  it,  for  one.  The  other  is  a plain  oval,  concavo-convex,  with  most  re- 
markable coloring  and  brightly  polished. 


195 — Two  White  Jade  Vases 


One  a beaker,  with  all  three  sections  carved  in  low  relief  and  incised. 
One  in  flattened  flask  shape  on  a low  foot  with  corresponding  neck  and 
scrolled  shoulder  handles;  on  the  lower  body  a dragon  and  phoenix 
carved  in  relief. 


196 — Fouit  Pendants 

Two  amethystine  quartz  carved  and  pierced  in  the  squirrels  and  grapes 
motive,  one  brown  agate  carved  and  pierced  as  the  finger  citron,  the 
fourth  carved  as  a figure  asleep  in  a spiral  shell. 


197 —  Two  Ornaments 

One  crystal  carved  as  a frog  with  a small  one  on  its  back.  One  a trans- 
ucent  vaporous  agate  carved  as  five  bats  on  a peach  cluster. 

198 —  Two  Agate  Water  Cups 

One  semi-transparent  agate  carved  as  a lotus  flower  and  beautifully  pol- 

I ^ ished,  the  other  mottled  carnelian  agate  carved  in  similar  motive  with 

/ leaf  and  seedpod  in  relief. 

199 —  Moss-green  Jade  Ornament 

In  form  of  a recumbent  cat  with  head  on  its  fore  paws,  its  bodv  curling 
slightly,  and  a smaller  one  crouching  on  its  haunches  beside  it.  Dense 
moss-green  jade  of  delicate  hue  and  soft  lustre. 


/ 


200- — Two  Animal  Statuettes 

r*  One  a Fu  in  rich  carnelian,  the  other  a quadruped  who  appears  about  to 


7- 


scratch  its  chin,  in  pure  white  agate;  both  with  a brilliant  polish. 


201 — Two  Mottled  Agate  Pendants 

Carved  respectively  as  a monkey  on  a double-gourd,  and  as  frogs  and 
cZO  s peaches. 


Second  Afternoon 


202 —  Am  her  Or n ament 

sT0  Ingeniously  carved  as  three  dogs  Fu  with  the  brocaded  ball.  Brown 
amber  partly  clear  and  partly  opaque. 

203 —  Fei-ts’ei  Jade  Rouge  Box  with  Cover 


Circular  body,  compressed,  of  ovoidal  contour,  on  a low  foot.  Translu- 

q . ^ cent  jade  mottled  with  the  emerald  hue  and  vaporous  white,  brightly 

polished. 


20i — Pendant  of  Amethyst  Quartz 

. — Carved  as  a melon  with  stem  undercut  and  leaves  and  a smaller  melon  in 

relief. 


205 — Two  Agate  Ornaments 


6o. 


One  of  carnelian  and  white  agate,  carved  in  the  New  Year  motive  of  the 
plum,  pine  and  bamboo.  One  of  mottled  agate  carved  as  a wish  of  long 
life  and  happiness, with  peaches,  a bat  and  the  sacred  fungus,  and  blossoms 
carved  in  a layer  of  brown  agate. 


206— 


Two  Snuff  Bottles 

Flattened  flask  shapes ; grayish  agate-glass  with  rich  brown  patches 
carved  in  tangible  relief,  on  one  with  two  figures,  on  the  other  with  birds 
on  the  branch  of  a tree. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


207 — Two  Malachite  Carvings 

A netsuke  in  the  form  of  a frog,  and  a bearded  and  happy  sage  (the 
latter  damaged  at  the  hack  of  the  head). 

Height  of  figure,  3 inches. 


208 — Lapis-lazuli  Hand  Rest 


Carved  as  a partly  unrolled  scroll,  incised  in  brocade  pattern  and  on 
the  reverse  with  aquatic  plants;  two  ornaments  applied  (a  third 
missing) . 


209- 


Two  Agate  Carvings 

One  the  hermit  Liu  Han  reclining,  the  three-legged  toad  at  his  shoulder, 
carved  in  carnelian  agate ; the  other  the  winter-blooming  plum  tree  with 
its  trunk  in  translucent  brown  agate  and  the  blossoms  in  undercut  relief 
in  brilliant  black  agate. 


210 — Two  Jade  Coupes 

Lure  white  jade,  thin  and  brightly  polished,  carved  on  both  surfaces  in 
petal  form,  springing  from  a short  foot.  On  one  the  foot  is  plain  and 
the  handle  solid  and  scrolled,  on  the  other  the  foot  is  carved  and  the 
loop  handle  is  in  leaf  form. 


211 — Two  Mottled  Agate  Cups 


One  oval  and  shaped  as  a blossom,  its  seal-brown  patches  its  ornament, 
the  other  inverted  bellshape  with  two  dragon-loop  handles,  its  structure 
transparent,  with  faint  yellowish  mottlings. 

Length  of  latter,  3%  inches. 


212 —  Two  Agate  Vases 

One  of  carnelian,  pink  and  grayish  agate,  carved  as  the  hollowed  stump 
of  a peach-tree,  with  peaches  in  relief  about  it.  The  other  of  carnelian 
* and  white  agate  carved  as  a basket  with  the  sacred  fungus  at  its  side. 

Diameter  of  latter,  3 inches. 

213 —  White  Jade  Swinging  Pendant 
Carved  and  pierced  as  the  conventional  flower  basket,  flattened,  the  place 
of  the  flower  taken  by  two  boys,  the  obverse  and  reverse  of  the 
basket  incised  with  Shou  medallions,  and  the  handle  swinging. 


Second  Afternoon 


214— Rock  Crystal  Snuff  Bottle 


Carved  in  the  form  of  the  fish-dragon,  with  fins  and  tail  in  relief  and 
the  scales  incised.  Bright  polish. 

Height.  3 y2  inches. 


Jx 


215 — Two  Snuff  Bottles 

^0  One  brown  agate  carved  as  a fish  with  open  mouth,  one  in  translucent 
. — agate  glass  in  jar  form  with  two  animal-mask  and  ring  handles. 


J 


216 — Two  Agate  Bottle-shaped  Vases 

^ One  flattened  pearshape  in  opalescent  mottling,  the  other  having  an  ovoid 
^ body,  flattened,  straight  tubular  neck  with  small  tubular  handles,  and 
molded  lip,  in  mottled  agate  largely  of  russet  hue. 

Heights,  3y4  and  3%  inches. 


217 — Two  Mottled  Agate  Ornaments 

One  a horse,  recumbent ; one  a recumbent  goat  holding  a branch  of  the 


ro 


JX 


sacred  fungus. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


218—  Carnelian  Agate  Vase 
^ Pear  shape  on  a low  foot. 


Carved  with  two  archaic  dragons  in  relief  as 


alS.. 


ornamental  handles  and  incised  with  scrolls, 
leaves  in  relief  and  incised. 


On  the  neck  a border  of 


Height,  3 inches. 


219 — Two  Agate  Ornaments 

One  carved  as  a fish  in  white  and  rich  camelian-red  agate,  the  other  as 
o 2S.^  d ogs  Fu  and  the  brocaded  ball  in  a mottled  carnelian. 

Lengths,  3*4  and  3 inches. 


220— Two  Mottled  Agate  Cups 


One  inverted  bellshape  with  two  loop  handles  in  the  motive  of  the  poly- 
porus  lucidus ; transparent  agate  with  delicate  amber  mottling.  One  in 
the  same  agate  carved  as  a large  cupped  lotus  leaf. 


Diameters,  4 and  3%  inches. 


221 — Two  Mottled  Agate  Sweetmeat  Dishes 

One  ovoidal  on  a short  foot,  of  agate  transparent  and  finely  marked ; 
the  other  inverted  bellshape  with  short  foot,  translucent  agate  with  the 
exterior  surrounded  by  a deep  facetted  band. 


Diameters,  4 and  3 '/2  inches. 


Second  Afternoon 


222 — Old  Amber  Carving 


e>  7. 

/ 


The  sacred  fungus,  peaches  and  a flower  of  deep  cup  grow  side  bv  side, 
carved  and  undercut  in  old  brown  amber  of  reddish  translucence. 

Length,  3%  inches. 


223 — Two  Agate  Cylindrical  Vases 


Translucent  mottled  agate,  one  a plain  cylinder  carved  in  delicate  relief 
with  blossoms  and  florets,  the  other  as  a hollow  bamboo  with  leaves  and 
branches  in  relief  at  the  side. 


224- 


Two  Snuff  Bottles 

Flask  shapes,  one  of  hair  crystal,  one  of  glass  mottled  in  representation 
of  moss-agate. 


225 — Two  Agate  Ornaments 

ro  One  in  white,  gravish  and  pink  agate,  carved  with  waves  beating  upon 
/ 7.  rocks.  One  of  translucent  mottled  agate  carved  and  pierced  in  bamboo 
and  pine  motive,  with  blossoms  in  opaque  relief. 

Length  of  latter,  3y2  inches. 


226 — Fei-ts’ui  Jade  Bracelet 


/ 


A solid  ring  of  jade,  translucent  and  pure  white,  marked  by  emerald- 
green  patches. 


227 — Rock  Crystal  and  Aquamarine  Water  Holder 

Carved  as  a peach  of  longevity,  hollowed,  with  the  bats  emblematic  of 
happiness  in  low  relief  among  cloud  scrolls  around  it,  and  on  one  shoulder 
in  an  adjacent  vein  of  aquamarine  a branch  of  the  tree,  with  leaves. 

Diameter,  3 inches. 


228- 

\So.  ^ 


Aquamarine  Frog 

Naturalistically  carved,  in  the  round,  squatting  on  a carved  green  leaf, 
and  mounted  on  a sterling  silver  scrolled  wire  stand. 

Diameter  of  stand,  4 inches. 


229 — Agate  Water  Pourer  with  Metal  Mounts 

Pear  shape,  encircled  bv  a mounting  which  supports  its  straight  spout 
Ao  ^ and  loop  handle,  and  its  cover  with  knob  finial,  the  agate  a mottled  gray. 

Height,  3 inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


230- 


231- 


232- 

233- 

234- 


-Agate  Double  Vase 

Carved  as  the  trunks  (hollowed)  of  two  trees,  one  in  rich  and  beautifully 
mottled  carnelian,  its  adjacent  and  equally  tortuous  neighbor  in  a bril- 
liant white  agate.  A stork  in  undercut  relief  shares  the  two  colors,  and 
a growth  of  the  sacred  fungus  is  also  mottled. 

Height,  4 inches. 

-Agate  Statuette 

A remarkable  carving  in  carnelian  and  white  agate,  a female  figure 
carrying  a gourd  bottle  in  relief  on  her  back,  the  entire  figure  and  the 
bottle  in  carnelian,  the  face  white.  (Left  hand  chipped.) 

Height,  4 1/4  inches. 

-Green  Jade  Thumb  Ring 

Conventional  form;  a rich  green  jade  brilliantly  polished. 

-Sapphire  Glass  Paperweight 

Carved  as  three  dogs  Fu  in  possession  of  the  brocaded  ball. 

-Rock  Crystal  Egg 

Clear  crystal  carved  and  perfectly  shaped  as  an  egg  and  brightly 
polished. 


Second  Afternoon 


235— Rock  Crystal  Vase 

In  form  of  a deeply  cupped  blossom  resting  in  the  branches  of  a fruit 
ree  and  a growth  of  the  sacred  fungus  which  are  carved  in  undercut 
relief  at  its  base.  Clear  crystal  brilliantly  polished. 

Height,  4 inches. 


*2-  fX'  . 


Amethyst  Water  Holder 

Oval  with  flat  bottom.  Amethystine  quartz  carved  in  relief  with  bats 
and  dragons. 


237 — Hair  Crystal  Coupe 


Finely  carved  as  a lotus  leaf,  cupped,  with  two  dragons  in  relief  on  one 
side.  The  imprisoned  hair  greenish  in  tone,  giving  the  suggestion  of 
moss-agate. 

Diameter,  3 '/>  inches. 


238 — -Agate  Double  Vase 


•26 


White,  junk  and  carnelian  agate,  carved  and  undercut  as  a tree  of  the 
peaches  of  longevity,  with  the  sacred  fungus  growing  beside  it. 

Height,  3 ys  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


239- 

f*> 

/ — 

-Agate  Water  Holder 

Fantastically  shaped  of  lotus  leaves  highly  conventionalized  and  intri- 
cately carved  in  relief,  in  translucent  white  agate,  and  in  a reddish  vein 
on  one  shoulder  a butterfly  carved  in  relief. 

Diameter,  3 inches. 

240- 

-Amethystine  Snuff  Bottle 

Amethystine  quartz  carved  in  the  form  of  a peach  of  immortality,  with 
a smaller  peach,  stem  and  leaves  in  relief. 

241- 

-Agate  Double  Vase 

'f' 

Reddish  agate  carved  as  two  peach,  blossoms  side  by  side  curling  up  and 
hollowed. 

Length,  3%  inches. 

242- 

-Amethyst  Carving 

Amethyst  carved  as  a garden  mass  of  rockery,  with  the  winter  blooming 
’ prunus  tree  in  undercut  relief  in  a vein  of  white  quartz  overspreading  it. 

Height,  3%  inches. 

\ ‘iS 

-Rock  Crystal  Water  Holder 

In  form  of  a pomegranate  with  branches  of  the  tree,  a smaller  fruit, 
leaves  and  the  sacred  fungus  carved  in  relief  and  undercutting  around  it. 

Diameter,  3 inches. 

244- 

-T7) 

-Rock  Crystal  Ornament 

Carved  as  a pomegranate,  hollowed,  enmeshed  in  the  undercut  branches  of 
a tree.  Brightly  polished. 

Height,  3 inches. 

245- 

- Smoke  Crystal  Rockery 

£ 

Brilliantly  polished  smoke  crystal  carved  as  a mass  of  garden  rockery. 

Height,  4%  inches. 

24(5- 

-White  Jade  Vase 

do  _ 

Double-gourd  shape;  translucent  white  jade  whose  only  ornamentation 
is  its  soft  and  even  dull  polish. 

Heigh!,  3 inches 

Height , 3'/2  inches 


Second  Afternoon 


247 — Spixach-gkeex  Jade  Tripod  Ixcexse  Berner  with  Cover 


Shallow  ovoidal  cauldron  shape  on  three  broad  and  short  legs;  two  up- 
right scroll  handles.  Dome  cover  with  broad  finial  scrolled  in  petal 
form.  Both  body  and  cover  carved  in  delicate  relief  with  formal  floral 
scrolls.  Spinach-green  or  moss-green  jade  of  delicate  translucence  and 
dull  surface  lustre. 


Diameter,  5 inches. 


248 — Two  Carved  Jade  Tablets 

Oblong,  the  tops  slightly  arched.  Carved  and  pierced  in  the  design  of  a 
■dragon  within  formal  scrolls ; in  the  one  on  a pierced  net  background. 

Height  ( approximate ),  5 inches. 


% 


249 — Fei-ts’ui  Jade  Bracelet 

A circle  of  jade,  white  with  a rich  area  of  emerald  green,  in  two  sections 
hinged  with  gilt  mounts. 

Diameter,  3 inches. 


250- 


251- 


'tV 

/ ■- 


Fei-ts’ui  Jade  Pexdaxt 

Bulbous,  and  supporting  three  smaller  flattened  pearshape  pendants  in 
-gold  filigree  mounts. 

-Fei-ts’ui  Jade  Boxbox  Dish 

Circular,  spreading  with  recurving  sides  from  a bold  and  slightly  ex- 
panding foot.  Mottled  fei-ts’ui  jade  of  delicate  translucence  and  bright 
polish. 

Diameter,  4 inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


FINE  ENGLISH  SILVER  OF  THE  REIGNS  OF  QUEEN  ANNE  AND  THE 
FOUR  GEORGES;  SEVERAL  NUREMBERG  COUPES  AND  TANKARDS 
AND  AN  EIGHTEENTH  CENTURY  PARIS  GOLD  BONBONNIERE 


-Georgian  Irish  Silver  Sugar  Tongs  Eighteenth  Century 

Lobed  tapering  stems,  enriched  with  leafage  and  chevroned  motives;  ter- 
minated with  shell  prongs.  Rosetted  hinge  with  scrolled  looped  handles. 
Mark  : Dublin  ; a crowned  harp. 


253 — Chiseled  Gold  Bonbonniere  Paris,  1773 

Oval;  in  duo-gold;  with  leaf-moldings  at  hinged  cover,  sides  and  foot; 
3 *3  all  panels  engine  fluted.  Cover  and  foot  chiseled  with  oval  central  pas- 

toral trophies.  Sides  quartered  with  festooned  and  scrolled  pilasters. 
Marks,  coronetted  “K,”  Paris  letter  of  1773;  Maker’s  Mark  indistinct, 
a vase  with  “O”  at  right  seen  only. 

Length,  1%  inches. 


254 —  Two  George  III  Silver  Punch  Ladles  Thomas  Matlison,  1787 
One  with  fine  oval  bowl ; the  other  with  low  helmet-shaped  bowl.  Flat 

c2S.  shanks,  having  long  spirally  twisted  whalebone  handles,  finished  with 
silver  tips.  The  helmet-shaped  ladle  with  London  Hall  Mark  1787; 
Maker’s  Mark  “T.M.”  in  rectangle,  Thomas  Mallison,  entered  1773. 
Jackson,  page  204. 

Lengths,  14%  and  14  inches. 

255 —  George  III  Ivory  and  Silver  Cheese  Scoop  and  Fork 

Samuel  Davenport,  1788 
Cheese  scoop  with  rectangular  blade  and  long  pear-shaped  shaft ; fin- 
ished with  a short  rounded  and  spirally  twisted  ivory  handle,  having 
small  medallion  engraved  with  crest.  Fork  with  three  long  tines,  two 
arrow-shaped ; short  silver  shaft  and  long  ivory  handle.  The  scoop  with 
London  Hall  Mark  1788;  Maker’s  Mark  “S.D.,”  Samuel  Davenport, 
entered  178(5.  Jackson,  page  205. 

Lengths , 9%  and  9 inches. 

Four  George  III  Silver  Salts  Sheffield,  178(5  and  1792 

Oval  pierced  body,  with  beaded  rim  and  molded  base ; supported  on  eagle 
claw  and  hall  feet.  Sides  pierced  with  mock  flutings;  enriched  with  laurel 
garlanded  shields  and  rosettes.  Three  with  Sheffield  Hall  Mark  1792 
and  one  178(5.  Maker’s  Mark  on  two  indistinct. 


256— 


Diameter,  8*4  inches. 


Second  Afternoon 


257 — Queen  Anne  Silver  Tea  Caddy  Thomas  Ash,  1702 

Straight-sided  oblong  body,  with  canted  corners,  slightly  molded  shoul- 
der and  beautifully  molded  foot.  Curious  sliding  cover  at  shoulder  hav- 
ing collar  for  the  loose  molded  domed  supplementary  cover,  which  has 
a ball  terminal.  Body  very  finely  engraved  with  elaborate  parted 
coat-of-arms,  and  at  back  with  monogram:  Double  “J.S.”  London 

Hall  Mark  1702;  Maker’s  Mark  “Ash”  in  depressed  oval,  Thomas  Ash, 
entered  1697.  Jackson,  page  147. 

Height,  4 y2  inches. 


258 — Two  George  III  Silver  Tea  Caddies  Paul  Crespin,  1767 

Serpentined  oblong  body,  enriched  in  repousse,  with  leaf  corners,  pen- 
dent festoons  of  flowers  and  scrolled,  rosetted  basket  panels  at  base. 
Loose  dome-cover,  with  scalloped  edges,  enriched  with  sprays  of  flowers 
V & ' — <lnd  blossom  terminal,  on  which  a fl  v has  alighted.  Supported  on  open 
scrolled  and  valanced  leaf  and  rocaille  feet.  London  Hall  Marks  1767 
and  1768;  Maker’s  Mark  “P.C.”  with  sceptre  between,  in  shaped  car- 
touche, Paul  Crespin,  entered  1720.  Cripps,  page  452. 

Heights,  5%  and  5%  inches. 


JJ 


259 — Dutch  Repousse  Silver  Box  Late  Seventeenth  Century 

In  the  form  of  a small  missal  cover ; the  hinged  cover  in  high  relief,  de- 
picting subject:  “The  Flight  to  Egypt.”  Marks:  Coronetted  shield 

displaying  rampant  lion ; “O”  and  “A”  in  varied  poincons. 


Length,  3%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


George  III  Silver  Wine  Funnel  John  Ernes,  1798 

Finely  reeded  bowl,  with  pierced  bottom  and  short  flanged  handle;  loose, 
slightly  curved  funnel.  London  Hall  Mark  1798;  Maker’s  Mark  “J.  E.” 
in  script,  John  Ernes,  entered  1796.  Jackson,  page  208. 

Height,  5y4  inches. 


261 — Two  George  III  Silver  Pepper  Casters  Robert  Piercey,  1764 

Finely  molded  vase-shape ; with  high  pierced  loose  dome-cover,  termi- 
nating in  a small  urn.  London  Hall  Mark  1764;  Maker’s  Mark  “R.P.” 
with  fleur-de-lis  between,  Robert  Piercey,  entered  1775.  Jackson,  page 
200. 


Height,  5 inches. 


262- 


Two  George  III  Silver  Pepper  Casters 

Thomas  Daniell,  1785  and  1788 
Molded  graceful  vase-shape;  with  high  loose  dome-cover;  one  surmounted 
by  a flame  motive,  the  other  bv  a small  urn.  Body  enriched  with  repousse 
cartouches  and  sprays  of  flowers.  The  urn-topped  caster  with  London 
Hall  Mark  1785;  the  other,  1788;  Baker’s.  Mark  “T.D.”  in  oval,  Thomas 
Daniell,  entered  1774.  Jackson,  page  204. 

Height,  5 inches. 


-George  IV  Silver  Tea  Caddy  Benjamin  Smith,  1824 

Oval  body,  with  curiously  wave-enriched  incurved  neck  and  hinged  dome- 
cover,  adorned  with  spiral  gadroons  and  flutings.  Supported  on  four 
button  feet.  London  Hall  Mark  1824;  Maker’s  Mark  “B.S.”  in  rec- 
tangle, Benjamin  Smith.  Jackson,  page  211. 

Length,  6 inches. 


264 


George  III  Silver  Tea  Caddy  J.  Denizilow,  1786 

Oval,  straight-sided  body  with  hinged  dome  cover,  having  urn  terminal. 
Body  and  cover  enriched  with  engraved  flo rally  scrolled  bands,  and 
wreathed  oval  medallions  displaying  in  one  a mottood  crest,  flanked  by 
festoons  of  flowers.  London  Hall  Mark  1786;  Maker’s  Mark  “I)”  in 
lobed  poimym,  J.  Denizilow,  entered  1774.  Jackson,  page  287. 


Height,  5%  inches. 


Second  Afternoon 


George  III  Silver  Tea  Caddy  Robert  and  David  Hennell,  1800 

Oblong  body  with  domed  hinged  cover;  surmounted  by  figure  of  a China- 
man. Body  and  cover  enriched  with  engraved  and  chiseled  paneled  clus- 
ters of  flowers  and  medallion ; leaf  festooned  borders  and  gadroons. 
London  Hall  Mark  1800;  Maker’s  Mark  “R.H.”  and  “D.H.”  in 
square  poin^on,  Robert  and  David  Hennell,  entered  1795.  Jackson, 
page  207. 

Height,  4%  inches. 

266 —  George  II  Silver  Creamer  Fuller  White,  175G 

Helmet-shaped;  with  finely  gadrooned  rim,  enriched  with  shell  motives 
at  spout  and  inception  of  leaf-scrolled  molded  handle.  Supported  on 
leaf  and  rocaille  scrolled,  molded  foot.  London  Hall  Mark  1756; 
Maker’s  Mark  “F.W.”  in  irregularly  lobed  poin^on,  Fuller  White, 
entered  1744.  Jackson,  page  189. 

Height,  3%  inches. 

267 —  George  III  Silver  Irish  Almond  Dish  George  Hill,  1771 

Finely  reeded  oval  body ; scrolled  at  ends  to  small  handles.  Supported 

0 m on  rocaille  motived  Spanish  feet.  Dublin  Hall  Mark,  Crowned  Harp,“Y” 
1771  and  another,  presumably  Hibernia;  Maker’s  Mark  “G.H.”  in  rec- 
tangle, George  Hill,  1771.  Jackson,  page  565. 

Length,  5%  inches. 


265— 


268 — George  III  Silver  Creamer  1800 

Oval ; with  very  finely  reeded  helmet-shaped  mouth  and  small  foot  and 
molded  loop-strap  handle.  Body  enriched  in  repousse  with  floral  scrolled 
cartouche  and  engraved  medallion  of  flowers  above.  ( Has  been  restored.) 

Height,  4%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


269- 


Repousse  Silver  Missal  Cover  Christoph  Liitzenberger , circa  1635 
Rectangular  hinged  cover,  with  round  back  and  beautifully  scrolled  and 
draped  clasps.  Birds  in  high  relief  repousse,  displaying  a coronetted 
coat-of-arms,  bearing  two  hands,  and  surrounded  by  elaborately  fruit- 
festooned  scrollings  of  leaves  and  rocaille.  The  reverse  similar.  Shield 
bearing  a dove  of  peace.  Back  with  scrollings.  Marks : “Z”  and  “P”, 
with  stork  between,  repeated  several  times;  Maker’s  Mark  “C.L.”, 
Christoph  Liitzenberger,  Meister  16.33.  Rosenberg,  page  623. 


Length,  7 y2  inches. 


2T0 — George  III  Silver  Creamer 


London,  1789 


Oval ; with  finely  reeded  helmet-shaped  mouth  and  looped  strap  handle. 
Body  enriched  in  repousse,  with  rocaille  cartouche  and  scrollings  of 
flowers.  London  Hall  Mark  1789;  Maker’s  Mark  indistinct.  (Has  been 
restored.) 

Height,  3y4  inches. 


271 — George  III  Silver  Creamer 


London,  1803 


Triple-molded  oval  body;  with  finely  reeded  helmet  spout;  looped  strap 
handle  with  rudimentary  leaf  toward  foot.  Body  enriched  with  car- 
touche, flanked  by  floral  and  other  scrollings,  and  two  bands  of  rocaille 
motives.  London  Hall  Mark ; Maker’s  Mark  indistinct. 


Height,  4 inches. 


272 


— George  III  Silver  Creamer  William  Plummer,  1765 

Vase-shaped ; with  elaborately  festooned  and  leaf-cartouchcd  scrolled 
mouth  and  deeply  scrolled  looped  handle,  adorned  with  acanthus  leaf 

and  spray  of  blossoms.  Gadroons  on  body  in  repousse  with  sprays  of 

berried  leaves  alternating  with  sprays  of  flowers.  London  Hall  Mark 
1765;  Maker’s  Mark  “W.P.”,  William  Plummer,  entered  1755.  Cripps, 
page  458. 

Height,  C'/L>  inches. 


273 — Two  George  III  Silver  Sauce  Boats 


London,  1763 


Low  oval  helmet-shaped  body,  with  scrolled,  gadrooned  lip.  Supported 
on  scrolled  legs,  terminating  in  shell  motives.  Leaf-scrolled  looped 
handle.  London  Hall  Mark  1763;  Maker’s  Mark  “I.  V.”  in  trilobed 
poin^on,  untraced. 

Length,  8%  inches 


S cco  nd  jiff  cm  oo  rt 
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274 — Two  Queen  Anne  Silver  Bonbon  Dishes  London , 1713 

Low  circular  body,  with  scalloped,  flanged  lip,  flo rally  scrolled  looped 
handles  and  Spanish  feet,  terminating  in  flue  shell  motives.  London 
Hall  Mark  1713;  Maker’s  Mark  “A.F.”  in  rectangle,  untraced. 

Diameter,  7%  inches. 


275 — George  II  Silver  Salver  William  Peaston,  1752 

Circular;  with  scrolled  molded  border,  enriched  with  fruit  and  rocaille 
^ motives.  Center  engraved  with  cartouche  and  border  of  irregular  me- 

^ dallions,  occupied  by  fruit  and  floral  sprays.  Supported  on  three  claw 

feet.  London  Hall  Mark  1752;  Maker’s  Mark  “W.P.”  within  a heart- 
shaped  poincon,  William  Peaston,  entered  1745.  Cripps,  page  457. 

Diameter,  C % inches. 


276 — George  II  Silver  Salver  Robert  Abercromby,  1734 

Circular;  with  finely  fashioned  scroll-molded  rim.  Center  engraved  with 
crest,  a bird  perched  on  a sheaf  of  wheat.  Exceptionally  fine  border  of 
alternately  leaf-scrolled  cartouches  enclosing  masks  and  basketry.  Sup- 
ported on  exceptionally  fine  Spanish  feet.  London  Hall  Mark  1734; 
Maker’s  Mark,  crowned  “R.A.”  in  arched  rectangle,  Robert  Abercrom- 
by, entered  1731 ; Cripps,  page  454. 

Diameter,  8 inches. 


277 — Repousse  Silver  Mug  Stephen  Gressel,  circa  1620 

Expanding  round  body ; with  finely  molded  foot  and  strap-scrolled  looped 
handle.  Body  enriched  with  scrolled  cartouche,  flanked  by  sprays  of 
fine  leaves  bearing  huge  bunches  of  grapes.  Finished  at  crown  and  base 
with  scrollings  having  on  the  inner  sides  two  rusticated  rocaille  bandings. 
Maker’s  Mark  Gothic  “S.G.”,  Stephen  Gressel,  Xiirnberg,  Meister  1602, 
geschworener  1625.  Rosenberg,  page  535. 


Height,  4 y2  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


278 — George  III  Silver  Boxbox  Dish  London,  1814 

Pierced  scrolled  oval  body,  enriched  with  cartouche-scrolled  lip.  On  high 
molded  pierced  foot.  Body  and  foot  variously  pierced  with  mock  flut- 
ings  and  medallions  enriched  with  repousse  festoons  of  drapery.  Fes- 
toons on  body,  pendent  from  rams’  heads.  London  Hall  Mark  1814; 
Maker’s  Mark  “S”,  untraced. 

Length,  7%  inches. 


279 — George  II  Silver  Coaster 


London,  1758 


Circular;  with  spirally  gadrooned  lip  and  foot.  Sides  pierced  with  a 
dainty  pattern  of  medallions  and  arch  motives.  London  Hall  Mark 
1758;  other  marks  indistinct. 

Diameter,  4 ys  inches. 


280 — Six  George  III  Silver  Boxbox  Baskets  John  Carter,  circa  1773 
Circular  basket,  with  leaf-scrolled  floral  rim  and  medallioned  bail  handle. 
Body  spirally  pierced  alternately  with  oval  medallions,  diamonds  and 

/ 0 cruciform  motives.  Handle  pierced  for  suspension.  (Set  of  baskets 

from  a large  epergne.)  Marks:  Lion  Passant  and  Maker’s  Mark  “J.C.” 
in  rectangle,  John  Carter,  1773.  Jackson,  page  204. 

Diameter,  5'/2  inches. 


281 


JoD. 


Two  George  III  Silver  Covered  \ ases  London,  176G 

Pear-shaped  body  witli  pearl-motived  loop  side  handles;  spirally 
gadrooned  high  dome  cover,  terminating  in  a fleur-de-lis.  On  high  foot, 
similarly  gadrooned  to  cover.  Body  engraved  with  leaf-scrolled  coat-of- 
arms.  London  Hall  Mark  17(5(5;  Maker’s  Mark  “C.H.”  in  script,  un- 
traced. 


IJeight,  7%  inches. 


Second  Afternoon 


282— 


-George  III  Silver  Fruit  Basket  William  Vincent,  1772 

Oval  body,  with  short  foot  and  beautiful  open  molded  scrolled  rim,  en- 
riched with  sprays  of  flowers  and  leaves  at  junctures  of  scrolls.  Sides 
alternately  pierced  with  stellate  and  cruciform  motives  and  oval  me- 
dallions. London  Hall  Mark  1772;  Maker’s  Mark  “W.Y.”  in  rectangle, 
William  Vincent,  entered  1773.  Jackson,  page  207. 

Length,  10%  inches. 


283 — Gilded  Silver  Standing  Coupe  D.  T.  Moye,  1628-1652 

Deep,  lobed  coupe,  enriched  with  repousse  scrollings,  alternately  of  masks 
sustaining  baskets  of  fruit  and  scrolled  cartouches.  Supported  on  cu- 
rious double  leaf-balustered  stem  and  spreading  molded  round  foot. 
Maker’s  Mark  “D.M.”  in  lobed  poin^on,  Dieterich  Thor  Moje.  Rosen- 


berg, page  366. 


Height,  6%  inches. 


28J — George  III  Silver  Tankard  William  Slicin',  1761 

Graceful  broad  pear-shape ; molded  at  lip  and  base.  Enriched  with 
leaf-scrolled  looped  handle.  Interior  gilded.  London  Hall  Mark  1761 ; 
Maker’s  Mark  “W.S.”  in  oval,  William  Shaw,  entered  17J9.  Jackson, 
page  19-1. 


Height,  4%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 
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285 — George  III  Silver  Muffineer  Langlands  and  Robertson,  1785 

Straight-sided  circular  body,  enriched  at  crown,  toward  foot  and  base 
■ with  moldings.  Exceptionally  high  molded  loose  dome-cover,  with  fine 
flanges  to  secure  same  to  body;  finished  with  a pinnacle.  Cover 
pierced  and  engraved  with  fleur-de-lis  and  other  blossom  motives.  New- 
castle Hall  Mark,  comprised  of  three  castles  in  ovoidal  shield,  lion  pas- 
sant, coronetted  lion’s  head  and  date  letter  “T,”  all  exceptionally  clear: 
Maker’s  Mark  “IL.IR”  in  square  poincon,  Langlands  and  Robertson, 
entered  1778.  Cripps,  page  155. 

Height,  8%  inches. 


28G — Silver  Covered  Co  cue  Queen  A nne  Period 

Slightly  flaring  deep  coupe,  with  exceptionally  fine  looped  side  handles, 
adorned  with  demi-nymphs  and  leaf  scrollings.  Body  with  gadrooned 
molding  toward  crown,  bordered  with  punched  leaves.  Enriched  below 
with  leaf-scrolled  oval  medallion,  flanked  by  spiral  gadroons  and  flutings: 
surmounted  by  punched  acorns  and  blossoms.  Molded  loose  dome-cover, 
enriched  with  varied  gadroons,  recurring  punches  of  minute  acorns  and 
blossoms  and  balustered  terminal.  Marks:  Britannia,  and  another,  in- 
distinct. 


Height,  6V4  inches. 


Second  Afternoon 


287 — George  I Silver  Covered  Tankard  Thomas  Wall,  1710 

Expanding  round  body,  finely  molded  at  rim  and  foot ; short  leaf-en- 
riched spout,  with  ball  terminal  at  base.  Fine  looped  strap  handle,  with 
ram’s-head  scrolled  thumb-piece  and  baluster  below  hinge  of  molded  dome 
cover,  enriched  in  repousse  with  rocaille  motives  and  scrollings  of  flowers. 
London  Hall  Mark  1710;  Maker’s  Mark  on  handle  and  body  “W.  A. ’’within 
coronetted  poincon,  Thomas  Wall,  entered  1708.  Jackson,  page  155. 


( Illustrated) 


Height,  5 y4  inches. 


288— George  III  Silver  Tankard 


John  Itowe,  1777 


Very  broad  pear-shape;  with  molded  round  foot  and  leaf-enriched  double- 
scrolled  handle.  London  Hall  Mark  1777;  Maker’s  Mark  “I.R.”,  John 
Rowe,  entered  1749.  Jackson,  page  187.  (Has  been  restored.) 


Height,  5%  inches. 


289 — George  III  Silver  Tankard  William  Grundy , 1702 

Broad  pear-shaped  body,  molded  at  rim  and  foot;  with  fine  leaf-scrolled 
handle.  Body  engraved  with  elaborate  monogram,  surrounded  by  floral 
motives.  London  Hall  Mark  1702;  Maker’s  Mark  “IV.  G.”  in  irregu- 
larly lobed  poincon,  William  Grundv,  entered  1743.  Cripps,  page  457. 
(Has  been  restored.)  Height,  5 ys  inches. 

George  II  Silver  Tankard  John  Swift,  1747 

Broad  pear-shaped  body,  molded  at  rim  and  base,  with  finely  leaf-scrolled 
double  looped  handle,  initialed  with  Gothic  “R.”  London  Hall  Mark 
1747 ; Maker’s  Mark  “J.S.”  in  script,  within  oval,  John  Swift,  entered 
before  1773.  Jackson,  page  198.  Height,  4%  inches. 


291- 


/ 3o 


-Ndrnberg  Silver  Covered  Tankard  Seventeenth  Century 

Drum-shaped  body,  with  slightly  flaring  molded  lip  ; hinged  dome-cover, 
having  perched  bird  as  thumb-piece.  Finely  shaped  looped  handle  with 
rudimentary  flat  baluster  at  hinge  and  terminating  in  a very  unusual 
scrolled  motive.  Supported  on  three  pomegranates,  each  supported  with 
three  leaves.  Body  beautifully  engraved  with  reclining  Bacchic  cupid 
and  inscription:  “Opto  Tibi  Salus”  and  initials  below:  “H.B.M.,  M.S.B., 
P.U.B.M.  and  S.A.B.M.”  Cover  with  floriated  double  coat-of-arms,  sur- 
rounded by  a wreath  of  very  varied  flowers,  having  inscription  on  the  inner 
side:  “Nicolaus  Michaelis  Archtander  Anna  Petri  Falcovia”;  Maker’s 
Mark,  monogram,  “W.D.”  within  oval,  untraced. 


Height,  6%  inches. 


Kindly  read  the  Conditions  under  ‘which,  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


292 — George  III  Silver  Garniture  Paul  Crespin,  1776 

Consisting  of  large  covered  vase  and  two  similar  smaller  vases.  Egg- 
shaped  body  with  incurved  shoulder,  small  reeded  looped  handles,  dome- 
cover  with  vase  pinnacle  and  pearl-molded  round  foot.  Body  enriched 
' in  repousse,  with  beautifully  festooned  rams’  heads  and  acanthus  leaves 
at  foot ; shoulder  and  lip  with  further  pearl  moldings ; cover  with  acan- 
thus leaves.  Each  with  the  following  marks:  London  Hall  Mark  1776; 
Maker’s  Mark  “P.C.”  with  sceptre  between,  Paul  Crespin,  entered  1720. 

Jackson,  page  168.  „ . . . 

’ 1 ” Heights,  7 and  8%  inches. 


29‘i — George  II  Silver  Tankard  1 Villi  am  Share  ami  William  Priest,  1719 


kjTo.. 


Slightly  flaring  mouth,  molded  at  lip  toward  base  and  foot.  Interesting 
'double  scrolled  looped  handle,  with  flat  scrolled  thumb-piece  and  termi- 
nating in  heart-shaped  shield.  Engraved  with  Gothic  initial  “R”.  I. on- 
don  Hall  Mark  1749;  Maker’s  Mark  WS.WP,  William  Shaw  and  Wil- 
liam Priest,  entered  1749.  Cripps,  page  459. 


TTpinht  3/ 


294 — George  III  Silver  Tankard 


Thomas  Wallis , 1804 


r° 


Graceful  pear-shape;  with  flaring  molded  lip  and  round  spreading  molded 
base.  Unusually  fine  double  scrolled  loop-handle,  with  leaf  scrolling  at 
crown.  London  Hall  Mark  1804;  Maker’s  Mark  “T.W.”,  script  in 
rectangle,  Thomas  Wallis,  entered  1792.  Jackson,  page  209. 

Height,  (i </,  inches. 


Second  Afternoon 


' it>0 


295 — George  I Silver  Covered  Tankard  Joseph  Clare,  1719 

Expanding  round  body,  enriched  with  molded  lip;  band  toward  base  and 
fine  spreading  foot.  Interesting  fiat  balustered  strap  scrolled-handle, 
having  heart-shaped  terminal  and  rain’s  headed  scrolled  thumb-piece  on 
hinge  of  molded  dome  cover.  London  Hall  Mark  1719;  Maker’s  Mark 
“C.L.”  within  heart-shaped  poincon,  Joseph  Clare,  entered  1713. 
Cripps,  page  477.  Height,  6 y3  inches. 


29G — George  I Silver  Coupe 


Richard  Green,  1715 


Deep  bowl-shaped  coupe,  with  molded  rim  and  band  about  center.  On 
small  incurved  and  molded  round  foot.  Two  finely  scrolled  strap  looped 
handles.  Finely  engraved  with  coat-of-arms,  bearing  fishes  and  crested 
with  a stork.  Motto  below  “Dum  Spiro  Spero” ; reverse  inscribed  “Hew- 
son  Alcocke,  171(5.”  London  Hall  Mark  1715;  Maker’s  Mark  “R” 
within  “G”,  Richard  Greene,  entered  1703.  Cripps,  page  449. 


Height,  5 % inches. 


7s 


297 — George  III  Silver  Covered  Tankard  Charles  Wright,  1775 

Broad  pear-shaped  body,  flaring  at  lip  and  finely  molded  at  foot.  Molded 
dome-cover,  with  open  shell  scrolled  thumb-piece.  Exceptionally  fine 
double  scrolled  looped  handle,  having  flat  baluster  at  inception  of  hinge 
and  terminated  with  a very  unusual  scrolled  and  molded  shield.  Bodv 
engraved  with  three  oval  husked  wreaths  enclosing  inscriptions.  The 
center  wreath  inscribed  as  follows:  “The  Gift  of  the  Parish  of  St. 
Giles  in  the  Fields  and  St.  George  Bloomsbury  to  Mr.  Martin  Hern, 
. . . December  1796.”  Flanking  wreaths  with  the  names  of  the  church- 

wardens of  the  two  parishes  concerned.  London  Hall  Mark  1775; 
Maker’s  Mark  “CAY.”  in  rectangle,  Charles  Wright  entered  before  1773. 
Jackson,  page  198. 


Height,  8%  inches. 


Kindly  read  the  Conditions  under  ’which  every  item  is  offered 
and,  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


298 — Queen  Anne  Silver  Covered  Tankard  Robert  Peake,  1708 

Round  expanding  body ; molded  at  lip  and  foot.  Enriched  with  fine  flat 
balustered  strap  scrolled  handle,  terminating  in  a lobcd  cartouche,  hav- 
ing  scrolled  ram’s  headed  thumb-piece  to  hinge  of  molded  dome  cover. 

. / Cover  with  frontal  scrolled  lip  and  engraved  at  a later  period  with  mono- 
gram “W.P.”  within  shield.  London  Hall  Mark  1708;  Maker’s  Mark 
“R.P.”,  Robert  Peake,  entered  1697.  Jackson,  page  118. 


Height,  7 % inches. 


Second  Afternoon 


299 — Xernberg  Silver  Covered  Tankard  Late  Seventeenth  Century 

Drum-shaped  body ; with  hinged  dome  cover,  having  pineapple  thumb- 
piece  and  pineapples  repeated  as  feet.  Engraved  and  scrolled  looped 
handle,  having  satyr  mask  below  hinge  of  cover  and  terminating  in  a 
scrolled  shield.  Cover  engraved  with  two  helmed  and  floriated  coats-of- 
arms,  surrounded  by  an  inscription:  “Frederick  Davidson.  Waerberg 
Otmers  daater  Ellinger  822.”  This  succeeded  by  a wreath  of  flowers  and 
fine  fruit.  Maker’s  Mark  “R.A.”  in  monogram  and  another  indistinct. 

Height,  8%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


300 — George  I Repousse  Silver  Covered  Tankard 

Thomas  Ffarrer , 1724 

Expanding  round  body;  molded  at  lip,  slightly  below  center  and  base; 
^ hinged  molded  dome  cover,  with  finely  scrolled  ram’s  horn  thumb-piece. 
“S”  scrolled  looped  handle,  with  flat  baluster  at,  inception  of  hinge  and 
spear-shaped  terminal,  engraved  “R.L.”  Body  enriched  with  finely  leaf- 
scrolled  and  imbricated  leaf  cartouche,  bearing  a crest  and  engraved 
coat-of-arms.  Cover  and  body  with  further  enrichment  of  series  of 
flutings,  round  and  oval  medallions,  flanked  bv  small  floral  puncheons. 
London  Hall  Mark  1724;  Maker’s  Mark  “T.F.”  with  fleur-de-lis  above 
and  a mullet  below,  within  a four-lobed  shield,  Thomas  Ffarrer,  en- 
tered 1720.  Cripps,  page  451. 


Height,  8 inches. 


Second  Afternoon 


301--  George  I Repousse  Silver  Covered  Tankard  John  Fawdery,  1724. 
Expanding  round  body,  with  molded  lip ; depicting  a “Combat  between 
Two  Knights  in  Armor,”  mounted  on  spirited  steeds;  before  a continuous 
lightly  wooded  landscape,  in  which  the  tents  of  two  armies  are  seen  in  the 
background.  Molded  dome  cover  enriched  with  military  trophy,  series 
of  leaved  shell  motives  and  very  unusual  scrolled  ram’s  horn  thumb-piece. 
Exceptionally  broad  S-scrolled  looped  handle,  having  flat  baluster  at  in- 
ception of  binge  and  shield-shaped  terminal.  Supported  on  verv  deeply 
molded  round  foot,  adorned  with  a similar  series  of  leaved  shells  to 
cover.  Interior  gilded.  London  Hall  Mark  1724;  Maker’s  Mark 
“F.A.”,  John  Fawdery,  entered  1(597.  Jackson,  page  163. 


Height,  9%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


302 — Two  George  III  Silver  Wine  Jugs  London , 1792  and  1801 


Egg-shaped  body ; with  very  deeply  scrolled  lip  and  spout,  enriched  with 
scrollings  of  acanthus  leaves  and  flowers.  Front  of  lip  with  banding  of 
small  blossoms  and  pearl  motives,  interrupted  by  a satyr  mask.  Below 
the  banding  is  a molding  and  at  foot  a series  of  acanthus  and  water 
leaves.  Scrolled  looped  handle,  enriched  at  crown  with  Bacchic  nymph 
and  Cupid  in  full  relief,  toying  with  a bunch  of  grapes.  Supported  on 
round  molded  base,  adorned  with  a blossomed  wreath  of  laurel  leaves. 
London  Hall  Marks  1792  and  1801. 

Height,  10%  inches. 


303 — George  III  Silver  Tankard  .John  Kirkup,  1780 

Broad  pear-shaped  body,  with  slightly  flaring  molded  lip,  and  band 
slightly  below  center.  Double  scrolled  looped  handle,  having  flat  balus- 
ter at  crown,  terminating  in  a heart-shaped  shield.  On  molded  flaring 
round  foot.  London  Hall  Mark  1780;  Maker’s  Mark  “I.  K.”  in  rec- 
tangle, John  Kirkup,  enterew  1771.  Cripps,  page  155. 


Height,  6%  inches. 


Second  lifter  noon 


304- 


-George  III  Irish  Silver  Fruit  Dish  Ann  Ryan,  circa  1795 

Circular,  with  finely  molded  rusticated  rim;  pierced  roll-over  border  with 
repousse  bird,  fox  and  lamb,  symbolic  of  one  of  iE sop’s  Fables;  inter- 
rupting wreath  of  finely  chiseled  flowers.  Bossed  center,  surrounded  bv 
floral  wreath  in  which  curious  salamanders  appear;  the  boss  daintily 
engraved  with  eoat-of-arms  having  two  angelic  figures  as  supporters. 
Sterling  mark  twice  (Cork),  an  indistinct  mark  and  “A.R.”  in  rectangle, 
Ann  Ryan,  worked  circa  1795. 

Diameter,  13%  inches. 


From  the  collection  of  Baron  Decies. 


Kindly  read  the  Conditions  under  "which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


305 —  Folk  George  III  Silver  Candlesticks 

Daniel  Smith  and  Robert  Sharp,  1780 
Tapering  fluted  round  shaft,  surmounted  by  a drum-collar;  enriched  with 
— pearl  and  leaf  moldings ; surmounted  by  a fluted  round  socket,  having 
pearl-molded  bobcche.  Supported  on  a molded  round  expanding  foot, 
having  series  of  similar  leaf  and  pearl  motives  to  collar.  Sheffield  Hall 
Mark  1780.  Maker’s  Mark  DS.RS  in  square,  Daniel  Smith  and  Robert 
Sharp,  entered  1780.  Cripps,  page  162.  Height,  10%  inches. 

306 —  Two  George  III  Silver  Cham  her  Candlesticks  Circa  1774 

Urn-shaped  socket  and  bobcche;  enriched  with  husked  garlands  and  fes- 
toons of  drapery;  hollow  balustered  shaft  for  snuffers;  finished  with 

series  of  pointed  leaves  at  bossed  tray.  Upright  curved  lug  handle  with 

shell  and  leaf  enrichment.  Waved  circular  trav  with  molded  rim;  finished 
with  garland  of  husks  and  pearl  motives;  festooned  with  drapery  pendent 
from  nymphs’  masks.  Mask  and  leaf-scrolled  feet.  Conical  extinguisher 
with  urn-shaped  terminal;  husked  wreath  at  foot  and  repousse  drapery 
festoons  below  handle.  Hall  Mark  lion  passant ; crowned  leopard’s  head, 
date  letter  indistinct;  Maker’s  Mark  “H  H”  in  Gothic  script,  probably 
Henry  Herbert,  entered,  London  1747.  Height,  4ys  inches. 


Second  Afternoon 


The  following  two  sets  of  candlesticks,  identical  in 
pattern,  form  a most  unusual  set  of  ten,  and  will  he  offered 
with  the  privilege  of  the  ten. 


307 — Six  George  III  Silver  Candlesticks 

John  Roberts  <^-  Co.,  1773  and  1775 
do.^  Fluted  tapering  shafts,  having  small  festoons  of  husks  at  crown : sur- 
mounted by  a leaf-enriched  collar,  from  which  three  rams’  heads  in  full 
relief  project.  Finished  foot,  with  a series  of  leaf  and  pearl  moldings. 
Fluted  socket,  with  leaf-enriched  band  at  crown  and  key-patterned  band 
below.  On  spreading  molded  round  base,  with  large  pearl-centered  acan- 
thus leaves.  A series  of  large  pearls  adorn  the  outer  molding.  Sheffield 
Hall  Mark  on  four  1773,  on  two,  1775;  Maker’s  Mark  “I.R.  & Co.,  John 
Roberts  & Co.”  Jackson,  page  406. 

Height,  11  inches. 


308 — Four  George  III  Silver  Candlesticks  John  Roberts  <§•  Co.,  1774 
Similar  to  the  preceding.  Sheffield  Hall  Mark  1774;  Maker’s  Mark  “I. 
R.  & Co.”,  John  Roberts  & Co.  Jackson,  page  406. 


Height.,  11  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  arc  printed  in  the  forepart  of  the  Catalogue. 


309 — George  II  Silver  Platter 


Frederick  Kandler,  174*8 


Circular,  with  flanged  border,  finely  scrolled  with  gadrooned  moldings, 
interrupted  by  very  dainty  scrolled  and  rosetted  shell  motives,  engraved 
with  two  crests  of  double-displayed  eagles.  London  Hall  Mark  1748; 
Maker’s  Mark  “F.K.”  in  script  within  lobed  poincon,  Frederick  Kandler, 
entered  1739.  Jackson,  page  184. 

Diameter,  15  inches. 


310 — George 
Similar 


III  Silver  Platter  William  Moody , 1789 

to  the  preceding.  London  Hall  Mark  1789;  Maker’s  Mark 
in  rectangle,  William  Moody,  entered  175(5.  Jackson,  page  193. 

Diameter,  15  inches. 


Second  Afternoon 


311 — George  I Silver  Cake  Basket 


vT 


Peter  Archambo,  circa  1722 


Circular,  flaring  body;  molded  toward  foot  and  at  base;  beautifully 
pierced  with  leaf-scrolled  shell  motives  interrupting  panels  of  basketry 
at  crown,  with  band  of  scrollings ; at  foot  with  shell  and  floral  motives. 
Exceptionally  fine  chiseled  rim,  developing  shell  and  leaf  motives  and 
rocaille.  1 ery  finely  scrolled  bail  handle,  engraved  at  center  with  mono- 
gram “S.L.”;  flanked  by  rocaille  scrollings;  supported  at  either  end  with 
leaf-scrolled  busts  of  nymphs  in  full  relief.  London  Hall  Mark,  crowned 
leopard’s  head  only ; Maker’s  Mark  crowned  “P.A.”  thrice,  Peter  Ar- 
chambo, entered  1722,  a noted  maker  of  pierced  cake  baskets.  Jackson, 
page  170. 


Diameter,  12%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


312- 


-George  III  Silver  Tray  Hester  Bateman , 1783 

Circular,  with  waved  pearl  and  leaf-motived  rim  and  flanged  border 
pierced  with  mock  flutings,  finely  enriched  in  the  Adam  manner  with 
drapery  festoons,  alternately  sustained  by  oval  vase  medallions  and  rams’ 
heads.  Center  beautifully  engraved  with  elaborate  coat-of-arms  dis- 
playing an  eagle  and  stellate  motives.  Shield  surmounted  by  crest  of  an 
eagle  and  surrounded  bv  dainty  acanthus-leaf  scrollings  and  husks. 
Motto  on  label  at  foot  “Nourir  Sans  Nuire.”  Sustained  on  drapery 
festooned  pierced  fan-shape  feet.  London  Hall  Mark  1783;  Maker’s 
Mark  “II. II.”  in  script,  Hester  Bateman,  entered  1771.  Cripps,  page 
4G2. 


Diameter,  17  inches. 


Second  Afternoon 


313— 


3/0. 


George  III  Repousse  Silver  Moxtieth  Bowl  with  Cover  and  Ladle 

Edward  Fennell,  1791 

Broad,  circular  bowl,  very  beautifully  crested  with  shell  scrollings.  Body 
engraved  with  two  very  elaborate  floriated  coats-of-arms  within  a ro- 
caille  and  leaf-motived  cartouche,  surmounted  by  a mask  of  “Flora,” 
from  which  are  pendent  festoons  of  flowers  and  fruit.  Two  side  handles 
of  Bacchic  demi-figures  rising  from  leaf  scrolled  cornucopias.  On  molded 
dome  foot,  garlanded  with  fruit  and  flowers.  Dome  cover,  surmounted  bv 
seated  figure  of  Bacchic  youth  in  full  relief,  bearing  wine.  Body  of 
cover  enriched  in  similar  manner  to  body.  Ladle  with  fine  shell  bowl  and 
rusticated  shaft,  surmounted  by  figure  of  a demi-nymph  for  handle.  Bowl 
with  London  Hall  Mark  1791  ; Maker’s  Mark  “E.F.”  in  rectangle;  cover 
with  similar  king’s  head  and  lion  passant  to  bowl ; ladle  with  Maker’s 
Mark  “E.F.”,  Edward  Fennell,  entered  1780.  Jackson,  page  203. 

Height,  13  inches;  length,  17 ys  inches. 

Ladle : Length , 1 4%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


314 — George  II  Gilded  Wine  Jug  and  Tray  Thomas  Mason,  1T34 

Massive  tall  molded  helmet-shaped  body,  banded  toward  foot  with  varied 
spear-shaped  leaves.  On  high  molded  round  foot.  Exceptionally  fine 
^-"double  scrolled  looped  and  lug  handle.  Circular  molded  tray,  with  simi- 
larly molded  bossed  center  to  receive  jug;  surrounded  by  similarly  spear- 
shaped  leaves  to  jug.  Both  marked  as  follows:  London  Hall  Mark 
1734;  Maker’s  Mark  “T.M.”  within  lobed  rectangle,  Thomas  Mason, 
entered  1720.  Jackson,  page  109. 

Diameter  of  tray,  16 % inches. 
Height  of  jag,  11%  inches. 


No.  314 — George  II  Gilded  Wine  Jug  and  Tray 
( Thomas  Mason,  1734) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


INLAID  WALNUT  OFFENSIVE  ARMS  OF  THE  SIXTEENTH  CENTURY 

I x laid  Ivory  Wheel-lock  Pistol  German,  Sixteenth  Century 

Curious  imbricated  arched  stock  ; terminating  in  ball-shaped  butt,  inlaid 
in  ivory  with  leaf  spirals  and  engraved  medallioned  bust.  (Needs  slight 
restoration.) 

Length,  21  y2  inches. 

Two  I x laid  Ivory  Wheel-lock  Pistols 

German,  Sixteenth  Century 
Long  walnut  stock ; terminating  in  beak  and  scroll  butt.  Entirely  inlaid 
in  ivory  with  clusters  of  fruit,  strap  scrollings  and  dolphins.  (Needs 
restoration.) 

Length,  25%  inches. 

317 — Ivory  Inlaid  Flintlock  Arquebus  German,  Sixteenth  Century 

Long  channeled  walnut  stock,  finely  shaped  toward  butt.  Beautifully 
inlaid  in  ivory  and  mother-of-pearl  with  scrolled  and  arabesqued  medal- 
lions. The  iron  lock  and  brass  trigger  guard  engraved  with  scene,  “A 
Stag  Hunt,”  and  scrollings. 

Length,  44  inches. 


ITALIAN  RENAISSANCE  SILVER  WALL  APPLIQUES,  CHANDELIER, 
BRONZE  ANDIRONS  AND  A REMARKABLE  ROCK  CRYSTAL 
CHANDELIER  OF  THE  LOUIS  XVI  PERIOD 


318 — Two  Bronze  Andirons 


Late  Italian  Renaissance  Period 


in  o r 


Triangular  pear-shaped  shaft,  enriched  with  masks  of  nymphs  and 
bracketed  corners,  on  which  are  posed  seated  satyrs.  Surmounted  by 
standing  figure  of  Cupidon ; supported  on  triangular  open  bracketed 
base,  developing  central  cartouche,  enclosing  coat-of-arms  and  Iconic 
head  at  crown.  Two  reclining  cupidons  are  seated  at  corners  and  sup- 
port drapery  festoons,  held  at  center  by  the  Iconic  mask.  Rich  golden 
and  green-black  patina. 


Height,  3 feet  3%  inches. 


Second  Afternoon 


319 — Two  Repousse  Silver  Wall  Appliques  Italian,  Eighteenth  Century 


3c. 


Scrolled  shield-shaped  back,  enriched  with  cartouche,  bearing  coronetted 
monogram,  “M.A.S.,”  and  surrounded  by  leaf  and  rocaille  scrollings. 
Three  leaf-scrolled  arms,  with  vase  sockets.  (Reconstructed  and  refitted 
for  electricity.) 

Height,  15%  inches. 


320 — Two  Repousse  Silver  Wall  Appliques  Italian , Eighteenth  Century 
3o.^  _ Similar  to  the  preceding.  (Reconstructed  and  refitted  for  electricity.) 


321 — Two  Repousse  Silver  Wall  Appliques  Italian,  Eighteenth  Century 
Similar  to  the  preceding.  (Reconstructed  and  refitted  for  electricity.) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


322 — Repousse  Silver  Chandelier  Italian,  Eighteenth  Century 

Fine  baluster  shaft,  enriched  in  repousse,  with  shell  and  stellated  scroll- 
ings. Supported  at  foot  by  a four-sided  tapering  vase,  similarly  en- 
@ riched  to  baluster  and  having  a pendent  urn ; the  vase  scrolled  with 
four  arms,  each  terminating  in  an  urn,  which  supports  three  scrolled 
arms  for  lights.  Long  length  of  silver-plated  linked  chain,  for  suspen- 
sion. Has  been  carefully  fitted  for  electricity. 

Height  of  chandelier,  34  inches;  width,  37  inches;  length  of  chain,  6 feet. 

( Companion  to  preceding  Appliques) 


Second  Afternoon 


323 — Important  Cuivre  Doris  and  Rock  Crystal  Chandelier 

Louis  XVI  Period 


O'D 

0 


Ralloon-shape.  The  lower  mid-tier  of  cuivre  dare  supporting  eight 
acanthus  leaf-scrolled  arms,  hung  with  myriads  of  different  pendent  fes- 
toons of  rock  crystal,  beautifully  cut  in  the  form  of  pears,  lozenges  and 
varied  faceted  beads;  this  tier  and  the  two  graduated  lower  tiers  have 
interesting  crystal  pinnacles  placed  at  intervals.  The  base  pendented 
with  an  immense  balustered  pear-shaped  drop.  The  mid  and  upper 
canopies  are  scrolled  with  further  acanthus  leaves  and  most  gracefully 
festooned  with  exceptionally  fine  faceted  drops.  The  arms  and  canopies 
have  been  carefully  fitted  with  electric  candles  at  some  subsequent  period. 


Height,  8 feet  7 inches;  diameter,  4 feet  2 inches. 


Note:  One  of  the  finest  and  most  elaborate  Rock  Crystal  Chandeliers  ever  brought 
from  France  to  this  country. 


SIXTEENTH  AND  SEVENTEENTH  CENTURY 
SWISS  RENAISSANCE  STAINED  GLASS  PANELS 
AND  CASEMENTS  OF  HIGHLY  DECORATIVE 

CHARACTER 


Second  Afternoon 


324 — Staixed-gi.ass  Panel,  Siciss  Renaissance,  Late  Sixteenth  Century 


HERR  MAYER  AND  HIS  WIFE  ANNA.  At  left  of  an  architectural 
niche  stands  a gallant  Swiss  Knight,  carrying  a halberd  in  his  right 
hand,  and  wearing  gray  jacket,  with  blue  sleeves,  ruby  shorts  and  hose. 
At  right  is  the  dignified  figure  of  his  wife  in  plumed  hat,  lawn  robes  and 
ruby  and  gold  dress.  Between  them  is  a sapphire-blue  coat-of-arms.  At 
crown  is  a rural  view,  showing  a large  train  of  oxen  plowing.  At  foot  is 

a cartouched  label  inscribed : “Kleinheine  Herr  Mayer 

Anna,”  indistinct. 


Height,  12%  inches;  width,  8%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


325 — Stained-glass  Panel  Swiss  Renaissance,  Late  Sixteenth  Century 
THE  MUSICIAN.  Before  an  arched  canopied  niche  a rich  burgher’s 
wife  voluminously  clad  in  ivory  robes,  is  seated,  playing  a viol.  At  left 
0 ' — and  right  beyond  the  columns  are  two  symbolic  figures,  one  of  “Charity” 
and  the  other  of  “Abundance.”  The  arch  is  crowned  by  cartouched 
kneeling  cupidon’s  head;  in  the  spandrils  are  two  scenes,  depicting  a 
stag  hunt  in  progress.  (Needs  slight  restoration.) 

Height,  13%  inches:  width,  8%  inches. 


Second  Afternoon 


-&a 


•‘326 — Stained-glass  Panel  Swiss  Renaissance , Sixteenth  Century 

ELIA  BITXER.  Depicted  in  two  positions.  Within  an  elaborate 
architectural  double  niche,  festooned  with  fruit  are  two  effigies  of  the 
Burgher,  standing  on  a tesselated  balcony,  facing  to  columned  center. 
They  wear  gay  military  attire  and  carry  large  halberds.  Above  the 
architectural  motive  are  two  landscapes ; in  one  is  seen  the  “Miracle  of 
Turning  the  Water  into  Wine.”  Below  is  a label  inscribed:  “Elia  Bit- 

ner ” Under  the  label  are  three  coats-of-arms, 

flanked  by  two  others  of  a larger  size.  Executed  in  rich  ruby,  sap- 
phire-blues, purple,  greens  and  golden-yellows. 


Height , 13  inches;  width,  8 '/a  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


.327 — Two  Stained-glass  Rondels  Swiss,  Renaissance  Period 

SUSANNA  AND  THE  ELDERS.  Executed  in  golden-yellow  en  ca- 
ma'ieu,  with  surrounding  borders.  The  first  rondel  depicting  the  lovely 
. — Susanna  brought  by  the  two  elders  before  a judge.  Beyond  the  Hall  of 
Justice  through  a window  is  seen  a group  evidently  discussing  Susanna’s 
fate.  In  the  second  is  a saintly  figure  seated  under  a valanced  canopy, 
pronouncing  judgment  upon  the  elders.  In  front  of  the  throne  is  a 
chained  monkey.  At  right  two  men  are  beating  one  of  the  prisoners,  led 
off  to  the  execution  of  his  sentence.  At  left  is  a group  of  warriors,  and 
evidently  the  other  elder,  with  his  hands  bound  about  to  receive  his  doom. 

Diameter  of  rondels,  11  inches. 


328 — Stained-glass  Panel  Swiss  Renaissance,  Sixteenth  Century 


o2  JU 


THE  QUEEN  OF  SHEBA  VISITING  KING  SOLOMON.  The  King 
is  seated,  holding  court,  wearing  regal  robes  and  crown,  enthroned  upon 
a dais.  At  foot  of  throne  the  Queen  is  kneeling,  with  gifts  before  her, 
and  a number  of  attendants  bearing  her  train.  Two  wise-looking  lions 
are  near  the  Queen.  Near  the  throne  is  a group  of  personages,  including 
several  in  the  costume  of  Roman  soldiers.  At  crown  and  foot  are  labels 
with  indecipherable  inscriptions.  That  at  foot  flanked  by  two  shields,  the 
one  at  right  in  blue,  blazoned  with  the  letters  “I.  H.” 


Height,  12%  inches;  width,  8%  inches. 


Second  A fternoon 


329 — Stained-glass  Panel  Swiss  Renaissance,  1(515 

THE  CORONATION  OF  THE  V IRGIN.  The  Virgin  is  seen  within  an 

^ architectural  niche,  kneeling  on  clouds,  above  a seaport  town ; she  wears 

voluminous  blue  robes.  Two  figures  of  the  “Holy  Father”  and  the  “Sa- 
viour” in  robes  of  ruby,  on  a golden-yellow  background,  are  placing  a 
crown  upon  her  bead,  and  the  “Holy  Spirit”  descends  upon  her.  Above 
the  arch,  flanking  the  cartouche,  are  two  scenes  depicting  the  “Annuncia- 
tion.” At  foot  are  two  shields  blazoned  with  mullets,  crescents  and  a 
black  hound  proper.  These  flanked  by  labels  inscribed:  “Hans  Jacob 
Monhartt  Burger  Zu  Messingcn  Elsbetha  Kollerin  Ini  Smahcl,  1(515.” 


Height,  13 14  inches;  width,  8%  inches. 


/ 


330 — Stained-glass  Panel  Swiss  Renaissance,  1(5(57 

JACOB  MULLER  AND  HIS  WIFE  ANNA  VETTER.  The  gallant 
Swiss  burgher,  wearing  elaborate  costume,  is  seen  carrying  a banner  in  his 
/ 0 — right  hand,  mounted  on  a spirited  horse,  advancing  to  his  wife,  who  stands 
at  left,  holding  toward  him  a large  beaker  of  wine.  The  scene  transpires 
within  a curiously  columned  niche  and  is  inscribed  at  upper  left.  Two 
scenes  at  upper  left  and  right  corners,  the  central  cartouche  being  mainly 
lacking.  At  foot  is  a wreathed  oval,  occupied  by  three  coats-of-arms 
and  dated  1(5(57.  Flanking  the  wreath  are  two  cartouches,  supported 

by  cupidons  and  bearing  labels  inscribed:  “Jacob  Muller 

Anna  Vetter ” Executed  in  very  rich  golden-yellows, 

ruby-red,  pinks,  golden  yellows  and  greens. 

Height,  13  inches;  width,  8'/2  inches. 


331 — Stained-glass  Panel 


Swiss  Renaissance,  1612 


J2-  v3<9 


THE  CRT  CIFIXION.  Within  a husked  daised  niche  is  depicted  the 
figure  of  “Our  Lord”  crowned  with  thorns,  nailed  to  the  cross.  At  left 
and  right  are  the  two  Marys  and  two  kneeling  figures  of  contemporary 
votaries.  At  left  and  right  of  the  niche  are  figures  of  St.  Peter  and  St. 
Bernard.  At  crown,  within  cartouche,  winged  cherub’s  head ; flanked  by 
scenes  symbolic  of  the  “Annunciation.”  Between  the  figures  of  the  two 
Marys  and  the  cross  are  a number  of  inscribed  ribbons  relative  to  the 
subject.  At  center  foot  is  a wreathed  coat-of-arms,  also  inscribed. 
This  flanked  by  cartouches  inscribed : “Botheodulus  Michael  and  Pierc 
Wallcian,  1612.  The  cartouches  flanked  by  shields,  one  bearing  the 
“Sacred  Lamb”  and  the  other  symbolic  of  the  “Sacred  Passion.”  Exe 
cuted  in  rich  sapphire-blues,  greens,  ruby,  purple  and  golden  yellow. 
(Needs  restoration.) 


Height,  16V,  inches;  width,  13  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


332 — Stained-glass  Panel 


Swiss,  Seventeenth  Century 


<2-2-0 


THE  JUDGMENT  OF  SOLOMON.  Within  a columned  architectural 
niche,  the  King  is  seen,  seated  on  a daised  and  draped  throne,  meting  out 
judgment.  At  left  is  a soldier  with  a sword,  about  to  kill  the  infant.  In 
foreground  are  the  two  mothers,  one  standing,  the  other  kneeling  before 
the  child.  At  right  is  a group  of  elders  and  soldiery.  Above  the  niche, 
in  two  panels  at  left  and  right,  is  depicted  the  “Annunciation.”  At  foot 
is  a cartouched  tablet  inscribed  with  the  subject.  Executed  in  brilliant 
red,  sapphire-blue,  greens  and  golden  yellow. 


Height,  13%  inches;  width,  8 inches. 


Second  Afternoon 


333 — Stained-glass  Panel 


Swiss  Renaissance,  1612 


THE  ADORATION  OF  THE  MAGI.  The  “Holy  Virgin”  is  seated 
within  a columned  portico  about  right,  wearing  voluminous  long  robes 
and  sapphire-blue  mantle.  “St.  Joseph”  is  at  rear  and  the  three  kings 
are  offering  gifts;  two  standing  at  left  and  right,  and  the  third  kneeling, 
wearing  ruby,  green  and  purple  robes.  Above  the  scene  is  the  Star  of 
the  East.  At  foot  is  golden-yellow  and  blue  cartouched  label  inscribed: 
“Luwar  Gallus  * * * Ivo  Maag  Zu  Frankreich  * * Besidels 

Krieg  Oberstitz,  1612.” 


Height,  13ys  inches;  width,  8%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


334 — Leaded  Glass  Panel 


Swiss  Renaissance,  1533 


Central  rondel,  bordered  with  sapphire-blue  and  painted  in  browns  and 
golden-yellows,  with  pastoral  landscape,  in  which  the  figure  of  ‘St. 
Bernard”  is  standing,  wearing  monastic  robes  and  halo,  and  carrying  a 
missal  in  his  right  hand,  his  left  hand  resting  on  a long  sword.  Below  is 
a tablet  inscribed : “D.E.T.M.  Arnold  Carpentary  Official  * * Etcan 
S.  Dionist  Leodien,  1533.”  Rondel  set  within  a columned  architrave 
above  scrollings,  in  which  two  demi-figures  appear.  Architrave  enriched 
with  further  scrollings,  demi-figures  and  cherub  heads.  (One  small  light 
needs  replacing.) 

Height,  31%  inches;  width,  24%  inches. 


335- 


-Stained-glass  Casement  Swiss  Renaissance,  1592 

ADORATION  OF  THE  MAGI.  Set  in  central  arched  hinged  frame. 
Depicting  the  “Holy  Virgin”  in  wonderful  blue  robes,  seated  in  a colon- 
nade toward  left,  holding  the  “Infant  Saviour”  on  her  knee.  “St.  Jo- 
seph and  the  Archangel,”  “St.  Michael”  at  the  left.  The  “Three  Wise 
Men,”  offering  gifts  to  the  Saviour,  are  grouped  toward  right,  variously 
kneeling  and  standing.  Beyond  them  is  a mountainous  landscape,  occu- 
pied by  travelers  mounted  on  camels.  At  extreme  right  is  a saintly 
figure,  and  in  the  arch  is  a cartouched  tablet  inscribed  with  subject,  sup- 
ported by  two  winged  angels.  At  foot,  below  the  colonnade,  at  left,  is 
an  elaborately  quartered  coat-of-arms,  blazoned  with  demi-rampant 
lions  and  spear-heads  proper.  At  right,  a kneeling  figure  of  a priest 
in  vestments.  At  center  is  a cartouched  panel,  sustained  by  two  cherubim 
and  inscribed:  “H.  Niclaus  Holdemeiez  Probst  Zu  Swizach  und  Mahez 
der  Gestift  Zu  Shunstez  Im  Eignau,  1592.”  Executed  in  brilliant  ruby, 
sapphire-blues  and  mellow  emerald  green.  Central  panel  is  hinged  to  open 
for  supplementary  window,  which  is  also  hinged  and  is  oblong,  having 
spandrils  above  the  arch  and  foot  panel.  These  painted  with  arabesqued 
floral  motives  in  golden-yellows  and  sapphire-blues,  apparently  of  a 
later  period. 

Height  of  arched  panel,  26%  inches;  width.  26%  inches. 

Total  height  of  window,  56%  inches;  width,  38%  inches. 

( Companion  to  the  following) 

( Illustrated ) 


No.  335 — Stained-glass  Casement  (Swiss  Renaissance,  1592) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


336 — Stained-glass  Casement  Swiss  Renaissance,  1592 

THE  DESCENT  FROM  THE  CROSS.  Similar  to  the  preceding.  In 
a similar  setting,  with  landscape  background,  several  men  are  engaged 
in  lowering  the  Saviour  from  the  cross.  At  left  are  the  two  Marys  and 
■ «•*' — a saintly  personage.  At  right  is  “Joseph  of  Arimathea”  and  a further 
saintly  figure.  Within  a cartouched  label  at  crown  is  inscribed  the  sub- 
ject. The  cartouche  is  supported  by  two  winged  angels,  carrying  im- 
plements of  “The  Passion.”  Below,  at  center,  is  an  elaborately  quar- 
tered helmed  coat-of-arms,  within  a rondel ; flanked  by  two  cherubim,  and 
a label  inscribed : “Herr  Heinrich  Schultheis  und  Statt  Lucern  Flecken- 
stein  Ritter  Bauerherr  Lobueha  ano  1592.” 

Height  of  arched  panel,  261/,  inches;  width,  26 y2  inches. 

Total  height  of  zvindow,  56l/;!  inches;  width,  38*4  inches. 

( Companion  to  the  preceding  and  folio; ring) 


No.  336 — Stained-glass  Casement  ( Szciss  Renaissance , 1592) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


337 — Stained-glass  Casement  Swiss  Renaissance,  1G1(5 

MARY  AND  MARTHA  ENTERTAINING  OUR  LORD.  Within  a 
draped  and  canopied  niche,  overlooking  a rocky  landscape,  a table  is 
2 t'V  ^ spread  with  viands,  on  a tesselated  pavement.  Our  Lord  is  seated  at 
table  toward  left  and  three  disciples  are  on  the  further  side.  Martha  is 
serving  her  guests,  while  Mary  kneels  before  Our  Lord,  entertaining  him. 
At  left  of  arch  is  a symbolic  figure  of  the  “Holy  Virgin  and  Child.”  At 
right  is  a figure  of  “St.  Bernard.”  Above  the  arch  is  a cartouched  label 
inscribed  with  subject.  At  foot  within  a wreathed  rondel  is  a bishop’s 
coat-of-arms  at  left,  and  right  labels,  inscribed  as  follows:  “Gottes 
Gnade  Augustin  Von  Abbte  des  Wirdigen  Woshuss  Einsiedlen  Ano 
Domini  1(51(5.  Finished  with  borders  similar  to  the  outer  borders  of 
previous  casement.  (Needs  slight  restoration  in  unimportant  portion.) 

Height  of  panel,  26%  inches;  length,  2(i ys  inches. 

'I'otal  height,  38 yg  inches;  width,  36y2  inches. 

( Companion  to  the  preceding  and  following) 


Second  Afternoon 


338 — Staixed-glass  Casement  Swiss  Renaissance,  1594 

BAPTISM  OF  OUR  LORD.  Similar  to  the  preceding.  Within  a 
draped  arch,  the  banks  and  river,  Jordan.  Our  Lord,  knee  deep  in  the 
^ water,  is  being  blessed  by  St.  John  the  Baptist,  who  kneels  about  center. 

/ d Above  our  Lord  is  seen  the  figure  of  the  Holy  Father  and  the  descending 

Dove  within  a nimbus.  Grouped  on  tbe  banks  beyond  are  numerous  per- 
sonages and  two  winged  angels.  At  crown  of  arch  is  a cartouched  label, 
supported  by  two  winged  angels,  inscribed:  “Rennharduf  Goldlin  von 
Thieffenamo  Apstolow  Thum  Lustor  der  Hochstift  * * * * * 

Zu  Muster  Im  Ergouw,  1594.  At  left  before  the  column  of  the  arch  is 
the  figure  of  a Swiss  Knight.  At  right  a figure  of  “St.  Michael.”  Below 
the  saint  is  a rondel  enclosing  elaborate  coat-of-arms,  flanked  by  an  angel 
and  inscribed  with  the  date  1594.  Executed  in  rich  ruby,  sapphire-blues, 
golden-yellows  and  varied  greens.  Signed  “F.  F.”  at  lower  left. 

Height  of  panel,  26y„  inches;  length,  26^4  inches. 

Total  height,  381/,  inches;  width,  36 ys  inches. 

( Companion  to  the  preceding ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


FRENCH  AND  ITALIAN  RENAISSANCE  CARVED  WALNUT  FURNITURE 
INCLUDING  CREDENCES  AND  STALL  OF  THE  LYONS  SCHOOL, 
FLORENTINE  DANTESQUE  CHAIRS,  REFECTORY  AND 
LIBRARY  TABLES,  A NUMBER  OF  UNUSUALLY  FINE 
CAROLEAN  SINGLE  CHAIRS  AND  A SET  OF  SIX 
MATCHED  CHAIRS  AND  COURT  CUPBOARD 


339- 


0 


Beech  Farmhouse  Armchair 

Northern  Italian,  Early  Sixteenth  Century 
H orseshoe  arms  and  back,  scrolling  in  front  into  rosettes  and  supported 
bv  interesting  balusters;  on  similarly  shaped  beech  seat.  On  flaring 
tapering  octagonal  legs. 


Second  Afternoon 


340  341 

340 — Hexri  II  Walnut  Caqueteuse  Sixteenth  Century 

Molded  oblong  back,  enriched  with  fine  floral-scrolled  strap  arabesqued 
oval  rosette.  The  side  supports  with  long  arched  leaves.  Crown  with 
leaf  moldings  and  open  scrolled  pediment,  displaying  a nymph’s  head  at 
center.  Deeply  molded  scrolled  arms,  supported  on  leaf-enriched  balus- 
ters. Molded  wood  seat,  with  rosetted  frontal  apron.  On  columnar 
legs  having  open  stretchers  molded  at  front. 


341 — Henri  II  Walnut  Caqueteuse  Sixteenth  Century 

Similar  to  the  preceding.  The  leaf  arabesques  of  side  supports  and  cen- 
tral arabesqued  rosette  differently  disposed. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


342 —  Carved  Walnut  Armchair  Stuart  Period 

Open  back,  with  oblong  cannee  panel,  flanked  by  very  interesting  pierced 
scrollings  of  leaves  at  sides  and  foot.  Pediment  developing  cupidon, 
standing  about  center  of  leaf-scrolled  rosette.  Spirally  twisted  sup- 
ports, with  vase  terminals.  Leaf-scrolled  open  arms,  with  spirally 
twisted  supports  which  continue  into  the  legs,  adorned  with  patera-. 
H-stretcher  and  frontal  stretcher  similarly  carved  to  the  pediment  of 
back. 

343 —  Yorkshire  Wainscot  Armchair  Tudor  Period 

Oblong  paneled  back ; enriched  with  sunk  diamond  motive.  Quaintly 
scrolled  arms,  supported  on  vase  balusters,  which  continue  into  similarly 
shaped  legs.  Molded  oak  seat  and  front  rail ; open  box  stretchers. 


Second  lifter  noon 


344 — Carved  Walnut  High-back  Chair 


Charles  / Period 


Open  back  ; with  exceptionally  fine  spirally  twisted  side  supports,  adorned 
with  rosettes  and  vase  terminals.  Arched  central  cannee  panel,  with 
open  scrolled  pediment,  side  brackets  and  apron,  developing  rosettes, 
acanthus  leaves  and  husks.  Seat  cover  in  old-vellow  velours  with  ap- 
plique border  of  flowers  in  gros-point.  Supported  on  spirally  twisted 
legs,  having  similar  rosettes,  acanthus  leaves  and  husks  to  pediment. 
Open  coronetted  stretcher,  scrolled  in  a similar  manner  to  the  scrollings 
of  back.  Supplementary  spirally  twisted  H-stretcher. 


345 — Two  Carved  Rosewood  and  Leather  High-back  Chairs 


Spanish , Late  Eighteenth  Century 
Open  molded  arched  back.  The  supports  scrolling  into  open  husked  and 
rocaille  motived  pediment.  Vase-shaped  splat  and  shaped  seat  covered 
in  dark  green  hide,  carved  with  floral  shell  and  rocaille  scroll  motives. 
Deeply  valanced  seat  rail,  with  shell  center.  On  cabriole  legs,  having 
cartouched  knees  and  typical  trilobed  Spanish  feet,  with  H-stretcher. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


346- -Important  Carved  Walnut  Chair  Charles  II  Period 

Very  beautiful  open  pierced  back,  with  baluster  side  supports;  enriched 
^ with  acanthus  leaves  and  sprays  of  flowers.  Pediment  and  lower  rail 

0 ^ somewhat  of  the  same  form,  with  berried  acanthus  leaves  and  husks,  leaf 
scrollings  and  rosettes.  Three  vertical  splats,  complementing  one  an- 
other. The  center  with  central  rosette,  flanked  by  lyre  motives  bearing 
acanthus  husks  and  rosettes.  Double  S-scrollcd  side  splats,  with  further 
rosettes  and  acanthus  husks.  Seat  covered  in  floral  green  and  golden- 
yellow  llrocatelle  of  the  period.  (Needs  restoration.)  Supported  on 
very  boldly  scrolled  legs,  having  acanthus-leaved  knees.  Pierced  apron 
similar  to  scrolling  of  back  and  X-stretcher,  scrolled  with  further  acan- 
thus leaves. 

Note:  Carole, -in  carved  walnut  chairs  of  this  superb  quality  rarely  come  on  the 
open  market. 


Second  Afternoon 


347 — Important  Carved  Walnut  Chair 


Charles  II  Period 


/ 


fo 


Similar  to  the  preceding.  Splats  slightly  differing  in  detail,  with  rosettes 
on  side  supports  in  place  of  sprays  of  flowers.  Further  variance  in  the 
pediment  and  apron  of  back. 


348 — Carved  Walnut  Armchair 


Stuart  Period 


Open  back  ; with  oblong  cannee  panel ; flanked  by  pierced  rosetted  bands 
of  acanthus  leaves  at  sides  and  foot.  Pediment  enriched  with  a coronet 
amid  scrollings,  supported  bv  two  recumbent  cupidons.  Leaf  and  ro- 
setted scrolled  open  arms,  on  spirally  twisted  supports,  which  continue 
into  the  legs,  which  have  H-stretcher  and  frontal  stretcher  of  a slightly 
later  period.  Cannee  seat,  having  rails  carved  with  rosette  and  rustic 
leaves. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


349 — Rare  Set  of  Six  Carved  Walnut  Chairs  Stuart  Period 

Small  oblong  open  back ; with  small  oblong  cannee  panel,  flanked  by 
-7  pierced  borders,  displaying  at  the  sides  a coronet  above  two  crossed 

' """  sceptres  and  scrolled  acanthus  leaves.  The  pediment  with  coronet  sup- 
ported by  two  kneeling  cupidons.  Spirally  twisted  back  supports,  with 
acorn  terminals ; cannee  seat,  having  rails  incised  with  diamond  motives. 
Supported  on  spirally  twisted  legs,  with  H-strctcher  and  the  frontal 
stretcher  similar  to  pediment  of  back. 


350- 


Three  Carved  and  Inlaid  Walnut  Chairs  Queen  Anne  Period 

Open  arch-scrolled  back,  with  spooned  vase  splat,  enriched  with  coro- 
netted  arabesqued  panel,  developing  shell  and  acanthus-leaf  motives.  The 
armchair  with  boldly  scrolled  open  arms;  molded  seat  with  loose  cannee 
panel.  Supported  on  cabriole  legs,  with  spade  feet  and  balustered  H- 
stretchers.  Consisting  of  armchair  and  two  side  chairs.  (Have  been 
en t, i rely  reconst r u cted. ) 


Second  A f ter  noon 


351 — Carved  Walnut  Chair 


Stuart  Period 


!$0. 


Open  back,  with  oval  cannee  panels,  surrounded  by  pierced  acanthus- 
.leaf  scrollings,  surmounted  by  a pediment  with  similar  scrollings,  berried 
husks  and  rosettes.  Spirally  twisted  back  supports,  adorned  with  pa- 
tera? and  terminated  with  vase  motives.  Cannee  seat,  with  rustic  leaf- 
motived  rails.  Supported  on  spirally  twisted  legs,  and  H-stretcher. 
Front  having  a pierced  scrolled  stretcher  similar  to  pediment  of  back. 


( Companion  to  the  following) 


/* 


352 — Carved  Walnut  Chair 
Similar  to  the  preceding, 
''restoration.) 


o 


With  variance  in  details. 


Stuart  Period 
(Needs  slight 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


353 — Carved  Walnut  Armchair 


Stuart  Period 


Open  back,  with  oblong  cannee  panel ; flanked  by  bands,  at  sides  and  foot, 
of  rosetted  scrolled  acanthus  leaves.  Pediment  developing  a vase,  sup- 
ported bv  two  winged  cupidons  and  leaf-scrolled  rosettes.  Spirally 
twisted  supports,  adorned  with  paterae  and  interesting  vase  terminals. 
Open  leaf-scrolled  arms,  on  spirally  twisted  supports,  which  continue 
into  the  legs  and  are  carved  with  leaf  and  blossomed  rosettes.  Similarly 
twisted  H-stretcher  and  frontal  stretcher  similar  to  the  pediment  of 
back. 


351 — Ten  Carved  Rosewood  Chairs 

Provincial  Spanish,  Eighteenth  Century 
Molded  scrolled  open  spoon  back,  enriched  with  pierced  splat,  developing 
acanthus-leaf  and  strap  scrollings,  sustaining  pomegranate  motive 
toward  foot  and  shell  motive  at  crown.  Shaped  cannee  seat,  valanced 
with  further  shell  motives.  On  cabriole  legs,  with  leaf-scrolled  knees  and 
claw  feet,  having  H-stretcher. 


Second  Afternoon 


3S~o. 


355 — Carved  Walnut  Day  Bed  Charles  II  Period 

Long  oblong  cannee  scat,  the  rails  enriched  with  scrollings  of  acanthus 
leaves.  Supported  on  six  boldly  leaf-scrolled  legs,  having  very  interest- 
ing open  strap-scrolled  and  acanthus-leaf  stretchers  on  all  sides.  Sloping 
hinged  head,  with  oval  cannee  panel,  surrounded  by  strap,  leaf  and  husk 
scrollings.  Supported  on  baluster  posts,  having  further  acanthus  leaves, 
rosettes  and  sprays  of  flowers.  (Cannee  slightly  defective.) 


Height,  47  inches;  length,  68  inches. 


356 — Carved  Walnut  Day  Bed  Charles  II  Period 

Open  sloping  head,  with  spirally  twisted  side  supports,  adorned  with 
spravs  of  flowers  and  gadrooned  ball  terminal.  Oval  central  cannee 
o2/4  panel,  flanked  by  open  S-scrollings  at  sides,  pediment  and  apron.  Pedi- 
ment with  central  spray  of  tulips  and  roses.  Seat  covered  in  green  floral 
damask.  Supported  on  boldly  scrolled  legs.  Leaf-scrolled  and  rosetted 
stretchers  of  oak,  apparently  of  a later  period. 

Height,  3 feet  1 inch;  length,  5 feet  9 inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


357—  Carved  Walnut  Dantesque  Chair  Florentine,  Sixteenth  Century 
Pivoted  back,  with  central  shield;  deeply  scrolled  arms,  terminating  in 
__rosettes.  Curule  arm  supports  and  legs  of  many  rails  and  seat  closely 


railed,  pivoted  and  hinged  to  fold, 
ers  having  rudimentary  feet. 


Legs  supported  with  cross  stretch- 


/ L 


358 — Carved  Walnut  Dantesque  Chair 

Florentine,  Early  Sixteenth  Century 
Similar  to  the  preceding.  The  scrolled  back  finely  enriched  with  oval 
4 ^ ^ ^ medallion,  enclosing  a cartouched  coat-of-arms,  blazoned  with  a grail, 
Florentine  lilies  and  three  dolphins.  (Has  been  restored.)  The  legs 
supported  on  cross  rails  having  claw  feet. 


Second  Afternoon 


359 — Carved  Walnut  Dantesque  Chair  Florentine,  Sixteenth  Century 
Similar  to  the  preceding.  The  coat-of-arms  blazoned  with  mullets,  on 
J'H.  ^ a diagonal.  (Has  been  restored.) 


360 — Carved  Walnut  Chair 


Stuart  Period 


Open  back,  with  oblong  cannee  panel,  surrounded  by  pierced  acanthus- 
leaf  scrollings  and  rosettes.  Pediment  developing  a coronet,  sustained 
by  two  archaic  cupidons.  Spirally  twisted  supports,  with  sprays  of 
flowers  and  pineapple  terminals.  Cannee  seat,  with  leaf-adorned  rails. 
Supported  on  similarly  twisted  legs  to  back  supports  and  with  similar 
stretcher  to  pediment  of  back.  Spirally  twisted  H-stretcher. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


361— C arved  Walnut  Dantesque  Chair  Florentine,  Sixteenth  Century 
Curule  legs  and  arms  pivoted  to  fold  at  center.  Finely  scrolled  arms 
and  fronts  of  legs  and  supports  enriched  with  rustic  leaves,  centered  at 
juncture  of  arms  and  legs  with  a handsome  rosette.  Back  and  seat  of 
jade-green  velvet  of  a somewhat  earlier  period.  Trimmed  with  green 
latticed  fringe. 


362 — Carved  Walnut  Dantesque  Chair 

Florentine,  Early  Sixteenth  Century 
Serpentined  curule  legs  and  arm  supports  formed  of  numerous  oblong 
/o  _ sectioned  rails.  Interlocking  railed  seat  pivoted  as  well  as  the  legs  to 
fold.  Square  arms,  enriched  with  long  panels  of  archaic  leaves,  ter- 
minating in  globular  motives,  having  loose  rings  on  the  inner  sides  for 
guard  supports.  Scrolled  paneled  back  pivoted  to  fold.  The  back  of 
a slightly  later  period. 


Second  Afternoon 


*3  6. 


363 — Two  Carved  Walnut  Velvet  State  Chairs 

Italian,  Sixteenth  Century 
Oblong  back ; with  leaf-scrolled  terminals  and  seat  covered  in  rubv  Arelvet 
1 of  the  period.  Trimmed  with  scrolled  velvet  galloon  and  fringe.  Molded 

flat  arms,  bracketed  toward  front.  Supported  on  vase-shaped  balusters. 
Similar  vase-shaped  legs,  having  valanced  cross  stretchers.  Finished 
with  rudimentarv  claw  feet. 


cZXO. 


36d — Carved  Walnut  Dantesque  Chair  Florentine,  Sixteenth  Century 
Curule  leg  and  arm  supports  formed  of  many  oblong  rails.  Closely  railed 
seat,  with  unusual  valanced  front,  pivoted  to  fold  with  the  legs.  Scrolled 
arms,  finished  with  rosettes  at  front.  Shaped  back,  curiously  punched 
with  scrollings  and  central  medallion,  enclosing  the  head  of  an  Oriental. 
Supported  on  cross  rails.  Finished  with  claw  feet.  (Small  portion  of 
back  lacking.) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


365 — Walnut  Center  Table  Henry  II  Period 

Square  framed  top,  supported  on  cruciformed  bars  and  four  columnar 
outer  legs,  and  central  pear-shaped  baluster.  These  resting  on  a molded 
cruciform  base,  having  bulbous  feet.  (Has  been  restored.) 


Height,  31%  inches;  width,  27y2  inches. 


366 — Carved  Walnut  Library  Table  French,  Renaissance  Period 


Molded,  framed  oblong  top,  with  frieze  rounded  and  developing  shell,  leaf 
and  gadroon  motive.  Supported  at  ends  by  deeply  scrolled  lyre  mo- 
tives, developing  chimeric  figures,  flanking  festooned  satyr  masks  on 
molded  bases,  having  further  satyr  heads  and  leaf-scrolled  bracket  feet. 
Deeply  molded  and  leaf-enriched  central  stretcher,  sustaining  an  arcad- 
ing.  (Slight  portions  restored.) 


Height,  23 >4  inches;  length,  57  inches;  depth,  33  inches. 


367 — Carved  Walnut  Draw  Table  French,  Renaissance  Style 

Paneled  oblong  top,  with  side  draw  leaves;  molded  and  fluted  frieze,  hav- 
/ — ' ing  satyr  masks.  Supported  on  Ionic  end  balusters,  each  flanked  by 
/ ^ ^ ■ — — two  fluted  columns ; bracketed  crown,  with  harpies  flanking  rams’  heads. 

At  base  with  molded  scrolled  feet  terminating  in  further  satyr  masks. 
Molded  acanthus-leaf  cross-stretchered  foot,  supporting  balustered 
arcading. 

Height,  2 feet  5 inches;  length  (open),  5 feet  11  inches. 


368 — Inlaid  Walnut  Center  Table  Italian,  Sixteenth  Century 

Massive  walnut  octagonal  top,  inlaid  with  boxwood  bandings ; molded 
square  frieze,  having  large  drawer,  with  original  turned  walnut  knob. 
*"*  Supported  on  tapering  ring  turned  legs,  having  similarly  turned  box 


stretcher. 


Height,  33  inches;  diameter,  55  inches. 


J 


369— -Carved  Walnut  Stall  School  of  Lyons,  French  Renaissance  Period 
High  back,  sustained  by  Atlantes,  bearing  baskets  of  fruit  on  their  heads 
and  having  satyr  masks  above  guilloche  tapering  shafts.  Fine  architcc- 
0 '"''"’tural  center  panel,  developing  festooned  laureated  satyr  mask  at  center, 
with  an  interesting  cartouche,  flanked  by  ram’s-headed  chimeric  figures. 
Massive  open  arms,  terminating  in  rams’  heads  and  supporteds  on  leaf- 
scrolled  and  rosetted  brackets  and  leaf  balusters.  Molded  walnut  hinged 
seat.  Paneled  front  and  ends  enriched  with  husk  scrollings  and  long  leaf 
motives  at  pilasters.  (Restored.  Molded  pediment  lacking.) 


Second  Afternoon 


S' lyfm 

/ 


ft 


i <P-k 


Large  Carved  Walnut  Library  Table  Italian,  Sixteenth  Century 
Molded  oblong  top,  with  round  pilasters.  Paneled  frieze,  adorned  with 
floral  rosettes  and  guilloehe  panels ; leaf  moldings  at  crown  and  foot; 
' frieze  blocks  adorned  with  large  rosettes.  Supported  on  vase  balusters, 
having  molded  square  pedestals  and  open  box  stretcher. 

Height,  2 feet  8 inches;  length,  8 feet  4%  inches;  depth,  3 feet  6y. , inches. 


— Balustered  Oak  Chest-ox-chest  William  and  Mary  Period 

Molded  oblong  top;  frieze  arranged  with  four  long  drawers,  the  second 
being  very  deep.  Each  drawer  paneled  as  two.  Trimmed  with  oak 
knobs  and  having  mock  central  pilaster,  similar  in  form  to  those  at  ends, 
each  of  which  has  fluted  bracket  at  top  and  triple  series  of  half  balus- 
ters. On  molded  base  and  curious  flat  bulbous  feet,  with  long  stems. 

Height,  3 9y„  inches;  width,  39  >/2  inches. 


— w alnut  Credence  Italian,  Sixteenth  Century 

Deeply  molded  top,  with  long  frieze  drawer.  Front  arranged  with  large 
paneled  enclosing  door  and  flanking  pilasters ; supported  on  double 
molded  base  and  large  loose  dais.  Back  with  soffited  molded  cornice,  two 
pilasters  and  central  panel  similar  in  arrangement  to  the  front. 

Height,  6 feet  6 inches;  width,  4 feet  11  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


373 — Carved  Walnut  Credence  French  Renaissance  Period 

Molded  oblong  cornice,  with  broad  canted  corners.  Front  arranged 
with  seven  pilasters  enriched  with  dainty  arabesques  and  leaf-scrolled 
capitals,  the  scrollings  on  the  front  of  three,  developing  satyr  masks. 
These  pilasters  part  in  front  two  enclosing  doors;  panels  at  ends  and 
at  canted  corners.  The  two  enclosing  doors  are  enriched,  in  deep  relief, 
with  balustered  scrollings,  emanating  from  mask  and  vase  motives,  one 
terminating  in  leaf  busts,  the  other  in  dolphins.  The  lock  plates  and  long 
hinges  in  forged  iron  with  trailing  Gothic  leaves.  The  panels  at  ends  and 
corners  are  adorned  with  arabesqued  leafage,  developing  busts.  Below  the 
doors  are  two  mask-enriched  drawers.  At  ends  and  corners,  panels  of 
dolphins  and  rosettes,  each  with  gadrooned  pendant.  Supported  on 
molded  arabesqued  frontal  shafts.  Back  with  three  panels,  having  linen- 
fold motives.  On  fluted  and  deeply  molded  shelf  stretchered  base.  (Por- 
tions have  been  restored.) 

Height,  5 feet  2 14  inches;  width,  4 feet  5 inches. 


No.  373 — Carved  Walnut  Credence  ( French  Renaissance  Period ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


374 — Carved  Oak  Court  Cupboard  Late  Jacobean  Period 

Molded  and  bracketed  overhanging  frieze,  enriched  with  scrolled  oblong 
arabesqued  motives  between  the  brackets  and  pendent  drops  at  ends. 
The  recessed  front  enclosed  with  three  deeply  molded  doors,  paneled 
with  squares,  the  center  with  oval  fluted  pilasters,  enriched  with  scroll- 
ings and  half  baluster  drops.  Extending  lower  portion  with  molded  and 
bracketed  frieze,  similar  to  that  of  upper  portion,  having  single  baluster 
drops  on  the  three  pilasters.  Front  arranged  with  two  arabesqued  pan- 
eled doors.  On  stump  feet. 

Height,  5 feet  fi  inches;  width.  4-  feet  9 inches. 


No.  374- — Carved  Oak  Court  Cupboard  ( Late  Jacobean  Period) 


Kindly  read  the  Conditions  under  "which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


375 — Large  Carved  Walnut  Credence 

School  of  Lyons , French  Renaissance 
Cabinet  with  molded  cornice  extending  over  flanking  doors.  Frieze 
enriched  with  scrolled  shell  and  husk  motives  and  acanthus-leaf  brack- 
etc,  over  pilasters,  developing  Caryatids  and  Atlantes.  Front  enclosed 
with  three  doors,  having  architectural  enrichment  in  panels,  the  central 
one  developing  a figure  of  “Diana,”  flanked  bv  scrolled  chimeric 
figures.  On  either  side  of  door  are  two  flat  leaf-imbricated  columns,  with 
Corinthian  capitals.  End  doors  with  fruit-enriched  Iconic  head,  enclosed 
by  further  chimeric  figures.  Architectural  upper  portion  formed  of  cen- 
tral panel,  with  canted  pediment,  having  satyr  mask  at  center,  the 
panel  with  arched  niche,  enclosing  a group  of  figures  in  which  “Venus,” 
lightly  draped,  is  seen,  seated  at  left,  her  right  arm  around  her  son 
“Cupidon.”  Kneeling  before  her  a nymph  is  offering  fruit,  and  a Bac- 
chic figure  and  flying  cupidon  arc  toward  rear.  Lower  side  panels  sup- 
ported by  Caryatids  and  Atlantes,  flanking  arched  niches  and  support- 
ing arched  molded  pediments,  having  winged  heads  of  cupidons  at  centers. 
Stand  fitted  with  three  shell  and  leaf  enriched,  round  fronted  drawers, 
supported  at  back  by  three  panels,  adorned  with  varied  florally  scrolled 
cartouches.  At  front  by  two  open  lyre-shaped  supports,  developing 
satyr  masks,  flanked  by  chimeric  figures.  On  deeply  molded  shelf  streteh- 
ered  base,  having  ball  feet. 

Height,  8 feet;  width,  4 feet  8>4  inches. 

Note:  The  carving  of  this  elaborate  credence  is  mainly  of  the  period,  but  portions 
of  the  carving  and  several  of  the  constructive  sections  have  been  considerably  restored. 


No.  375 — Large  Carved  Walnut  Credence 
( School  of  Lyons,  French  Renaissance) 


THIRD  AND  LAST  AFTERNOON’S  SALE 

SATURDAY,  JANUARY  19,  1924 


IN  THE  ASSEMBLY  HALL 

OF 

THE  AMERICAN  ART  GALLERIES 

BEGINNING  AT  2:30  O’CLOCK 
Catalogue  Numbers  376  to  535,  inclusive 


ROSALINE  AND  ROSE  POINT  DE  VENISE,  EARLY  FLEMISH 

AND  FILET  LACES 


376 — Dainty  Rose  Point  de  Yexise  Lace  Bertha  Seventeenth  Century 
Semicircular ; enriched  with  a varied  toile ; on  open  imbricated  reseau, 
with  floral  center,  scrolled  with  cornucopias  of  flowers,  flanked  by  varied 
• '''  floral  and  other  scrollings,  occasionally  relieved  by  raised  flowers. 

Length,  42  inches. 


Kindly  read  the  Conditions  under  ‘which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


377 — Rare  Flemish  I-ace  Flounce  Louis  XIV  Period 

Composed  of  scalloped  and  scrolled  medallions,  interrupted  by  smaller 
leaf-scrolled  scallops,  supporting  vaselike  motives  emitting  sprays  of 
flowers.  The  medallions  occupied  by  very  varied  jardinieres,  filled  with 
differing  dainty  bouquets  of  further  flowers.  Executed  on  varied  net 
reseau  with  very  filmy  toile. 

Length,  7 feet  4 inches;  depth,  9 inches. 


378- 


/ 


Rosaline  Point  de  Venise  Scare  Sixteenth  Century 

Arched  at  neck  with  long  oblong  lappets.  Delicate  rustic  reseau;  ex- 
tremely fine  toile  of  dainty  interlacing  scrolled  leafage  profusely  relieved 
with  rose  point  flowers,  which  also  occur  on  the  lower  edge  as  a large 
picot.  (Needs  restoration.) 


Length,  57  inches. 


Third  and  Last  Afternoon 


3T9 — Flemish  Lace  Flounce 


Louis  XIV  Period 


^ cry  unusual  interlaced  and  looped  reseau,  enriched  with  a very  filmy  and 
delicate  toile,  displaying  varied  vases  of  flowers  and  tradings  of  floral 
vines,  set  under  an  irregular  arcading  of  floral  strap  motives.  Finished 
at  foot  with  varied  scalloped  supports  for  the  vases  of  flowers,  inter- 
rupted by  blossomed  ribbon  festoons. 


Length,  10  feet  4 inches;  depth,  Sy2  inches. 


380 — Rhodian  Embroidery  and  Filet  Lace  Sampler  Panel 

Sixteenth  Century 


Composed  of  varied  floral  and  animalistic  panels  of  filet,  parted  by 
^ strips  of  varied  chevroned  and  floral  bands  of  Rhodian  embroidery  in 


green,  golden-brown  and  pale  blue.  Front  with  a border  of  exquisite 
Rhodian  embroidery  in  crimson,  developing  dainty  scrollings  of  leaves 
and  berries,  with  two  differing  oblongs  at  ends. 


Height,  5 feet  5 inches ; width,  2 feet  1 inch. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


381 — Flemish  Lace  Flounce 


Louis  XVI  Period 


Net  reseau ; enriched  in  a compact  toile  alternately  with  floral  and 
scrolled  medallion  festoons,  caught  by  varied  bow-knots  of  ribbon,  from 
which  depend  a jardiniere  of  flowers  in  center,  and  tassels  at  flanks. 
Above  the  festoons  are  sprays  of  wheat  and  flowers,  and  in  one 
instance  a pastoral  trophy,  birds  and  insects,  perched  or  flitting, 
appear  among  the  flowers.  Lower  border  of  scrolled  open  ribboned  mo- 
tives which  emit  sprays  of  dainty  flowers  on  which  birds  are  perched. 
(Needs  slight  restoration  in  the  net  reseau  only.) 

9 feet  4 inches  by  2 feet. 


382—  Gothic  Lace  and  Linen  Cover  Italian,  Early  Sixteenth  Century 
Large  sheer  linen  center,  with  two  flanking  bands  toward  ends;  bor- 
dered and  interrupted  with  staves  of  angularly  placed  Gothic  leaves. 
Finished  with  narrow  Van  Dyck  lace  edge. 

5 feet  (i  inches  by  •'!  feet  2\U  inches. 


Third  and  Last  Afternoon 


C 


383 — Beautiful  Flemish  Scarf  Louis  XIII  Period 

Upper  portion  of  imbricated  finely  scrolled  flounce,  occupied  by  leaf-cano- 

Q pied  jardinieres  in  three  central  points  and  flowers  at  outer  points.  Lower 

portion  occupied  by  larger  scrollings  of  more  important  flowers  and  rib- 
bon motives  typical  of  Louis  XIII  period,  festooned  with  drapery  and 
forming  canopies  for  birds  perched  on  scrolled  vines.  Executed  on  va- 
ried net  reseaux,  with  a very  filmy  toile,  enriched  in  the  major  portions 
with  outlinings.  (Slightly  stained.) 


7 feet  by  1 foot  10  inches. 


•384  Gothic  Lace  axd  Lixex  C over  Venetian,  Seventeenth  Century 

Deep  ivory  linen,  enriched  with  two  bands  of  Gothic  lace,  developing 
^ toward  ends  floral  diamond  medallions.  Trimmed  with  very  dainty 
scalloped  lace  edge. 


SI'  by  23 Va  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


/ 


385 


-Rare  Rhodiax  Embroidery  and  Filet  Lace  Panel 

Sixteenth  Century 

Broad  Italian  filet  lace  panel,  enriched  at  center  with  subject:  THE 
CRUCIFIXION.  Our  Lord  on  the  cross,  with  emblems  of  the  “Passion” 
toward  foot;  flanked  by  figures  of  the  “Virgin”  and  “Joseph  of  Ari- 
methea.”  Panels  at  crown  and  foot  of  very  quaintly  drawn  filet,  de- 
picting the  same  subjects:  “The  Holy  Virgin  Carrying  the  Infant  Sa- 
viour” with  “St.  Joseph”  at  left;  above  the  group  two  cherubs,  and 
scattered  over  the  ground  quaint  animals  and  other  figures.  The  sub- 
jects are  parted  by  quaint  processions  of  archaic  birds.  Finished  on 
two  sides  with  chevroned  borders,  and  on  the  front  with  an  exceptionally 
beautiful  band  of  Rhodian  embroidery  in  crimson,  on  fine  ivory  linen, 
which  forms  the  pattern  and  displays  reversed  motives,  each  of  two  dol- 
phins, their  tails  caught  bv  a ribbon  which  supports  trailing  vines  of 
exquisite  flowers.  At  one  end  a small  panel  of  even  more  elaborate  and 
beautiful  Rhodian  embroidery  has  been  inserted,  having  golden-brown 
ground. 

Height,  6 feet  7 inches;  width,  3 feet. 


No.  385 — Rare  Rhodian  Embroidery  and  Filet  Lace  Panel 
( Sixteenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


TUDOR  AND  FLEMISH  SIXTEENTH  AND  SEVENTEENTH  CENTURY 
HERALDIC  AND  SILVER  ENRICHED  CUSHIONS  AND  SMALL  PANELS 


386 — Flemish  Silver  Tapestry  Cushion  Early  Sixteenth  Century 

Oblong;  displaying  the  coat-of-arms  of  a princely  Bishop.  Oval  shield 
blazoned  with  two  facing  black  and  crimson  rampant  lions,  their  shoul- 
H'yfo  y ders  bearing  grails,  below  with  fish  and  trellis.  Central  impaled  coat 
' somewhat  similar,  on  fields  of  argent.  The  shield  surmounted  bv  a coro- 
net and  placed  above  a crozier  and  sword  before  a drapery  of  ermine. 
Tawny  orange  background,  finished  with  particolored  fringe. 


22  by  16  inches. 


Third  and  Last  Afternoon 


387 — Fi.emish  Tapestry  Panel  Sixteenth  Century 

EPISODES  IN  THE  LIFE  OF  TOBIT.  Three  episodes  transpire  on 
_a  tesselated  piazza  and  are  parted  by  marble  columns  partly  seen.  At 
left  Tobit  is  seen  departing  from  his  mother  and  an  attendant  before  a 
portal  of  a chateau.  Next  seen,  to  right,  is  the  “Marriage  of  Tobit”; 
his  father  standing  between  the  couple,  joining  their  hands;  flanked  by 
two  angels.  The  third  panel  depicts  a “Banquet  to  Tobit.”  Four  per- 
sonages and  an  angel  are  seated  at  a table,  spread  with  viands.  The 
scene  at  extreme  right  occurs  in  a romantic  wooded  landscape,  and  de- 
picts Tobit  and  his  father  kneeling  before  an  angel  that  is  appearing 
to  them.  On  the  column  toward  left  an  elaborate  coat-of-arms  and  the 
date  1636  has  been  embroidered  at  a subsequent  period.  Crowning  bor- 
der of  leaves  in  yellow  on  varying  grounds  of  deeper  yellow  and  blue. 
Woven  in  old-reds,  blues,  ivories,  greens,  tawny-tans  and  yellow. 

Height,  1 foot  10  inchest;  length,  7 feet  10  inches. 


388 — Small  Flemish  Tapestry  Panel  Sixteenth  Century 

THE  ANGEL  APPEARING  TO  TOBIT.  Within  a baronial  castle 
Tobit  stands  before  a large  fireplace,  a pair  of  tongs  in  his  left  hand. 
The  angel  is  near  him  about  center  and  a small  dog  is  recumbent  toward 
right,  on  a blue  and  ivory  tesselated  floor.  Beyond,  about  right,  Tobit’s 
father  and  mother  kneel  before  a four-post  bed,  imploring  the  aid  of  the 
Almighty.  Woven  in  unusually  fine  blues,  crimson,  pink,  tans,  yellows 
and  ivory. 


Height,  17y2  inches;  width,  27  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


389 — Flemish  Tapestry  Panel  Sixteenth  Century 

DUCK  SHOOTING.  About  center  of  a finely  wooded  landscape  a 
medieval  chateau  is  seen,  surrounded  by  a moat,  in  which  a duck  is  swim- 
g-^7)  ming.  At  right,  on  the  near  bank,  a fowler  is  pointing  his  arquebus.  A 

red  retriever  is  beside  him.  At  right  of  foreground  an  attendant  is 
blowing  a horn.  At  left  is  a running  hound.  Woven  in  very  fine  blues, 
greens,  old-pinks,  reds,  ivories  and  tawny  browns.  Borders  at  top  and 
foot  only,  of  meandering  ribbons  interlaced  with  floral  vines  forming 
oval  medallions ; on  old  tawny-pink  grounds. 

Height,  34  inches;  width,  31  inches. 


X 


390— 

& 


Flemish  Tapestry  Panel  Sixteenth  Century 

THE  ANGELS  APPEARING  TO  TOBIT  AND  HIS  FATHER. 
Before  the  portal  of  an  edifice  at  extreme  left,  situated  in  a flower- 
decked,  lightly  wooded  landscape,  Tobias,  attended  by  two  women,  stands 
in  conversation  with  his  son  Tobit.  At  right  is  an  angel,  accompanied 
by  a small  dog.  Woven  in  crimson,  fine  blues,  yellows,  pinks,  tans  and 
ivories.  (Has  been  restored.) 

Height,  1 (i y2  inches;  length,  53 y2  inches. 


Third  and  Last  Afternoon 


391 — Flemish  Tapestry  Cushion  Sixteenth  Century 

Deep  bottle-green  ground,  displaying  a ducal  coat-of-anns,  adorned  in 
the  shield  with  three  ivory  bars,  interrupted  by  blue  stripes,  blazoned 
. with  X-devices ; surmounted  by  a ducal  coronet  and  flanked  by  support- 

ers ; on  the  dexter  side  a blue-robed  symbolic  figure  of  “Justice,”  in  her 
right  hand  a pair  of  scales,  standing  on  a scrolled  label;  on  sinister  side 
a figure  of  a “Warrior”  carrying  a lance  and  wearing  over  body  armor 
a long  crimson  toga. 

24 y2  by  23  inches. 


/ ^ 


392 — Vieux  Paris  Tapestry  Border  Seventeenth  Century 

Displaying  unusual  meandering  husked  motives,  alternately  woven  in 
crimson,  ivory,  blue,  gray  and  pink : posed  similarly  on  a meandering 
vine,  bearing  small  flowers  in  ivory,  with  crimson  centers.  On  grounds 
of  very  mellow  mustard-vellow. 


Length,  69  inches;  width,  7 inches. 


Kindly  read  the  Conditions  under  'which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


393 — Tudor  Tapestry  Cushion  Richard  Hickes,  circa  1565 

THE  PHCENIX  AND  HER  YOUNG.  Woven  in  crimson,  ivory,  tans 
^ / and  black,  within  a mellow  pale-blue  circular  medallion,  wreathed  with 

0 -'"laurel  leaves,  tulips  and  carnations,  and  entwined  with  a deep  rose  rib- 
bon, bow-knotted  at  crown  and  foot.  Bordered  with  scrollings  of  crim- 
son and  ivory  tulips,  lavender-pink  roses  and  sprays  of  hyacinths,  on 
blue-black  ground.  Back  of  beautiful  jardiniere  velvet  of  a slightly  later 
period.  Square.  (Needs  slight  restoration.) 


21iA  inches  square. 


Third  and  Last  Afternoon 


39-t — Silver  Enriched  Tapestry  Cushion  Flemish,  Sixteenth  Century 


THE  CHILDREN  OF  ISRAEL  FED  WITH  MANNA.  Within  a 
floral  arched  niche,  Moses  and  Aaron  are  seen  amid  three  attendants, 
^standing  before  two  camels;  a group  of  trees  and  a distant  rocky  land- 
scape at  flanks.  They  are  lavishly  attired  in  classic  costumes,  Aaron 
in  rich  priestly  robes.  At  left  and  right  of  the  group  Israelites  are  seen 
with  baskets  of  manna,  joyously  brought  for  the  group’s  inspection. 
Border  festooned  with  flowers  and  wheat,  on  a blue-black  ground.  Woven 
in  rich  crimsons,  blues,  greens,  grays,  yellows  and  tans,  skilfully  en- 
riched with  passages  of  silver  threads.  Back  covered  with  cut  and  uncut 
floral  crimson  velvet.  Trimmed  with  fringe.  Oblong. 


26  by  23  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue, 


395 — Aubusson  Tapestry  Cushion  French,  Late  Eighteenth  Century 

BOY  WITH  BIRDS,  after  Boucher.  A little  lad  stands,  holding  two 
birds  in  his  hands  before  a rustic  farmhouse,  sheltered  by  trees.  The 
/v3  ^ subject  enclosed  in  a circular  medallion  of  very  charming  flowers.  Deep 
rose-du-Barry  pink  border.  Very  finely  woven  in  pastel  colors.  Trimmed 
with  multicolored  fringe.  Back  covered  in  silver  and  gold  floral  brocade 
of  the  epoch.  Oblong. 

20 '/2  by  ‘-0  inches. 


Third  and  Last  Afternoon 


S'o 


396 — Flemish  Armorial  Tapestry  Cushion  Seventeenth  Century 

COAT-OF-ARMS  OF  THE  HAGUE.  Displaying  a coronetted  oval  me- 
dallion having  border  of  husks,  blazoned  with  a standing  stork,  holding 
— ^ an  eel  in  its  beak.  The  shield  supported  by  two  rampant  lions,  standing 
on  a scrolled  cartouche.  Woven  in  37ellow,  tans,  ivories,  pale  yellow,  and 
light  blue,  with  passages  of  red-pink.  On  deep  resonant  greenish-blue 
grounds.  Finished  with  yellow  fringe.  Back  covered  in  very  beautiful 
drop  d' urgent  floral  Venetian  brocade  of  the  epoch.  Oblong. 


24  hij  23t4  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


IMPORTANT  GOTHIC  AND  RENAISSANCE  ITALIAN  AND  SPANISH 
GOLD  NEEDLE-PAINTED  AND  EMBROIDERED  VELVETS  AND 
CHINESE  SILK  BALDACHINOS;  INCLUDING  VENETIAN 
GOTHIC  VELVET  COPE  WITH  RENAISSANCE  GOLD 
NEEDLE-PAINTED  ORPHREYS,  A VELVET  BANNER 
WITH  MEDALLION  PAINTED  BY  OSORIO. 
JARDINIERE  VELVETS  AND  HERALDIC 
HANGINGS 


397 — Gold-emrroidered  Crimson  Silk  Cushion 

Southern  Italian,  Sixteenth  Century 
/ Rose-crimson  satin,  richly  embroidered  in  gold  threads,  with  passages  of 

/ crimson  and  blue,  with  central  lobed  blossom  and  vines,  having  lotus 

devices  at  quarters  and  intermediary  cruciform  blossoms.  Field  scrolled 
with  further  flowers.  Green  satin  borders,  scrolled  with  further  lotus 
blossoms  and  large  leaves.  Rose-crimson  back  (defective). 

30  inches  square. 


398 — Rose-crimson  Velvet  Table  Cover  Italian,  Sixteenth  Century 

Radiant  rose-crimson  velvet,  fluctuating  to  areas  of  flame  color.  Em- 
bossed with  small  recurring  leaf  devices,  supported  on  scrolling  vines. 
At  one  end  bearing  the  impression  of  previous  embroidery.  Finished  with 
gold  lace.  Lined  with  floral  damask  of  the  period,  needing  restoration. 

43  by  38  inches. 


399 — Chinese  Velvet  Cover  K'ang-hsi  Period 

Mellow  apricot-red  fields;  woven  in  rich  tones  of  field-green  with  scrollings 
of  peonies.  Angular  border  of  lotus  blossoms,  on  two  sides  only. 

33  by  23  ys  inches. 


/St 


400 — Rose-crimson  Velvet  Cover  Italian,  Sixteenth  Century 

Very  lustrous  two-toned  rose-crimson  velvet,  fluctuating  to  very  brilliant 
lighter  areas.  Embossed  with  small  intricate  interlacing  scrollings  of 
^ fine  leaves.  At  one  end  is  the  impression  of  previous  embroidery.  Fin- 
ished with  patterned  gold  galloon. 


5!)  by  47  inches. 


Third  and  Last  Afternoon 


401 — Gold  and  Silver  Embroidered  Blue  Silk  Cover 

Italian , Seventeenth  Century 
Jaspe  striped  pale  peacock  blue  silk,  very  finely  enriched  in  varied 
stitches  of  gold  threads,  having  passages  of  colored  silks.  At  center 
a cartouched  coat-of-arms,  mantled  bv  an  acanthus-leaved  helm  and 
pendented  with  ribboned  tulip  motives;  the  shield  blazoned  with  a “Dove 
of  Peace”  perched  on  three  montes.  Enriched  toward  ends  with  broad 
bandings  of  charming  acanthus-leaf  rinceaux,  amidst  which  are  flowers 
and  birds.  The  bandings  and  edges  of  cover  finished  with  scrolled  tulip 
motives.  The  ends  adorned  with  band  of  scrolled  floral  silver  and  gold 
openwork  lace,  edged  with  fan-patterned  gold  lace. 

6 feet  8 inches  by  3 feet  3yg  inches. 


402 — Rose-velvet  Court  Costume  Spanish,  Late  Seventeenth  Century 
^ Dee})  peach-toned  close-pile  velvet,  shimmering  in  the  light  with  pink 

y & & • downlike  tones.  Very  elaborately  trimmed  with  contemporary  patterned 
gold  galloon  and  buttons.  Consisting  of  coat,  vest  and  shorts. 


403 — Chinese  Brocaded  Cut-velvet  Cover  K'ang-hsi 

Mellow,  deepish  amber  field,  enriched  in  pastel  colors,  with  scrollings  of 

/ ^ — asters.  Interesting  narrow  apricot  velvet  key-patterned  border. 

55'/,  by  43 '4  inches. 


404 — Crimson  Velvet  Cover 

Wine  crimson  jaspe  velvet. 
*■'  • — terned  gold  galloon. 


Italian,  Late  Seventeenth  Century 
Trimmed  and  paneled  with  chevroned  pat- 

5 feet  10  inches  by  1 foot  1 '/,  inches. 


405 — Drap  d’Argent  Crimson  Velvet  Panel 


Rhodian,  Sixteenth  Century 
Rich  fluctuating  rose-crimson  velvet ; woven  with  silver  threads,  on  ivory 
and  yellow ; developing  bouquets  of  fine  tulips  within  infloretted  acanthus 
ogivals. 

Height,  5 feet  3 inches;  width,  2 feet  1 inch. 


406 — Geneose  Cut  Crimson  Velvet  Valance 


Sixteenth  Century 


Composed  of  four  Van  Dyck  points,  trimmed  with  rose-crimson  galloon 
and  deep  fringe.  Rose-crimson  velvet  of  great  radiance,  developing  in 
two  central  points  arched  canopied  bouquets,  supported  on  infloretted 
acanthus  leaves.  The  two  end  points  with  vaselike  acanthus  leaves,  sup- 
porting two  large  pomegranates. 


Length,  7 feet  7 inches;  depth,  2 feet  7 inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


407- 


3 


-Embroidered  Crimson  Velvet  Saddle  Housing 

Spanish,  Sixteenth  Century 
Oblong.  Hose-crimson  velvet  paneled  arched  back,  having  two  lappets 
-at  front ; enriched  in  applique  ivory,  golden-yellow,  blue  and  crimson  silks, 
with  cartouche  and  leaf-scrolled  coat-of-arins,  blazoned  with  two  ram- 
pant lions  and  a winged  hand  holding  a sword,  surmounted  by  a coronet. 
Border  lappets  adorned  with  leaf-scrolled  motives,  bearing  clusters  of 
pomegranate  motives  at  corners.  Finished  with  small  embroidered  yel- 
low band. 


Length,  .59  inches:  depth,  5(5  inches. 


Third  and  Last  Afternoon 


408 — Embroidered  Sapphire-blue  Velvet  Saddle  Housing 

Spanish,  Late  Seventeenth  Century 
Oblong.  Lustrous  fluctuating  gem-like  sapphire-blue  velvet  with 
arched  back,  having  two  lappets  at  front ; enriched  in  straw-yellow,  blue 
and  ivory  applique  silks,  with  quartered  royal  coat-of-arms  blazoned 
with  the  devices  of  Leon  and  Castile  among  others.  The  shield  ara- 
besqued  with  strap  scrollings  and  leaves;  surmounted  by  a helmet  crested 
with  a bull.  Strap  and  leaf-scrolled  border. 

Length,  58  inches;  depth,  51  inches. 


409 — Three  Velours  Valances  Utrecht,  Late  Seventeenth  Century 

Long  loose  pile,  rouge-de-fer  velvet.  Woven  in  two  tones,  with  very 


/ 


interesting  imbricated  blossoms. 


Two : Length,  7 feet  4 inches;  depth,  1 foot  4 14  inches. 
One:  Length,  5 feet  6 inches;  depth,  1 foot  4 y,  inches. 


v7  If  f u .-r— 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


410 — Dainty  Drap  d’Argent  Jardiniere  \ elvet  Ecclesiastical  Set 

French,  Louis  XV 


Consisting  of  chasuble,  maniple,  stole  and  wafer-holder.  All  woven  with 
very  dainty  bands  of  velvet,  displaying  children  playing  musical  instru- 
ments, and  seated  under  feather-like  motives,  which  support  swings,  on 
which  the  children  are  disporting  themselves.  Executed  in  very  soft 
pastel  colors,  on  (trap  d’ argent  grounds.  The  chasuble  bearing  a cross, 
and  borders  of  contemporary  chevroned  gold  galloon.  (Need  restora- 
tion.) 
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No.  410 — Dainty  Drap  d ’Argent  Jardiniere  Velvet  Ecclesiastical  Set 

( French , Louis  XV) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


411- 


jT’-C 

/ 


-Gold-embroidered  Crimson  Velvet  Cover 

Italian,  Sixteenth  Century 
Rose-crimson  velvet,  fluctuating  to  almost  rose  areas;  enriched  with  three 
broad  panels  of  scarlet  and  interlacing  scrollings  of  large  flowers.  The 
panels  parted  bv  double  bands  and  bordered  with  single  bands  of  smaller 
similarly  scrolled  flowers.  Finished  on  three  sides  with  scalloped  valances  ; 
each  scallop  occupied  by  a spray  of  flowers  and  trimmed  with  golden- 
yellow  silk  fringe.  Executed  solidly  in  varied  stitches  of  fine  gold 
threads. 

7 feet,  6 inches  by  5 feet  7 inches. 


( Companion  to  the  following) 
( Illustrated ) 


412 — Gold-embroidered  Crimson  Velvet  Cover 


\£'}  ; 


Similar  to  the  preceding. 


Italian,  Sixteenth  Century 
7 feet  C inches  by  5 feet  7 inches. 


( Companion  to  the  preceding  and  following) 


No.  Ill — Gold-embroidered  Crimson  Velvet  Cover 
( Italian , Sixteenth  Centura ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


413 — Gold-embroidered  Crimson  Velvet  Baldachixo 

Italian,  Sixteenth  Century 
Rose-crimson  velvet,  fluctuating  to  almost  rose  areas ; enriched  with 
scrolled  banded  floral  cruciformed  circular  medallion.  The  field  with 
all-over  interlacing  scrollings  of  fine  flowers.  Broad  border  of  similar 
floral  scrollings.  Narrow  guards  with  smaller  scrollings.  Executed 
solidly  in  raised  gold  threads  in  a variety  of  interesting  stitches. 

10  feet  7 inches  by  6 feet  8 inches. 

( Companion  to  the  preceding ) 

( Illustrated ) 


414 — Gold-embroidered  Velvet  Cover  Asia  Minor,  Seventeenth  Century 
Rich  rose-crimson  velvet,  scintillating  with  lighter  flamelike  areas.  Em- 
broidered with  all-over  sprays  of  carnations,  interrupted  by  stellate  mo- 
tives and  gold  and  silver  threads.  Finished  with  borders  of  similar 
sprays  and  guards  of  small  fleur-de-lis  motives. 

7 feet  7 inches  by  5 feet  3 ys  inches. 


No.  413 — Gold-embroiderf.d  Crimson  Velvet  Baldachino 
( Italian , Sixteenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


415 — Embroidered  Blue  and  Amber  Velvet  Cover 


Italian,  Sixteenth  Century 
Rare  deep  turquoise-blue  velvet  field,  scintillating  in  the  light  with  gem- 
like tones  of  sapphire-blue;  centered  with  cruciform  panel  of  fine  amber 
velvet,  bearing  stellate  flowers  in  blue  silk.  The  four  panels  of  the  field 
enriched  in  drap  d’or,  deep  ivory  silk  and  amber  velvet,  with  central  ci’uci- 
form  blossoms  and  corners  of  scrolled  Gothic  leaves.  Finished  with  a 
border  of  sapphire-blue  satin,  embroidered  with  running  vines  of  Gothic 
leafage. 

5 feet  6 inches  hy  3 feet  9 inches. 


/ 


416 — Chinese  Embroidered  Silk  Panel  Eighteenth  Century 

AN  AUDIENCE  OF  SHOE  LAO.  Pale  mellow  amber  silk,  embroidered 
in  beautiful  pastel  tones  in  which  soft  blues  are  the  distinguishing  note. 

^ The  God  of  Longevity  is  enthroned  toward  right,  wearing  embroidered 
robes,  accompanied  by  the  two  Genii  of  Harmony,  before  a long  screen, 
embroidered  with  Shou  marks.  At  left  a group  of  six  personages  is  ad- 
vancing, and  one  kneeling  to  pay  homage.  At  right  of  the  flower-decked 
landscape  an  important  Mandarin  advances  toward  the  throne,  a youth- 
ful attendant  at  his  side. 


Height,  3 feet  2 inches;  length,  8 feet  5 inches. 


417 — Four  Gold  and  Silver  Embroidered  Boudoir  Portieres 

Louis  XV  Period 


Cxo.' 


Dainty  pale-rose  silk,  enriched  in  the  Chinese  manner  in  pastel-colored 
silks,  gold  and  silver  threads,  with  differing  basketed  scrollings,  variously 
enclosing  pagoda  motives,  rockery  and  birds.  Gold  and  silver  scrolled 
borders,  occasionally  festooned  and  trailed  with  very  charming  varied 
flowers.  Finished  on  three  sides  with  silver  and  pale  colored  silk  fringe. 


Length,  6 feet  10  inches;  width,  3 feet  6 inches. 


418 — Embroidered  Linen  Cover  Sicilian,  Sixteenth  Century 

Deep  ivory  linen,  enriched  in  fine  rose-pink,  sapphire-blue,  greens,  grays, 
ivories  and  pale  yellow,  with  lobed  medallion,  occupied  by  a gay-plumaged 
birds  perched  on  a shrub,  which  shelters  three  antelopes  and  three  further 
birds.  The  field  with  interesting  interlacing  scrollings  of  the  fine  floral 
motives.  Similarly  scrolled  border. 

7 feet  10  inches  by  5 feet  7 inches. 


Third  and  Last  Afternoon 


419 —  Embroidered  Linen  Cover  S cilia  it,  Sixteenth  Century 
Deep  ivory  linen,  enriched  in  pastel  colors  and  passages  of  charming 
sapphire-blue,  with  fine  bordered  central  oval  medallion,  displaying  a 
coronetted  coat-of-arms,  blazoned  with  a heart  set  upon  a double-dis- 
played eagle.  Interesting  arched  bracketed  corners,  in  each  of  which  is 
an  antelope  amid  flowers.  Field  with  all-over  scrollings  of  very  varied 
dainty  flowers.  Scrolled  borders  of  similar  flowers. 

8 fret  3 inches  hi)  5 feet  7 inches. 

420 —  F.mmkoidered  Apricot-toned  Velvet  Cover 

Southern  Italian,  Sixteenth  Century 

Apricot-toned  velvet,  fluctuating  to  areas  of  light-tan;  enriched  with 
circular  medallion,  displaying  a golden-yellow  rampant  lion  amid  flowers. 
The  field  displaying  exceptionally  fine  scrollings  of  lotus  flowers  amidst 
which  gay-plumaged  birds  are  perched.  Executed  in  sapphire-blues, 
greens,  golden-yellows,  pinks  and  ivories.  Finished  with  borders  of  high- 
ly conventionalized  lotus  blossoms,  scrolled  with  leafage  and  minor  blos- 
soms. Narrow  scrolled  guards.  Apricot-pink  fringe. 

7 feet  8 inches  by  o feet  6 inches. 


421 — Two  Velours  Curtains  and  "Lester  Valance  for  Four-post  Be 


l^o.. 


Vtreclit,  Late  Seventeenth  Century 
Long  loose  pile,  rougc-de-fer  velvet.  Woven,  in  two  tones,  with  series  of 
floral  vines  bordered  with  infloretted  ribbon  motives,  interrupted  bv 
sprays  of  larger  handsomer  flowers.  Tester  valance  trimmed  with  fringe. 


Curtains:  Length,  G feet  8 inches;  width,  5 feet  3 inches. 
Valance:  Length,  18  feet  4 inches;  depth,  8 inches. 


422 


cP  h. 


-Two  Embroidered  Ivory  Sii.k  Portieres  Late  Italian  Renaissance 
Mellow  ivory  silk,  enriched  in  charming  pastel  colors  with  scrolled 
bouquet  at  center  within  an  ogival  of  further  trailing  flowers  which  scroll 
-beyond  the  ogival  and  ramify  the  field.  Borders  of  similar  scrolled 
flowers  to  center.  The  embroidery  has  been  slightly  turned  in  at  crowns, 
but  exists.  Finished  with  parti-colored  fringe. 

Length,  8 feet  10  inches;  width,  5 feet  11  inches. 

( Companions  to  the  following) 


423- 


/4> 


Two  Embroidered  Ivory  Silk  Portieres 
Similar  to  the  preceding. 


Late  Italian  Renaissance 


A. 


J]'r 

i ?~  ^ 76—  x _ 


Length,  8 feet  10  inches;  width,  4 feet  2 inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


424 — Gold-emhroidered  Crimson  Velvet  Portiere  Spanish  Renaissance 
Rich  ruby  velvet,  fluctuating  to  lighter  areas;  enriched  in  applique  with 
golden-yellow  silk  and  threads  of  silver  and  gold,  displaying  a central 
•s  leaf-scrolled  lyre-shaped  motive,  emitting  strap  scrollings  of  leaves  and 
flowers,  forming  cartouches  at  the  corners;  the  crown  festooned  and  be- 
ribboned.  Trimmed  with  silver  and  deep-rose  fringe. 

7 feet  1 inch  bi/  5 feet  11  inches. 


Third  and  Ijasl  Afternoon 


/J-2 


425 — Two  Genoese  Cut  Criiisox  Velvet  Portieres  Seventeenth  Century 
Lustrous  wine-crimson  cut  velvet,  with  uncut  portions  in  lighter  tones, 
developing  baluster-like  motives  of  varied  lilies  and  tulips,  scrolled  with 
acanthus  leaves.  Crimson  velvet  borders  enriched  with  mellow  gold 
arabesqued  embroidery  of  a later  period.  Trimmed  with  tasseled  fringe. 

Length,  8 feet;  zvidth,  6 feet  4 inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


420 — Gold-embroidered  Blue  Velvet  Cover  Spanish,  Seventeenth  Century 
Resonant  peacock  jaspe  blue  velvet,  fluctuating  to  lighter  areas;  enriched 
solidly  in  gold  threads  cordonneted  in  ivory,  with  circular  medallion 
displaying  a pelican  and  small  birds  perched  in  a flowering  tree  which 
shelters  two  lions  at  its  foot.  I.obed  border  of  scrolled  floral  motives; 
quarter-round  corners  similarly  bordered  to  medallion,  having  centers 
of  jardinieres  filled  with  floral  scrollings  and  sustaining  double  displayed 
eagles.  Trimmed  with  cut  gold  thread  fringe. 

Length.  7 feet  2 inches:  width,  .5  feet  7 inches. 


Third  and  Last  Afternoon 


+ 


427 — Gold-embroidered  Greex  Velvet  Cover 

Spanish , Seventeenth  Century 
Very  lustrous  deep  tawny-green,  fluctuating  to  1 igl i ter  areas.  Enriched 
with  lobed  circular  medallion,  bordered  with  scrolled  floral  motives,  en- 
closing a double  displayed  eagle,  amidst  butterflies.  Quarter-round  cor- 
ners, displaying  similar  motives.  Borders  at  crown  and  foot  adorned 
with  leaf-scrolled  jardinieres,  emitting  scrolling  of  large  flowers,  inter- 
rupted by  stems  of  tulips.  Executed  in  raised  gold  threads,  solidly 
worked ; the  flowers  and  birds  with  sapphire-blue,  old-red  and  golden- 
yellow  silks. 


8 feet  C)  inches  by  5 feet  C>  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


428 —  Important  Gold  Needle-painted  Boucle  Velvet  Cope 

Italian  Gothic-Renaissance  Period 

Fifteenth  century  Venetian  rose-crimson  velvet,  scintillating  in  the  light 
to  lighter  rose  areas,  cisele  with  floral  scrollings,  following  and  supple- 
menting the  major  pattern,  which  is  solidly  woven  in  two  tpnes  of  gold, 
the  lighter  of  which  is  boucle.  The  pattern  develops  large  infloretted 
pomegranate  motives  within  pointed  lobed  medallions ; these  alternate 
with  pear-shaped  motives,  occupied  by  blossoms  and  smaller  pomegranate 
devices.  The  orphreys  and  conventional  shaped  hood,  of  Italian  six- 
teenth century  craftsmanship,  are  very  skilfully  embroidered  in  fine 
stitches  of  gold,  with  passages  of  pastel  colors  and  bordered  with  em- 
broidered bandings  simulating  galloon.  The  orphreys  depict  eight  fig- 
ures of  saints,  within  ovals  scrolled  with  floral  devices.  The  hood  is 
adorned  with  a rondel,  occupied  by  seated  figure  of  the  “Virgin  and 
Child.”  The  entire  cope  is  in  superb  original  condition. 

Length,  9 feet  10  inches;  depth,  4 feet  6 inches. 

Acquired  by  James  A.  Garland,  Jr.,  from  his  father's  collection, 
American  Art  Association,  1909. 

Note:  The  embroidery  of  this  beautiful  cope  is  extremely  reminiscent  of  the  famous 
sixteenth  century  Florentine  embroiderers.  The  cartoons  have  been  attributed  to 
Francesco  Scjuarcione  (1394-1474). 

( Illustrated ) 

429 —  Four  Wine-rose  Cut-velvet  Portieres  Louis  XIV  Period 

Rich  soft  wine-rose  cut  and  uncut  velvet  of  two  very  beautiful  tones. 
W oven  with  large  bouquets  of  varied  flowers  within  scrolled  canopies  and 
festoons  of  small  pomegranates.  On  soft  paler  rose-pink  satin  grounds. 

Length,  8 feet  5 inches;  width,  3 feet  10  inches. 

430 —  Five  Wine-rose  Cut-velvet  Panels  Louis  XIV  Period 

Similar  to  the  preceding. 

Height,  4 feet  4 inches;  width,  1 foot  1 0 '/.,  inches. 

/JT.^ 


No.  128 — Important  Gold  Needle-painted  Boucle  ^ elvet  Cope 
( Italian  Gothic-Renaissance  Period) 


Kindly  read  the  Conditions  under  'which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


431 — Gold-emu  roidered  and  Painted  Crimson  Velvet  Banner 

Spanish,  Seventeenth  Century 
Oblong;  with  two  Y-points.  Lustrous  rubv-crimson  velvet,  fluctuating 
to  almost  flame  tones.  Heavily  embroidered  in  raised  gold,  displaying 
• ^ a central  oval  medallion,  with  scrolled  leaves  and  flowers.  Medallion 
occupied  by  a panel  painted  by  Mcneses  Osorio,  favorite  pupil  of  Murillo  ; 
depicting  the  “Holy  Virgin,”  seated  among  clouds,  wearing  mellow 
crimson  robes  and  a blue  mantle ; sustaining  the  Infant  Saviour  on  her 
lift  knee;  He  carrying  an  orb  and  sceptre  in  His  left  hand.  Eleven 
cherubim,  variously  posed,  surround  the  central  figures.  The  points  en- 
riched with  jardinieres  of  tulip  motives  in  gold.  Finished  with  a border 
of  scrolling  leaves  and  tulips.  Finely  executed  in  many  varied  stitches 
of  rose-gold. 

Height,  6 feet  6 inches;  width,  3 feet  S'/,  inches. 

Note:  This  very  finely  embroidered  banner  originally  came  from  the  studio  of  the 
famous  Spanish  painter,  Ignacio  Leon  y Escosura,  and  is  marked  in  three  places  on 
the  left  point:  “Studio  of  Escosura.” 


No.  431 — Gold-embroidered  and  Painted  Crimson  Velvet  Banner 
( Spanish , Seventeenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


432 — Embroidered  Crimson  Velvet  Banner 


Spanish,  Sixteenth  Century 
Paneled  oblong;  with  two  V-points  terminating  in  elaborately  embroid- 
ered gold  and  crimson  tassels.  Fine  fluctuating  rubv-crimson  velvet. 
The  panel  occupied  by  a cartouchcd  and  coronetted  royal  coat-of-arms, 
blazoned  with  the  bearings  of  Leon  and  Castile  in  the  many  quarterings. 
Panel  finished  with  double  and  the  points  with  single  borders,  displaying, 
in  applique  yellow,  ivory  and  blue  silks  and  gold  threads,  Gothic  leaves, 
scrolled  on  staves. 


Height,  5 feet;  width,  2 feet  2ys  inches. 


Third  and  Last  Afternoon 


x 


6^d 


33 — Two  Gold  axd  Silver  Embroidered  Crimson  Velvet  Portieres 

Spanish  Renaissance 

Rubv-crirason  velvet  of  fine  radiance,  enriched  in  applique  of  golden-yel- 
low silk,  silver  and  gold  threads,  with  handsome  bowl  of  loose  varied 
flowers,  supported  on  strap  scrollings,  enriched  with  leafage,  which  con- 
tinue as  a border  to  the  field  and  form  cartouche  motives  at  corners  and 
scrolled  motive  at  crown ; festooned  with  drapery  and  pendented  with 
ribboned  husks.  Trimmed  with  silver  and  crimson  fringe  at  sides  and  deep 
gold  tasseled  crimson  fringe  at  foot. 


Height.  8 feet  8 inches;  width.  5 feet  1 inch. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


434< — Two  Embroidered  Genoese  Cut-velvet  Portieres 

Louis  XI V Period 


/ u-n-i ’) 


Large  centra]  panel  of  cut  and  uncut  lustrous  crimson  velvet,  develop- 
ing infloretted  bouquets,  sustaining  pear-shaped  scrollings  of  acanthus 
leaves,  pendented  with  floral  vines.  On  golden-yellow  silk  grounds.  Bor- 
ders on  three  sides  of  contemporary  crimson  velvet ; embroidered  at  a 
later  period  with  arabesqued  floral  motives  and  vases  of  flowers.  Trimmed 
with  floral  galloon  and  tassel  fringe.  Lined  with  seventeenth  century 
pale  golden-yellow  floral  damask.  (Needs  slight  restoration.) 


Length,  0 feet  3 inches:  width,  5 feet  4 inches. 


Third  and  Last  Afternoon 


J 


435 — Two  Gold-embroidered  Crimson  Velvet  Portieres 


Italian,  Gothic  Period 

Rare  ruby-crimson  velvet,  fluctuating  to  rose-du-Barry  areas  of  great 
radiance.  Embroidered  in  wine  crimson,  with  quat  refoil  interlacing 
lobes,  centered  with  fleur-de-lis  motives.  Enriched  with  borders  on  side 
and  foot  of  very  finely  drawn  strap-scrolled  Gothic  leaves  and  narrow 
similarly  patterned  guards.  Very  skilfully  executed  in  solid  gold  threads, 
with  differing  stitches  and  occasional  passages  of  silver.  Trimmed  with 
silver  and  crimson  fringe. 

Length.  9 feet  2 inches;  width,  5 feet  10  inches. 


( Companion  to  the  following) 


436 — Two  Gold-embroidered  Crimson  Velvet  Portieres 

Italian , Gothic  Period 


Similar  to  the  } 


■j  i m 


Length,  9 feet  6 inches;  width,  3 feet  10  inches. 


437 — Chinese  Embroidered  Silk  Temple  Hanging  Eighteenth  Century 
Mellow  straw-yellow  satin  center  panel;  with  lengthy  inscription  in  blue 
silk ; crowned  by  panel  of  pale-blue  silk ; enriched  with  varied  antique 
— vases  of  flowers  and  censer.  This  and  the  straw-yellow  panel  bordered  in 
pale  cherry-red,  displaying  scrollings  of  lotus  flowers.  Finished  with  bor- 
ders on  three  sides  of  deep  sapphire-blue  satin,  depicting  various  travel- 
ers in  flowered  landscapes  approaching  the  “Queen  of  the  Faery  West,” 
who  is  seated  at  right  of  crowning  border,  an  antelope  near  her. 


Height,  11  feet  3 inches;  width,  8 feet  8 inche 


J 


438— 


Chinese  Embroidered  Ivory  Satin  Baldachino  Ch'ien-lung  Period 
Central  rustic  tree,  growing  from  rock-work,  bearing  varied  blossoms 
and  dainty  terminal  sprays  of  smaller  flowers.  Broad  border  of  similar 
rustic  stems,  growing  from  rock-work  in  corners,  and  bearing  similar 
flowers.  Guards  of  dainty  floral  scrollings.  Executed  in  very  rich 
sapphire-blues,  crimsons,  rose-pink,  greens,  golden-yellows,  lavender  and 
plum  colors. 


8 feet  8 inches  by  7 feet  2 inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


439 — Embroidered  Blue  Velvet  Baldachino 

Italian,  Late  Seventeenth  Century 
Lustrous  steel-blue  velvet;  with  areas  fluctuating  to  downlike  lighter 
tones ; enriched  at  quarters  with  gold-embroidered  coronetted  cartouches, 
bearing  coats-of-arms.  The  corners  with  arabesqued  scrolled  cartouches. 
Executed  in  gold  galloon  of  a slightly  earlier  period.  Finished  with  a 
broad  border  of  similar  galloon. 


10  feet  6 inches  by  !)  feet  10  inches. 


Third  and  Last  Afternoon 


440- 


0. 


-Chinese  Embroidered  Pale  Blue  Silk  Baldachino 

Late  Eighteenth  Century 
Shimmering  sky-blue  satin  of  the  palest  hue;  enriched  in  crimson,  rose- 
pinks,  golden-yellow,  greens,  deep  blue  and  mellow  lavender;  with  leaf- 
scrolled  cruciform  floral  medallion,  festooned  with  vines  of  daintv  flow- 
ers. The  field  further  enriched  with  loose  bouquets  at  corners  and  seme 
with  sprays  of  small  flowers.  Deep  border  with  vine-scrolled  corners,  sus- 
taining jardinieres  of  fruit;  the  vines  continuing  as  festoons,  entwined 
with  ribbons,  and  bearing  further  flowers.  Small  floral  scrolled  guards; 
trimmed  with  multicolored  fringe. 

9 feet  1 inch  by  7 feet  5 inches. 


/(to 


441 — Chinese  Embroidered  Blue  Sii.k  Baldachino 

Late  Eighteenth  Century 
Very  lustrous  steel  sky-blue  satin ; enriched  in  rose-crimson,  golden- 
• yellow,  ivory  and  green,  with  lobed  oval  floral  medallion,  having  ribbon 
entwined  border,  surrounded  by  three  strap  scrollings,  all  somewhat  of 
similar  contour,  trailing  baskets  and  cornucopias  of  fruit  and  sprays  of 
flowers.  Finished  with  multicolored  fringe. 

8 feet  8 inches  by  7 feet  8 inches. 


442 — Gold-embroidered  Amber  Velvet  Baldachino 

Southern  Italian,  Seventeenth  Century 
Lustrous  amber  velvet,  scintillating  with  areas  of  peach  tone,  solidly  en- 
riched in  gold  threads,  with  circular  medallion,  occupied  by  a double  dis- 
played coronetted  eagle,  in  which  there  are  passages  of  blue.  Further 
eagles  are  at  corners,  and  field  is  ramified  with  floral  scrollings;  similar 
scrollings  occur  in  the  border.  Finished  with  fringe  and  tassels. 

9 feet  5 inches  by  7 feet  2 inches. 


443- 


jJ'd." 


-Chinese  Embroidered  Green  Sii.k  Baldachino 

Late  Eighteenth  Century 
Very  lustrous  pale  fluctuating  sea-green  satin ; enriched  in  charming 
pastel  colors,  with  passages  of  deep  sapphire-blue,  with  floral  circular 
medallion,  festooned  with  vines  of  smaller  flowers.  Beribboned  rose  bou- 
quets at  corners ; the  field  seme  with  blossom  sprays.  Interesting  floral 
border  with  cartouches  at  corners  and  ribbons  supporting  sprays,  and 
sustaining  festooned  vines.  Occasional  butterflies  are  seen  in  border  and 
field. 


7 feet  8 inches  by  5 feet  10  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


444 — Silver-embroidered  Crimson  Velvet  Hanging 

Spanish,  Early  Seventeenth  Century 
Very  lustrous  ruby-crimson  velvet,  scintillating  with  areas  of  flame  color. 
Enriched  with  large  coronetted  parted  coat-of-arms  of  the  royal  family 
of  Spain.  Blazoned  with  growing  shrub,  three  fleur-de-lis  and  a coro- 
netted rampant  lion.  The  shield  boldly  scrolled  with  handsome  tulips. 
Executed  in  raised  silver,  solidly  worked  in  many  varied  stitches,  the 
flowers  in  pastel  colors.  Trimmed  with  crimson  and  ivory  fringe. 

Height,  10  feet  11  inches;  width,  7 feet  3 inches. 


No.  444 — Silver-embroidered  Crimson  Velvet  Hanging 
( Spanish , Early  Seventeenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


445— 


$ 


Long  Embroidered  Jardiniere  \ elvet  Cover 

French.  Seventeenth  Century 
Large  central  panel  of  beautiful  jardiniere  velvet,  displaying  bouquets 
of  crimson  and  golden-yellow  flowers  and  fruit,  interrupted  by  ogival 
motives,  bearing  further  flowers  and  fruit.  On  silver  ivory  background. 
The  panel  has  been  restored  in  some  places  with  embroidery  over  the 
fruit,  which  enhances  the  general  tone  of  the  panel.  Broad  borders  on 
three  sides  of  slightly  earlier  crimson  velvet,  enriched  with  golden-yellow 
( trap  (Vor  applique,  developing  scrolled  flowers  and  large  ogival  leaves. 
Trimmed  with  tasseled  old-red  and  gold  fringe. 


15  fret  0 inches  hit  3 feet  3 inches. 


/ 


Xo.  44.5 — Loxg  Embroidered  Jardixiere  Velvet  Cover 
( French , Seventeenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


446— -Embroidered  Ivory  Silk  Baldachino 

Italian , Late  Sixteenth  Century 
Ivory  silk,  embroidered  in  charming  old-blues,  red-pinks,  golden-yellows, 
greens  and  purples ; with  four  leaf-scrolled  reversed  pear-shaped  mo- 
tives at  center,  bearing  sprays  of  flowers,  emitting  interlacing  leaf  scroll- 
ings, which  ramify  the  entire  field  and  bear  beautiful  sprays  of  delicate 
pansies,  lilies,  roses,  carnations  and  pomegranates.  The  two  end  pear- 
shaped  motives  are  linked  with  coronets.  Border  of  finely  scrolled  green 
leaves  and  sprays  of  flowers  similar  to  the  center.  Finished  with  crimson 
fringe. 

8 feet  2 inches  by  7 feet. 


447 — Embroidered  Blue  Silk  Baldachino  Manilan,  Eighteenth  Century 
Deep-rich  sapphire-blue  satin,  adorned  in  charming  pastel-colored  silks, 

^ with  central  lobed  circular  medallion,  occupied  by  a double-displayed 

eagle,  scrolled  with  lotus  flowers.  Similarly  scrolled  bracket  corners,  with 
birds  perched  amid  further  lotus  blossoms.  From  these  corners  rustic 
tree  stems  emerge,  which  ramify  the  field  and  bear  beautiful  blossoms  of 
peonies,  asters  and  lilies,  amid  which  butterflies  and  finely  pluniaged 
birds  flit.  The  trees  shelter  toward  the  base  interesting  archaic  lions. 
Broad  borders,  occupied  by  lobed  medallions  at  corners  and  quarters,  in 
which  flowering  shrubs,  birds  and  butterflies  appear.  Between  the  medal- 
lions are  growing  peach  trees,  numerous  flying  birds,  butterflies,  archaic 
figures  of  lions,  tigers,  antelopes,  horses  and  rabbits.  Finished  with 
tasselcd  fringe.  (Needs  very  slight  restoration.) 


!)  feet  10  inches  by  8 feet  4 inches. 


JL  xs 


448 — Chinese  Embroidered  Rose-crimson  Satin  Baldachino 

Ch’ien-lung  Period 

Very  lustrous  satin,  enriched  with  central  floral  medallion  of  lobed  aster 
and  pendent  lotus  motives;  surrounded  by  long  featlier-like  leaves,  cen- 
tered with  sprays  of  peonies,  and  sustaining  very  dainty  wreathed  medal- 
lions of  vines  of  minute  flowers.  Borders  with  similarly  beribboned  leaves 
at  corners,  enclosing  bouquets.  Festooned  from  corner  to  corner,  with 
further  dainty  floral  vines,  enclosing  further  similarly  beribboned  bou- 
quets to  those  in  corners.  Finished  with  multicolored  fringe  and  tassels. 

8 feet  10  inches  by  7 feet  5 inches. 


Third  and  Last  Afternoon 


DECORATED  SATINWOOD  CHAIRS,  SETTEES  AND  TABLES  OF  THE 

SHERATON  PERIOD 


449 — Two  Decorated  Satixwood  Armchairs  Sheraton  Period 

Oblong  back,  arm  panels  and  seat  cannee.  The  back  enriched  with  small 

^ shaped  tablet,  painted  with  group  of  festooned  cupidons  en  camaieu. 

Open  supports  to  arms,  with  husk  motives.  Tapering  square  legs  with 
sprays  of  roses  and  berried  laurel  leaves. 


/P~o. 


450 — Two  Decorated  Satixwood  Armchairs 
Similar  to  the  preceding,  except  that  the 
S’  figures  of  vestals  en  camaieu. 


Late  Sheraton  Period 
leg  blocks  are  painted  with 


451 — Two  Decorated  Satixwood  Armchairs 
Similar  to  the  preceding. 


Late  Sheraton  Period 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


452 — Decorated  Satinwood  Suite 


Late  Sheraton  Period 


Settee  with  double  back ; open  scrolled  arms  and  shaped  cannee  seat. 
Supported  on  pear-shaped  baluster  legs.  Back  enriched  with  berib- 
boned  and  festooned  oval  fan  motives,  supported  by  husked  splats.  Arms 
and  seat  rail  with  garlands  of  berried  laurel  leaves,  the  legs  with  leafage. 
The  chairs  painted  in  a similar  manner.  Comprised  of  small  settee,  arm- 
chair and  three  side  chairs. 


( Illustrated ) 


45‘3 — Decorated  Satinwood  Suite 


Similar  to  the  preceding. 


Late  Sheraton  Period 


No.  152 — Decorated  Satinwood  Suite  ( Late  Sheraton  Period) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


454 — Decorated  Satinwood  Chair  Late  Sheraton  Period 

Open  arched  shield-shaped  back  with  festooned  medallions  and  central 
splat  flanked  by  two  shaped  splats  ; cannee  seat.  On  tapering  square  legs. 
Back  enriched  with  vase  of  flowers,  laurel  festoons,  husks  and  half-fan 
motive.  Legs  with  pendants  of  flowers. 


Third  and  Last  Afternoon 


455- 


Decorated  Satinwood  Settee  Sheraton  Period 

Triple  paneled  cannee  back  and  seat.  The  back  with  pedimented  ex- 
tended central  panel;  end  panels  and  lower  rail  enriched  with  open  me- 
dallions and  diamond  motives.  Open  scrolled  arms ; on  tapering  square 
legs.  Back  enriched  with  medallioned  busts,  figures  of  cupidons  and 
flowers ; the  legs  with  husked  drops. 


Height,  2 feet  11  y2  inches;  length,  5 feet. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


456 — Decorated  Satinwood  Console  Table  Sheraton  Period 

Semi-circular  top,  banded  with  mahogany  and  decorated  with  half-fan 
motive,  from  which  are  pendent  pastoral  trophies,  interrupted  by  vases, 
sustained  on  festoons,  beautifully  painted  with  varied  flowers.  Frieze 
of  similar  contour  to  top.  On  tapering  square  legs,  adorned  with  floral 
vines  and  husks. 

Height,  28 i/2  inches;  length,  45  inches. 


457 — Inlaid  Mahogany  Card  Table  American  Eighteenth  Century 

Semicircular  folding  top ; inlaid  with  banding  and  dentiled  rim.  Under 
portion  of  top  with  molded  frieze  of  similar  contour  to  top;  paneled  with 
lines  and  developing  paterae.  Supported  on  square  tapering  legs.  (Needs 
slight  restoration.) 


Height . 2!) ■<_,  inches;  diameter  xcith  top  open.  85 l/z  inches. 


Third  and  Last  Afternoon 


INLAID  FURNITURE  MAINLY  OF  THE  LOUIS  XVI  PERIOD,  INCLUDING 
SMALL  TULIPWOOD  TABLES  AND  CABINETS  MOUNTED  IN 
CUIVRE  DORE,  ROYAL  BOULLE  BAROMETER,  VERNIS 
MARTIN  CLOCK  AND  A NEEDLE-PAINTEI) 

SCREEN  OF  THE  ITALIAN  RENAISSANCE 
PERIOD 


458- 


Small  IxLAID  TuLIPWOOD  TaBLE,  MOUNTED  IX  CriVRE  Dore 

French , Mid-eighteenth  Century 
Serpentined  oblong  top;  three  drawers  to  valaneed  front;  ends  and  ser- 
pentined shelf  stretcher  paneled  with  feathered  tulipwood  and  variously 
enriched  with  bouquets  and  sprays  of  flowers.  Supported  on  graceful 
cabriole  legs.  Mounted  in  cuivre  dore  moldings  to  top  and  stretcher. 
Rocaille  motived  escutcheons  and  finely  leaf-scrolled  appliques  at  pilas- 
ters, toes  and  moldings  to  legs  and  valance.  (One  escutcheon  lacking.) 


Height,  27%  inches;  width,  16%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


459- 


-Royal  Boulle  Barometer,  Mounted  in 
Cuivre  Dore  Regence  Period 

Scrolled  oval  dial ; surmounted  by  a paneled 
'obelisk  motive  diapered  in  brass  on  white  metal 
and  crowned  with  an  incurved  leaf-enriched  mo- 
tive. The  dial  fitted  with  very  interesting 
molded  cuivre  dore  bezel,  having  shell-motived 
nymph’s  head  at  crown  flanked  by  acanthus 
leaves.  Supported  on  an  incurved  ohlong  base, 
having  very  dainty  panels  of  ribboned  palm 
branches  and  vines  in  brass,  on  dark  tortoise- 
shell. Scrolled  serpentined  bracket,  enriched 
with  mock  flutings  and  scrollings.  Very  richly 
mounted  in  cuivre  dore  with  terminal  wreathed 
and  coronetted  orb,  displaying  the  three  fleurs- 
de-lis  of  Royal  France;  varied  rosetted  and  ga- 
drooned  moldings ; medallioned  bust  in  obelisk 
motive ; dial  with  panels  of  arabesqued  husks, 
pierced  for  central  porcelain  recorder,  in- 
scribed by  maker:  “J.  Bianchi  Selon  Toricelli” ; 
and  having  border  medallions  variously 
inscribed : “Pleuvieux ; Changeant ; Beau 

Temps.”  The  bracket  with  scrolled  acanthus 
leaves  and  floral  pendant. 

Height,  4.5 % inches. 

'Note:  This  charming  specimen  of  Boulle’s  handi- 
work was  unquestionably  made  for  one  of  the  Royal 
Family  of  France. 


Third  and  Last  Afternoon 


460 — Vernis  Martin  Bracket  Clock, 
Mounted  in  Cuivre  I)ore 

Louis  AT  Period 
Scrolled  inverted  lyre-shape,  with 
domed  crown  and  loose  serpentined 
bracket.  Enriched  with  sprays  of 
beautiful  flowers  and  pastoral  troph- 
ies. The  front  of  bracket  with  pas- 
toral subject:  “A  Group  of  Three 
Figures  in  a Wooded  Landscape” ; 
executed  on  fine  typical  apple-green 
grounds.  Mounted  in  cuivre  dore 
with  surmounting  winged  figure  of 
“Fame”  blowing  a trumpet  and 
carrying  a palm  branch  in  her  left 
hand.  The  case  with  scrolled  ro- 
caille  shoulder  appliques  and  legs. 
The  dial  with  musical  trophy, pierced 
and  set  with  individual  porcelain 
numerals.  Molded  shaped  door,  with 
scrollings  at  foot.  Bracket  with 
arch  and  leaf  moldings  at  crown,  ro- 
caille  motives  at  corners  and  pen- 
dant. 

Total  height,  39 inches. 


Note:  The  Brothers  Martin  flourished 
in  Paris  (1706-1765)  and  practically  founded 
a school  of  lacquer  and  Vernis  Martin  that 
has  never  to  this  time  become  extinct  in 
Paris. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


/Oi). 


4G1 — 


Small  Inlaid  Tulipwood  and  Satinwood  Table,  Mounted  in  Cuivre 
Dork  French,  Mid-eighteenth  Century 

Oblong  top,  with  outset  canted  corners,  paneled  in  satinwood  and  inlaid 
with  butterflies  and  beautiful  trophies.  Front  fitted  with  three  small 
drawers  paneled  as  one  and  ornamented  with  a drapery  festooned  vase. 
Canted  pilasters,  with  green  mock  flutings.  Ends  paneled  similarly  to 
front  and  adorned  with  charming  vases,  garlanded  with  vines  of  flowers. 
Back  panel  displaying  a village  landscape  with  church.  Top  drawer 
fitted  with  green  leather  writing  slide.  Mounted  in  ciuvre  dorr  with 
pierced  rope  motive  and  ribboned  gallery,  floral  knee  appliques,  garlanded 
oval  escutcheons,  pearl  moldings  and  cartouched  toes. 


Height.  27  inches;  width,  18  inches. 


Third  and  Last  Afternoon 


4b2  Shall  Inlaid  Tclipwood  Table,  Mounted  in  Cuivre  Dore 

Louis  XVI  Period 

Serpentined  oblong  top;  three  drawers  to  valanced  front;  end  and  back 
paneled  with  hare  and  tulipwood  cubes.  Supported  on  slender  cabriole 
legs.  Richly  mounted  in  chiseled  cuivre  dore,  apparently  of  a later 
period ; with  open  rope  and  ribbon  gallery,  pearl  moldings  at  drawers  and 
ends,  laurel  garlanded  escutcheons  and  laurel  enriched  ring  handles. 


Height,  27  inches;  width,  1714  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


4*63— Inlaid  Tulipwood  Center  Table  Early  Louis  XVI  Period 

Oval  top  and  frieze;  the  latter  fitted  with  drawer,  paneled  with  rosettes 
within  green  diamond  motives.  Similar  panels  at  ends  and  back. 
Oval  paterae  above  fine  slender  cabriole  legs,  which  sustain  a kidney- 
shaped  shelf  stretcher,  adorned  with  a spray  of  flowers.  Mounted  in 
cuivre  dore  with  diamond  pierced  gallery,  husk  scrolled  escutcheon, 
molded  knees,  and  castored  leaf  toes.  Fine  Sienese  Brocatelle  marble  top 
of  the  period. 


Height,  29  inches;  width,  22  inches. 


Third  and  Last  Afternoon 


4(54 — Small  Acajou  Table,  Mounted  in  Cuivre  Dork  Louis  A VI  Period 
Oblong  top;  with  incurved  corners;  deep  valanced  front,  fitted  with  writ- 
ing slide,  having  paneled  mock  drawer  and  two  similarly  paneled  drawers 
-under.  A drawer  at  right  side  for  writing  implements  occupies  the  space 
of  the  mock  drawer.  Supported  on  slender  cabriole  legs  and  serpentined 
shelf  stretcher.  Mounted  in  finely  chiseled  cuivre  dore,  apparently  of  a 
later  period;  with  medallioned  pierced  gallery,  acanthus  rinceau  to  mock 
drawer;  scrolled  cartouche  escutcheons,  rosetted  wreath  handle,  pearl 
moldings,  pastoral  trophies  at  crowns  of  canted  pilasters,  husk  scrolled 
knees  and  toes. 

Height,  28%  inches;  width,  17%  inches. 


4(5.) 


Inlaid  Tortoise-shell  Mirror  French , Charles  A'  Period 

Oblong  frame;  with  rounded  fascia,  scrolled  pediment  and  apron,  adorned 
in  the  manner  of  Boulle,  with  brass  and  white  metal,  displaying  ara- 
besqued  floral  medallions  and  scrollings  of  flowers.  Mounted  in  cuivre 
dore  with  scrolled  appliques  of  nymphs  and  cupidon  heads  at  pediment 
and  crowning  corners  of  mirror. 

Height,  42  inches;  width,  23%  inches. 


466 — Inlaid  Tortoise-shell  Mirror  French,  Charles  X Period 

Similar  to  the  preceding.  Mounted  at  four  corners  of  frame  with  car- 
touched  heads  of  cupidons. 

— Height,  42  inches;  width,  23%  inches. 


467 — Decorated  Gilded  Harp,  Mounted  in  Cuivre  Dore 

By  Beckers,  Paris:  Directoire  Period 
Conventional  shaped  sounding  board,  supported  at  front  by  a fluted 
column,  mounted  in  cuivre  dore,  with  Corinthian  capital  to  column  and 
beautiful  appliques  symbolic  of  music  above;  long  honeysuckle  and  husk 
motives  in  panels  below  column  and  laurel  leaves  and  scrollings  at  base. 
Supported  on  claw  feet.  The  pine  sounding  board  beautifully  painted 
in  the  manner  of  Xademan,  with  musical  trophies,  festoons  of  flowers, 
scrollings,  cupidons  and  the  two  Muses,  “Terpsichore”  and  “Calliope” 
toward  foot,  executed  in  colors  and  gilding.  (Top  missing.) 


Height,  5 feet  6%  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


JS0' 


4G8 — Acajou  Library  Table,  Mounted  in  Cuivre  Dork 

Louis  XVI  Period 

Oblong  top,  lined  with  original  tooled  green  leather.  Front  arranged 
with  two  drawers  at  left  and  a single  drawer  at  right  simulating  the 
drawers  at  left,  flanking  a long  central  shallow  drawer.  On  fluted  round 
tapering  legs,  enriched  in  cuivre  (lore  with  pearl  moldings  at  top,  drawers 
and  panels.  Legs  with  leaf  collars,  vase  toes  and  leaf-husked  drops. 
Ends  fitted  with  supplementary  leather-lined  writing  slides  and  panels  at 
back  simulating  the  drawers  of  the  front. 


Height,  2 feet  (i y.  inches:  length,  V feet  3 inches. 


4G9 — Small  Inlaid  Tulipwood  Table,  Mounted  in  Cuivre  Dork 

French,  Mid-eighteenth  Century 
Oblong  top;  serpentined  front,  covered  with  dark  green  leather;  three 
drawers  to  serpentined  valanced  front,  ends,  back  and  slender  legs 
feathered  zebra  fashion  in  two-toned  tulipwood.  Mounted  in  cuivre  (lore 
with  moldings  to  top,  leaf-scrolled  loop-handles,  scrolled  oval  escutch- 
eons; long  pilaster  appliques,  enriched  with  sprays  of  berries  and  leaves 
and  similar  toes.  Upper  drawer  fitted  with  writing  slide  covered  in 
original  dark  green  leather. 

Height,  28  inches:  width,  1 Gys  inches. 


Third  rind  lyrist  Aft  ernoon 


470 — Inlaid  Tulipwood  Pedestaled  Clock,  Mounted  in  Cuivre  Dore 

Louis  Philippe  Period 

Circular  porcelain  dial,  set  in  a pearl-molded  bezel,  and  surrounded  by 
cuivre  dore  cloud  mass,  amid  which  three  cupidons  are  sporting  with  gar- 
lands of  roses.  Supported  on  long  tapering  oblong  pedestal,  incurved  at 
crown  and  small  incurved  oblong  base,  with  canted  corners,  ltichlv 
mounted  in  finely  chiseled  cuivre  dore , with  festooned  wreaths,  leaf  mold- 
ings, applique  of  sunburst,  centered  with  nymph’s  head,  scrolled  and 
garlanded  acanthus-leaf  pilaster  brackets;  the  central  panel  elaborately 
scrolled  and  adorned  with  trophy  vase  of  flowers.  The  pedestal  supported 
with  claw  feet.  Base  with  moldings,  floral  applique,  and  vase  feet. 

Height,  7 feet  4 inches;  width,  1 foot  7 >/,  inches. 


471 — Inlaid  Tulipwood  Cabinet,  Mounted  in  Cuivre  Dore 

Louis  Philippe  Period 

Serpentined  front,  enclosed  bv  two  glazed  doors;  similar  serpentined 
^ ^ ends,  with  glazed  panels.  Supported  on  valanced  short  cabriole  legs. 

Interior  fitted  with  glazed  shelves.  Mounted  in  cuivre  dore  with  hand- 
some demi-nymphs,  scrolled  with  leafage,  at  crowns  of  pilasters.  Leaf- 
scrolled  moldings  to  the  glazed  panels,  scrolled  valance  applique  knees 
and  toes.  Fine  old  Sienese  Brocatelle  marble  top. 

Height.  48  inches;  length.  53  inches. 


{Companion  to  the  following) 


472— lx  laid  Tulipwood  Cabinet,  Mounted 
Similar  to  the  preceding. 


in  Cuivre  Dorf. 

Louis  Philippe  Period 
Height,  48  inches;  length,  53  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


173 — Silver  Needle-painted  Gilded  Screen  Italian  Renaissance  Period 


Two  oblong  folds,  enriched  with  shell  and  leaf-scrolled  pediment  and 
scrollings,  surrounding  the  upper  and  lower  panels,  and  leaf-scrolled 
legs.  Executed  in  the  Louis  XIV  manner.  Small  oblong  panels  of  rich 
crimson  velvet  at  crown,  adorned  in  ivory  silk  applique,  with  cartouched 
rondels,  variously  occupied  by  an  eagle  symbolic  of  the  apostle  “St. 
John”  and  the  “Sacred  Lamb.”  Lower  panels  of  similar  rich  velvet,  occu- 
pied by  ovals,  cartouched  in  a similar  manner;  the  one  at  left  depicting 
the  “Annunciation”  and  that  at  right  a “Monstrance.”  Flanked  by  two 
winged  angels.  Lower  rail  festooned  with  velvet,  enriched  with  applique 
husks.  Back  covered  in  contemporary  crimson  velvet  damask. 


Height,  53  inches;  width,  49  inches 


No.  -173 — Silver  Needle-painted  Gilded  Screen  ( Italian  Renaissance  Period ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


V1EUX  PARIS  AND  GOBELINS  TAPESTRIES  OF  THE  LOUIS  XIV 
PERIOD,  AFTER  THE  PETITS  PATRONS  OF  CHARLES  LE  BRUN 

474 — Vie ux  Paris  Armorial  Tapestry  Charles  Le  II run,  1(519-1690 

THE  ROYAL  ARMS  OF  LOUIS  XIV:  MARS.  Within  an  architectural 
arched  niche,  enriched  with  moldings  and  supported  by  termini,  the  royal 
double  Coat  of  Arms  of  France  appears.  Two  cupidons  kneel  at  left  and 
right  above  the  arch  and  support  on  a festooned  ribbon  elaborate  military 
trophied  coats-of-arms  which  appear  in  two  oval  shields  within  a scrolled 
cartouche;  that  at  dexter  blazoned  with  three  golden  fleurs-de-lis  on 
azure ; that  at  sinister,  oval  linked  chains  or,  on  gules.  Beneath  these 
ovals,  at  center,  is  a coronetted  L,  Avreathed  with  palm  branches.  The 
cartouche  is  wreathed  with  the  Orders  of  St.  Michael  and  St.  Esprit,  and 
is  supported  from  a remarkable  palm-garlanded  medallion,  displaying 
the  Sun  in  Splendour,  which  is  surmounted  by  the  crown  of  France,  and 
has  pendent  ribbons  inscribed  “Nec  Pluribus  Impar.”  The  cartouche 
is  pendented  with  two  cornucopias  filled  Avith  very  beautiful  fruit.  BeloAV 
the  cornucopias  is  a globe  occupied  with  the  continents  of  the  world,  and 
varied  military  trophies,  which  extend  across  the  immediate  foreground. 
At  left,  amid  the  trophies,  is  the  laureated,  seated  figure  of  Minerva, 
her  right  arm  resting  on  a further  cornucopia  of  fruit  and  carrying  in 
her  left  hand  Mercury’s  caduceus.  She  is  habited  in  golden-yellow  robes 
and  her  loAver  limbs  are  covered  with  a blue  mantle.  At  right,  en  face, 
is  a seated  figure  of  Mars,  wearing  armor,  a large  crimson  plumed  helm 
and  mantle.  Very  beautifully  woven  in  rich  crimsons,  golden-yellows, 
blues,  rose-pinks,  pearl-grays,  tans,  ivories  and  greens.  A frame-border 
of  golden  yellows  is  partially  seen. 

Height,  10  feet  11  inches;  width,  8 feet  4 inches. 

Note:  The  single  palm-wreathed  I.  beneath  the  two  coats-of-arms  indicates  that 
this  exceptionally  fine  armorial  tapestry  was  woven  in  the  early  part  of  the  reign  of 
Louis  XIV,  during  his  early  successful  military  campaigns,  prior  to  his  adoption  of  the 
double  LL  as  his  insignia,  but  after  he  had  adopted  the  Sun  in  Splendour  as  one  of  his 
devices. 

Charles  I.c  Brun,  the  famous  historical  and  intensely  decorative  painter,  is  known 
to  have  designed  cartoons  for  tapestries  prior  to  his  assuming  the  direction  of  the 
Gobelins  establishment  upon  its  foundation,  in  1662. 

This  and  the  following  Armorial  Tapestry  were  Avoven  in  the  atelier  of  Bouquet, 
the  celebrated  Farmer  of  Taxes  in  the  early  portion  of  the  reign  of  Louis  XIV,  for 
his  famous  chateau  at  Vaux.  Others  were  produced  at  the  Gobelins.  See  E.  Gerspach. 
“Tapisseries  des  Gobelins,”  page  7.4,  where  it  is  titled  “Portiere  de  Mars.” 


No.  474 — Vieux  Paris  Armorial  Tapestry  ( Charles  Le  Brim,  1619-1690) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


475 — \ ieux  Paris  Armorial  Tapestry  Charles  Le  Bran,  1619-11590 

THE  ROYAL  ARMS  OF  LOTTS  XIV:  CHAR  DE  TRIOMPHE. 

Within  an  architectural  arched  niche,  enriched  with  moldings,  the  royal 
— double  Coat-of-Arms  of  France  appears.  Flanking  the  crown  of  the 
arch  two  cupidons  are  seated,  supporting  on  a ribbon  the  elaborated  car- 
touched  coats-of-arms, displayed  within  two  ovals;  that  at  dexter  blazoned 
with  three  golden  fleurs-de-lis  on  azure ; that  at  sinister,  with  oval  medal- 
lion of  linked  chains  or  on  gules.  Below  the  coats  is  a coronetted  single 
L,  wreathed  with  palm  branches.  Surrounding  the  coats  are  the  Orders 
of  St.  Michael  and  St.  Esprit,  enriched  with  palm  branches.  Surmount- 
ing the  cartouche  and  supported  on  two  cornucopias  bearing  rich  fruit, 
is  a large  shell  pendented  from  the  crown  at  the  arch  by  a ribbon.  The 
shell  bears  the  Sun  in  Splendour,  a device  of  Louis  XIV ; surmounted  by  a 
ribbon  bearing  the  inscription:  “Nec  Pluribus  Impar,”  which  is  again 
surmounted  by  a coronet,  which  has  a pair  of  scales  pendented  from  it. 
Behind  the  cartouche  is  a draped  blue  hanging,  powdered  with  fleurs- 
de-lis  and  military  trophies,  which  are  supported  by  half-suits  of  armor, 
* resting  on  a wheeled  triumphant  car  which  is  adorned  in  front  by  a 
winged  nymph’s  head,  blowing  trumpets,  garlanded  with  very  beautiful 
flowers.  Woven  in  very  rich  crimsons,  greens,  blues,  many  tones  of  golden- 
yellow,  pinks  and  tawny  tans.  Finished  with  a border  of  circular  en- 
twined medallions,  alternately  bearing  fleurs-de-lis  and  rosettes,  woven  in 
ivories,  grays,  blues  and  old-reds. 

Height,  11  feet  3 inches;  width,  8 feet  8 inches. 

yote:  The  single  palm-wreathed  I.  beneath  the  two  coats-of-arms  indicates  that 
this  exceptionally  fine  armorial  tapestry  was  woven  in  the  early  part  of  the  reign  of 
Louis  XIV,  during  his  early  successful  military  campaigns,  prior  to  his  adoption  of 
the  double  I,  as  his  insignia,  but  after  he  had  adopted  the  Sun  in  Splendour  as  one  of 
his  devices. 

Charles  Le  Brun,  the  famous  historical  and  intensely  decorative  painter,  is  known 
to  have  designed  cartoons  for  tapestries  prior  to  his  assuming  the  direction  of  the 
Gobelins  establishment  upon  its  foundation,  in  l(i(i2. 

This  and  the  preceding  Armorial  Tapestry  were  woven  in  the  atelier  of  Fouquet, 
the  celebrated  Farmer  of  Taxes  in  the  early  portion  of  the  reign  of  Ixniis  XIV,  for  his 
famous  chateau  at  Vaux.  Others  were  produced  at  the  Gobelins.  See  E.  Gerspach, 
“Tapisseries  d'cs  Gobelins,”  page  75,  where  it  is  titled  “Portiere  du  Char  de  Triomphe.” 
Illustrated  in  “I.es  Tapisseries  Decoratives  du  Garde-Meuble”  par  Ed.  Guichard. 


No.  475 — Vieux  Paris  Armorial  Tapestry  ( Charles  Le  Brim,  1619-1690) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue . 


THE  FOLLOWING  SET  OF  THREE  GOBELINS  TAPESTRIES 
AFTER  CHARLES  LE  BRUN  of  the  Louis  XIV  period,  present 
Juvenile  Figures  at  various  activities,  symbolic  of  the  Seasons  of 
the  Year,  “Spring,”  “Summer”  and  “Autumn”;  “Winter”  being 
lacking.  The  coloring  is  extremely  beautiful;  the  children  are 
habited  in  lovely  classic  costumes  of  pinks,  crimsons,  blues  and 
golden-yellows.  The  flowers  are  of  exceptionally  varied  tones 
of  these  colors,  and  the  woodlands  exhibit  a great  variety  of 
greens,  tans  and  ivories.  The  flowers  and  fruit  which  appear  in 
the  different  subjects  are  distinguished  by  their  naturalistic  and 
beautiful  drawing,  for  which  the  painters  of  this  period  were  so 
celebrated.  Borders  on  “Autumn”  evidently  are  the  original  and 
develop  scrollings  of  acanthus  leaves,  parting  running  vines  of 
very  beautiful  fruit,  and  at  the  corners,  cartouches.  These  are 
executed  in  rather  richer  colors  than  the  field.  Borders  of  the 
other  two,  apparently  of  a slightly  later  period,  are  of  similar 
pattern,  but  a deep  rich  orange  appears  in  place  of  the  rich 
crimson.  See  E.  Gerspach,  “Tapisseries  des  Gobelins,”  page  102. 
Illustrated  in  “Histoire  Generale  de  la  Tapisserie  en  France”  par 
M.  Jules  Guiffrey. 


476 — Gorelins  Tapestry  Charles  Le  Brun,  Louis  XIV  Period 

LES  ENFANTS  JARDINIERS : SPRING.  Before  a parapet  seen 
across  center,  in  foreground  of  a formal  Italian  garden,  four  figures  of 
0 'd'T)  ^-^duveniles  appear,  variously  raking  the  paths  and  digging  in  a small  gar- 
den, in  which  spring  flowers  are  blooming.  On  the  parapet  is  an  ornate 
vase  of  cactus  and  two  further  juvenile  gardeners,  carrying  on  long  poles 
a similar  vase,  filled  with  a blossoming  shrub;  before  a wooded  back- 
ground in  which  poplars  and  a variety  of  trees  appear,  in  the  sylvan 
greenness  of  Spring.  Borders  as  referred  to  in  the  preceding  note,  of 
orange  acanthus  leaves  and  fruit. 

Height,  7 feet  11  inches;  length.  8 feet  1 inch. 


(Companion  to  the  following) 


No.  476 — Gobelixs  Tapestry  ( Charles  Le  Brun,  Louis  XII  Period ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


477 — Gobelins  Tapestry  Charles  Le  Brun,  Louis  XI V Period 

LES  ENFANTS  JARD  INTERS : SUMMER.  Two  Juveniles;  a 
little  lad  and  maid  are  about  the  foreground ; amid  flower-beds,  resplcn- 
dent  in  their  beautiful  summer  display  of  flowers.  The  maid  carries 
flowers  in  her  robe,  caught  up  by  her  two  hands.  The  lad  has  a basket 
on  his  head  and  another  under  his  left  arm.  At  left,  under  a tree,  is  a 
pink  rose-bush  in  blossom.  Beyond  is  a vista  of  rising  wooded  hills,  amid 
which  chateaux  are  seen,  before  two  small  lakes.  Orange  borders  similar 
to  the  preceding. 

Height,  8 feet;  width,  5 teet  11  inches. 

( Companion  to  the  following  and  preceding) 


No.  477 — Gobelins  Tapestry  ( Charles  Le  Brun,  Louis  XIV  Period ) 


■■■ 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


478 — Gobelins  Tapestry  Charles  Le  limn,  Louis  XIV  Period 

LES  ENFAXTS  JARDIXIERS:  AUTUMN1.  In  the  foreground  of 
a panoramic  woodland  landscape,  rising  to  hills,  is  a group  of  three 
^jrouthful  garnerers  of  fruit.  A little  maid  at  left  is  filling  a large  wicker 
• basket  with  beautiful  pears,  apples  and  white  grapes.  At  right  a tiny 
lad  is  on  a ladder,  handing  down  to  a companion  a basket  of  grapes, 
which  he  lias  gathered  from  an  old  tree-trunk  at  extreme  right.  Rich 
border  of  crimson  acanthus  leaves,  interspersed  with  fruit. 

Height,  8 feet  4 inches ; width,  6 feet  4 inches. 


( Companion  to  the  preceding) 


No.  47S — Gobelins  Tapestry  ( Charles  Le  Brim , Louis  XII  Period) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


THE  FOLLOWING  SET  OF  THREE  GOBELINS  TAPESTRIES 
AFTER  CHARLES  LE  BRUN,  of  the  Louis  XIV  period,  are  similar 
in  coloring  to  the  preceding,  hut  vary  in  composition.  See  E. 
Gerspach  “Tapisseries  des  Gobelins,”  page  102.  Illustrated  in 
“Histoire  Generate  de  la  Tapisserie  en  France”  par  M.  Jules 
Guiffrey. 


479 — Gobelins  Tapestry  Charles  Le  Brun,  Louis  XIV  Period 

LES  ENFANTS  JARDINIERS:  Spring.  In  the  flower-decked  fore- 

ground are  five  little  lads  at  various  avocations ; one  at  right  is  trim- 
ming a hedge;  two  others  are  raking  a path  and  the  fourth  is  bringing 
his  tools  on  his  back  to  his  work.  At  extreme  left  near  him,  are  two  bas- 
kets of  flowering  shrubs  and  a wheel  barrow,  partially  filled  with  flowers. 
Another  little  lad,  carrying  a basket  of  flowers,  ascends  a flight  of  steps 
about  center,  which  is  crowned  by  a pedestaled  statue  of  Bacchus,  and 
is  flanked  by  two  alleys  of  poplars  and  other  trees.  Border  of  orange 
acanthus  leaves  and  fruit. 

Height,  8 feet;  width,  5 feet  II  inches. 


( Companion  to  following) 


No.  479 — Gobelins  Tapestry  ( Charles  Le  Brim,  Louis  XIV  Period) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


480 — Gobelins  Tapestry  Charles  Le  Brun,  Louis  XIV  Period 

LES  ENFANTS  JARDINIERS : SUMMER.  Two  little  lads  and  a 
maid  are  sporting  in  the  foreground,  before  a bank  of  lilac  bushes  and  a 
* rellised  vine  of  small  pink  flowers.  The  lad  at  left  is  cutting  a spray  of 
lilac;  the  other  little  lad,  toward  right,  has  just  broken  a branch  from 
the  climbing  vine.  At  his  feet  is  a little  maid  asking  him  for  the  branch 
of  flowers  he  has  just  plucked.  Borders  of  orange  acanthus  leaves,  in- 
terspersed with  fruit. 

Height,  8 feet  4 inches;  width,  8 feet  1 inch. 


( Companion  to  the  preceding  and  following) 


No.  480 — Gobelins  Tapestry  ( Charles  Lc  Brun,  Louis  XIV  Period ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


481 — Gobelins  Tapestry 


Charles  Le  Bruit,  Louis  XIV  Period 


6~Z) 


LES  ENFANTS  JARDIXIERS:  AUTUMN.  In  the  foreground  of 
a rising  pleasantly  wooded  landscape,  in  which  a rocky  path  ascends,  is 
-a  group  of  two  little  maids  and  a lad,  who  hold  huge  bunches  of  fine 
grapes,  which  they  have  just  gathered  from  a vine  climbing  over  an  old 
tree-trunk,  at  left.  At  right  is  a large  flowering  bush  of  peonies.  Bor- 
ders of  crimson  scrolled  acanthus  leaves  and  fruit. 


Height,  8 feet  4 inches;  width,  6 feet  4 inches. 
{Companion  to  the  preceding ) 


No.  481 — -Gobelins  Tapestry  ( Charles  Le  Brun,  Louis  XIJ  Period ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


ASIA  MINOR,  PERSIAN,  HINDU-PERSE  AND  CHINESE  RUGS  AND  CAR- 
PETS  OF  THE  SIXTEENTH,  SEVENTEENTH  AND  EIGHTEENTH 
CENTURIES,  INCLUDING  TWO  BEAUTIFUL  ISPAHANS.  MANY 
FINE  GHIORDES,  MELEZ,  KULAHS,  TWO  RARE  EX- 
QUISITE HINDU-PERSE  FRAGMENTS  AND  OTHER 
INTERESTING  WEAVES 


482 


Chinese  Sapphire-blue  Rug  K’ang-hsi  Period 

Very  beautiful  lustrous  apricot-yellow  field ; woven  in  two  tones  of 
scintillating  sapphire-blue,  with  central  circular  medallion  of  key-scroll- 
ings, terminating  in  dragons’  heads.  Similar  key-scrolled  corner  brack- 
ets, each  terminating  at  center  in  a further  dragon’s  head. 

2 feet  lO'/a  inches  by  2 feet  10  inches. 


3 0 


483 — Chinese  Sapphire-blue  Rug  K’ang-hsi  Period 

Similar  to  the  preceding.  (Has  been  restored.) 

2 feet  11  inches  by  2 feet  6 ■/,  inches. 


484— 


Chinese  Medallion  Rug  K’ang-hsi  Period 

Fine  apricot-pink  field ; woven  in  sapphire-blues,  mellow  canary-yellow, 
ivory  and  tawny-tan;  with  central  circular  floral  medallion  and  borders 
of  wave-motives,  emitting  sprays  of  peonies  and  other  blossoms. 

35  by  27 '/,  inches. 


485 — Chinese  Medallion  Rug  K’ang-hsi  Period 

Similar  to  the  preceding.  Lustrous  deep  sapphire-blue  field.  (Portions 
f) . of  borders  lacking.) 

34  by  2(>  */>  inches. 


486 — Chinese  Medallion  Rug  Ch’ ten-lung  Period 

Fluctuating  green-blue  field,  woven  in  wine-reds,  pink,  pale-yellows  and 
/ \j  0 s'  greens,  with  central  circular  floral  medallion.  Wave-motived  borders, 
emitting  sprays  of  flowers  over  the  field.  Finished  with  wave-striped 
guards. 

33 >4  by  32  inches. 


/(to 


487 — Chinese  Medallion  Rug 
Similar  to  the  preceding. 


Ch  ’ ien -l u ng  Pe  riod 


34  by  34  inches. 


Third  and  Last  Afternoon 


488 — Sexxa  Blossomed  Prayer  Rug  Persian,  Early  Seventeenth  Century 
Lustrous  deep  ivory  pinnacled  mihrab ; woven  in  pale-blue,  rose,  pale 
crimson,  green  and  black.  Very  beautiful  resonant  black  spandrils,  en- 
riched with  trailing  sprays  of  flowers  in  pastel  colors.  Similar  black 
border,  developing  in  further  pastel  colors  finely  drawn  oval  blossoms, 
sustained  on  angular  scrollings  of  leaves.  Mellow  rose-crimson  guards, 
bearing  scrolled  tulips  and  asters  in  yellow,  blacks  and  pale  blues. 


4 feet  7 inches  by  3 feet  4 inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


4 


489— 


Ivulah  Ivory  and  Blue  Prayer  Rug 

Asia  Minor,  Seventeenth  Century 
Rich  tan  ivory  pinnacled  mihrab;  woven  in  mellow  blue,  golden-yellows, 
tawny-brown,  with  slight  passages  of  plum  color  and  old-red,  having 
small  pendent  dainty  bouquet  of  tulip  and  carnation  motives,  flanked  by 
two  trees  and  two  blossomed  columnar  motives,  terminating  in  a lotus 
blossom.  Spandrils  of  mellow  sky-blue  motived  with  vines,  occasionally 
bearing  crimson  hyacinth  blossoms.  Rich  royal  blue  border,  displaying 
varied  flowers,  supported  on  angularly  scrolled  Herati  leaves,  in  yellows, 
ivory  and  mellow  red.  Blossomed  yellow  inner  and  ivory  outer  guards, 
banded  with  stripes  in  old-red.  Finished  at  ends  with  green  and  yellow 
fringe. 


5 feet  3 inches  by  3 feet  5 inches. 


No.  189 — Kulah  Ivory  and  Blue  Prayer  Rug 
(Asia  Minor,  Seventeenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


0 


490 —  Kazak  Rose-red  Rug  Late  Eighteenth  Century 

Finely  fluctuating  rose-red  field ; woven  in  deep-blue,  green,  ivory,  yellow 
and  soft  purple,  with  triple  latch-hooked  diamond  pendented  with  tablet- 
shaped  motives ; the  field  seme  with  floral  oblongs  and  varied  blossoms. 
Ivory  border,  chevroned  in  blue,  yellow  and  rose-red,  flanked  by  pinnacled 
guards  of  deep  blue  and  rose-red. 

4 feet  8 inches  by  3 feet  3 inches. 

491 —  Senna  Pistache-Yellow  Rug  Persian,  Eighteenth  Century 

Close  velvety  pile  pistache-yellow  field,  latticed  with  blossomed  oblongs, 
bearing  in  tawny-black,  with  passages  of  ivory,  large  infloretted  flowers, 
surrounded  by  numerous  minor  blossoms.  Angularly  scrolled  border  and 
banded  blossomed  guards  in  similar  colors  to  the  field. 

4 feet  11  inches  by  3 feet  3 inches. 


492 —  Cabistan  Sapphire-blue  Rug  Early  Eighteenth  Century 

Jaspe  fluctuating  sapphire-blue  field,  interestingly  trellised  with  tawnv- 

^ black  oblongs,  enclosing  varied  lotus  and  other  blossoms  in  golden-yel- 

low, pale  green,  deep  blue,  ivory,  old-reds  and  pink.  Ivory  border,  dis- 
playing red  and  deep-blue  oval  blossoms,  interrupted  by  green  and  old- 
red  oblong  strap  arabesqued  motives.  Banded  inner  guard  and  outer 
guard  pinnacled  in  red,  on  sapphire-blue  grounds.  Blossomed  interme- 
diary tawny-tan  outer  guard.  (Has  been  slightly  restored.) 

5 feet  4 inches  by  3 feet  8 inches. 

493 —  Chinese  Rose-red  Rug  K'ang-hsi  Period 

Oblong.  Arched  at  each  end.  Rose-red  field,  with  ivory  medallion,  key- 
patterned  in  rose-red;  flanked  at  sides  by  tawny-brown  oblong  motives, 
set  horizontally;  at  crown  and  foot  with  similar  motives.  Finished  at 
the  two  ends  with  curious  wave-motives,  surmounted  by  diamonds  in 
pale-yellow,  ivory,  tawny-brown  and  old-red. 

5 feet  6 inches  by  3 feet. 

494 —  Cabistan  Rug  Eighteenth  Century 

Tawny-black  field  ; woven  with  toothed  hexagonal  lattice,  enclosing  high- 
ly conventionalized  floral  and  geometric  motives  in  rose-red  blues,  dull 
yellows  and  ivories.  Ivory  border  latticed  with  alternate  blue  and  rose 
lozenge  medallions,  parted  bv  baluster-like  motives.  Banded  guards  oi 
varied  chevron  diamond  rosettes. 

•5  feet  by  4 feet. 


Third  and  Last  Afternoon 


i'jA 


495 — Senna  Mille-Fleurs  Rug  Persian , Eighteenth  Century 

Very  close  velvety  pile.  Lustrous  deep  ivory  field,  latticed  with  dia- 
monds having1  small  lozenge-shaped  floral  motives  at  intersections  and 
bearing  very  beautifully  scrolled  bouquets  of  innumerable  dainty  flowers 
in  pastel  colors.  Rich  rose-crimson  border;  woven  in  pastel  colors  of  the 
field,  with  arabesqued  and  scrolled  blossoms.  Floral  yellow  guards. 
Guards  and  borders  parted  with  bands  of  minutely  scrolled  pink  blos- 
soms on  resonant  black  grounds.  (Needs  slight  restoration.) 

5 feet  9 inches  by  4 feet  5 inches. 


496— 


Cabistan  Prayer  Rug  Early  Nineteenth  Century 

Tawny-brown  latticed  mihrab,  developing  cbevroned  octagonal  motives 
in  golden-yellow  and  red,  occupied  by  formal  sprays  of  flowers  in  blues, 
yellows,  green  and  ivories.  Ivory  border  developing  stellate  blossoms,  set 
under  lozenge  strap  motives.  Ivory  deep  blue  and  golden-yellow  floral 
guards. 


6 feet  1 inch  by  4 feet. 


)/0 


497 — Shirvan  Sapphire-blue  Carpet  Early  Nineteenth  Century 

Deep  rich  sapphire-blue  field;  woven  in  rose-red,  golden-yellow,  ivory, 
green  and  tawny-brown,  with  series  of  diagonally  placed  infloretted  pal- 
■ mette  motives,  each  series  varying  in  color.  Rose-red  border,  occupied 
by  diagonal  staves  in  colors  of  the  field.  Five  varicolored  guards. 

9 feet  3 inches  by  5 feet  1 inch. 


498 — Interesting  Melez  Prayer  Rug 

Asia  Minor,  Early  Seventeenth  Century 
Very  unusual  stepped  mihrab,  with  lozenged  pinnacle  and  cbevroned  bor- 
der of  infloretted  Cyprus  trees,  alternately  of  blue,  pale-yellow,  rich  red 
and  green.  The  mihrab  encloses  formal  growing  shrub  of  serrated  leaves, 
canopied  by  further  serrated  leaves  and  quaint  blossoms,  in  similar  colors 
^ to  the  Cyprus  trees.  Ivory  pinnacled  border,  bearing  dainty  jardinieres 
of  flowers,  interrupted  at  foot  and  crowning  corners  bv  blossomed  rich 
Tyrian-red  motives.  Recurring  red  outer  guard  of  angularly  scrolling 
tulips  and  pomegranate  motives.  Original  red  selvage  at  ends  and 
sides. 


5 feet  1 inch  by  3 feet  4 inches. 


Kindly  read  the  Conditions  under  ‘which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


499 — Kazak  Medallioned  Rug  Late  Eighteenth  Century 

Fine  red-crimson  field  ; woven  in  dark  and  light-blue.  Golden-yellow,  ivory 
and  tawny-black,  with  two  large  lobed  floral  diamond  motives,  occasion- 
ally emitting  tulips  and  other  blossoms.  Ivory  border,  with  red  oval 
medallions;  varying  stellate  blossoms  in  varicolors  at  intersections. 
Pinnacled  tawnv-brown  and  red  guards,  having  sapphire-blue  grounds. 

(Needs  slight  restoration.)  r , . r . , , 

v o / ()  feet  5 niches  by  4 feet  11  inches. 


y ffv. 


500 — Kazak  Medallion  Rug 
Similar  to  the  preceding. 


Late  Eighteenth  Century 
7 feet  by  4 feet  4 inches. 


501 


0 . 


Royal  Bokhara  Rug  Late  Seventeenth  Century 

Rare  fluctuating  rose-red  field.  Center  with  a scrolled  ivory  oblong 
arch,  occupied  by  cruciform  panels,  displaying  in  blue-black,  blue  and 
ivory,  two  vertical  panels  of  blossomed  shrubs  and  central  panel  of 
small  sprays  of  flowers.  The  flanking  panels  of  unique  key  scrollings. 
The  oblong  flanked  bv  two  panels,  each  bearing  inner  chevroned  bands, 
with  very  curious  whiffle-tree  like  pendants  and  succeeded  by  similar 
tall  blossoming  shrubs,  which  continue  over  the  central  oblong  panel. 
Small  panel  at  crown  of  lozenge  motives,  interrupted  by  an  arcading. 
Narrow  panel  at  foot  of  small  growing  shrubs,  succeeded  by  a banded 
panel  of  further,  somewhat  larger  blossoming  shrubs,  on  tawny-black 
grounds.  Side  borders  of  ivory  double  key -scrollings,  one  series  of 
which  is  continued  across  the  crown.  Yari-blossomed  ivory  outer  guard. 
(Needs  slight  restoration.)  5 feet  10  inche$  by  4 feet  (>  inches. 


502 — Ghiordes  Pistache-green  Rug  Asia  Minor,  Sixteenth  Century 


(P  (o 


0~V  ^ 


Charming  jaspe  pistache-green  mihrab;  with  pendent  bouquet  and  bor- 
der of  dainty  flowers  in  deep  wine-red,  ivory,  pink  and  pale  blue.  Pale- 
blue  spandrils  adorned  with  deep  curious  wine-red  and  ivory  leaves. 
Blue  crowning  panel,  angularly  scrolled  in  ivory  and  blossomed  in 
wine-crimson.  Foot  panel  of  deep  blue,  quaintly  scrolled  in  pastel 
colors,  with  Rhodian  blossoms.  Broad  ivory  border,  displaying  re- 
versed sprays  of  highly  conventionalized  !wine-colored  flowers,  each 
having  a sky-blue  serrated  and  minutely  blossomed  leaf.  Similar  inner 
and  outer  guards  of  closely  placed  blossoms  in  the  colors  of  the  field, 
on  tawny-yellow  and  brown  grounds.  The  guards  and  borders  parted 
and  finished  with  dotted  ivory  bandings.  (Has  been  slightly  restored. 
Portions  of  two  end  borders  lacking.) 

/3  feet  5 inches  by  4 feet  1 inch. 


Third  and  Last  Afternoon 


503 — Ivulah  Prayer  Rug  Asia  Minor,  Late  Seventeenth  Century 

Fine  old-red  stepped  mihrab;  with  floral  cerulean  blue  spandrils,  which 
continue  into  columnar  motives  and  part  the  mihrab.  Mihrab  with  pen- 
*»*■ ’ dent  bouquet  of  yellow,  ivory  and  sapphire-blue  flowers ; the  columnar 

^ ^ motives  edged  with  angular  blossoms  in  similar  colors.  Crowning  panel 
of  mellow  golden-yellow,  bearing  plum-colored  pomegranate  motives  in 
outline.  Broad  rich  sapphire-blue  border  woven  in  paler  blue,  golden- 
yellows,  tawny-tan  and  ivory,  with  occasional  passages  of  old-red  and 
plum  color,  with  formal  oblong  bouquets  of  lilies,  hyacinths  and  carna- 
tions. Blossomed  golden-yellow  inner  guard  and  ivory  outer  guard, 
scrolled  with  sprays  of  flowers. 


G feet  by  4 feet  2 inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


504 — Ghiordes  Ivory  Prayer  Rug  Asia  Minor,  Sixteenth  Century 

Deep  ivory  mihrab;  woven  in  fluctuating  blue-green,  deep  blue,  rose,  pale- 
yellow  and  blues,  with  two  floral  columnar  motives,  terminating  in  large 
blossoms ; small  pendent  lamp.  Spandrils  of  rich  royal  blue,  curi- 
ously latticed  with  irregular  diamonds,  bearing  small  flowers  at  crown. 
Lower  panel  of  rose-crimson,  quaintly  chevroned  and  bearing  an  oblong 
centra]  motive,  which  has  further  chevrons  as  border.  Very  beautiful 
jade-green  border,  fluctuating  to  light-blue  in  areas,  skilfully  enriched 
with  varied  plaquettes  in  crimson,  deep  blue,  ivory,  green  and  plum 
color.  Plaquettes  variously  parted  with  sprays  of  hyacinths  and  wis- 
taria motives.  Ivory  inner,  central  and  outer  guards,  displaying  green- 
waved  ribbons,  bearing  small  crimson  hyacinth  blossoms.  Intermediary 
outer  guard  of  deep  sapphire-blue,  displaying  angular  crimson  scroll- 
ings, with  further  fine  blossoms.  Trimmed  at  head  and  foot  with  green 
fringe. 

•5  feet.  4 inches  by  5 feet. 


No.  501 — Ghiordes  Ivory  Prayer  Rug 
( Asia  Minor,  Sixteenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


505 — Kulah  Tyrian-red  Prayer  Rug  Asia  Minor,  Seventeenth  Century 
Fluctuating  jaspe  stepped  Tyrian-red  mihrab;  sapphire-blue  spandrils 
with  pendent  columnar  motives,  parting  the  mihrab,  adorned  with  an- 
gular scrollings  in  yellow  and  tawny-brown.  Mihrab  woven  in  pale  and 
sapphire-blue,  golden-yellow,  pale  green  and  ivory,  with  long  pendent  bou- 
quet of  tulip  and  carnation  motives.  The  blue  columnar  motives  bordered 
with  angular  carnation  motives  in  similar  colors  to  the  bouquet.  Small 
tawny-brown  crowning  panel,  latticed  with  pomegranate  motives.  Broad 
rich  ivory  border,  displaying  in  the  colors  of  the  bouquet,  with  occasional 
passages  of  crimson,  formal  oblong  bouquets  of  tulips,  asters,  hyacinths 
and  further  pomegranate  motives.  Two  inner  and  outer  guards  of  leaf- 
scrolled  golden-yellow' ; these  parted  on  the  inside  with  crimson  bands,  and 
on  the  outerside  with  tawnv-brown  narrow  bands. 


fi  feet  1 inch  bi/  •}•  feet  3 inches. 


No.  505 — Kulah  Tyrian-red  Prayer  Rug 
(Asia  Minor,  Seventeenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


506 — Kulah  Tyrian-red  Prayer  Rug  Asia  Minor,  Seventeenth  Century 
Fluctuating  rich  Tyrian-red  mihrab,  with  stepped  peak;  pale  sky-blue 
spandrils,  continuing  into  columnar  motives,  adorned  with  angularly 
placed  series  of  scrolled  blossoms  in  two  tones  of  yellow  and  tawny 
brown.  Mihrab  enriched  with  pendent  jardiniere  of  tulips  and  carna- 
tions in  pale  and  dark  blues,  yellows  and  ivories.  Inner  sides  of  columnar 
motives  and  foot  bordered  with  similarly  colored  carnation  motives. 
Slightly  deeper  blue  crowning  panel,  latticed  with  pomegranate  motives. 
Lustrous  ivory  and  sapphire-blue  border  developing  in  the  colors  of  the 
spandrils  series  of  diagonally  placed  carnations.  Two  inner  guards,  one 
of  angularly  scrolled  ivory;  the  other  of  leaf-scrolled  pale-blue,  fluctuat- 
ing to  yellow.  Outer  guard  of  leaf-scrolled  ivory;  borders  and  guards 
all  parted  by  narrow  old-red  bands.  Original  deep  ivory  selvage  at 
crown  and  foot. 


6 feet  9 inches  by  4 feet  6 inches. 


No.  506 — Kulah  Tyrian-red  Prayer  Rug 
(Asia  Minor,  Seventeenth  Century ) 


Kindly  read  the  Conditions  under  \ which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


507 — Ghiordes  Ivory  Prayer  Rug  Asia  Minor,  Seventeenth  Century 

Tan-ivory  mihrab,  stepped  at  peak  and  chevroned  below.  Adorned  with 
small  pendent  bouquet  and  columnar  motives  of  blossoms,  terminating 
in  lotus  motives;  the  foot  with  row  of  carnations  in  pale-blue,  old-red 
and  yellow;  very  mellow  yellow  spandrils,  bordered  at  the  peak  with 
old-red  carnations  and  bearing  sprays  of  ivory  lilies  at  each  side.  Crown- 
ing panel  of  royal  blue,  bearing  alternately  pomegranate  motives  and 
bouquets  of  small  flowers  in  similar  colors  to  the  mihrab.  Lower  panel 
of  mellow  pale  golden-yellow,  enriched  with  curious  old-red  tentlike  mo- 
tives ; tawny-brown  border,  alternating  with  pale  blue,  displaying  oval 
blossoms  and  lotus  motives,  angularly  scrolled  with  hyacinths  in  similar 
colors  to  the  field.  Angularly  scrolled  light  blue  inner  guard ; flanked 
by  two  blossomed  old-red  bandings.  Similar  outer  guard  of  mellow 
yellow,  flanked  by  floral  ivory  bandings.  Rlue  selvage  at  crown  and 
foot,  in  nearly  perfect  condition. 

5 feet  6 inches  by  t feet  3 inches. 


No.  507 — Ghiordes  Ivory  Prayer  Rug 

( Asia  Minor,  Seventeenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


508 — Rare  Asia  Minor  Velvet  Prayer  Rug  Sixteeentli  Century 

Lustrous  mellow  golden-yellow  mihrab,  with  stepped  peak,  spandrils  and 
crowning  and  foot  panels,  woven  in  very  beautiful  rose-du-Barrv  pink 
and  mellow  green;  the  mihrab  with  small  pendent  bouquet,  and  borders 
of  daintily  lobed  blossoms.  Spandrils  with  curious  angularly  scrolled 
pomegranate  motives.  Panels  with  arabesqued  lozenge  motives,  bearing 
asters.  Inner  border  of  delicate  soft  green,  with  angularly  placed  ivory 
carnations.  Outer  border  on  three  sides  only,  of  golden-yellow,  with 
similar  carnations  in  rose-du-Barry.  The  two  borders  parted  by  alter- 
nating ivory  and  rose-du-Barry  blossomed  bands,  which  are  again  parted 
from  the  borders  by  chevroned  rose-du-Barry  stripes,  which  appear 
again  on  the  outer  edges  of  the  two  borders.  (Has  been  restored.) 


5 feet  2 inches  by  3 feet  10 ys  inches. 


No.  508— Rare  Asia  Minor  Velvet  Prayer  Rug 
( Sixteenth  Century ) 


Kindly  read  the  Conditions  under  ’which  every  item  is  offered 
and  sold.  ’ They  are  printed  in  the  forepart  of  the  Catalogue. 


509 — Ghiordes  Ivory  and  Jade-green  Prayer  Rug 


Jaspe  jade-green  pinnacled  mihrab,  fluctuating  to  almost  mellow  goklen- 
yellow,  bordered  with  angularly  placed  small  carnation  motives  in  ivory 
and  yellow.  Beautiful  tan-ivory  spandrils  displaying  shrublike  motives 
on  either  side,  bearing  pale  yellow  and  blue  tulip  and  pomegranate  mo- 
tives, crowned  with  carnations  in  crimson  and  lighter  ivory.  Small  foot 
panel  of  ivory,  adorned  with  very  interesting  angular  cloud  scrollings  in 
pale-blue,  green,  yellow  and  crimson.  Fine  lustrous  deep-ivory  bor- 
der; woven  in  mellow  jade-green  and  pale-blue,  yellow  and  old-red,  with 
formal  shrubs  growing  from  rudimentary  jardinieres  and  bearing  carna- 
tions and  hyacinths.  Golden-yellow  inner  guard,  adorned  in  pastel  colors 
and  crimson,  with  highly  conventionalized  angularly  scrolled  tulips,  hya- 
cinths and  carnations.  Rich  blue  outer  guard  of  lotus  blossoms,  angu- 
larly scrolled.  Borders  and  guards  parted  by  narrow  ivory  ribbon 
bandings.  (Has  been  restored.) 


Asia  Minor,  Sixteenth  Century 


5 feet  8 inches  by  4 feet  2 inches. 
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No.  509 — Ghiorbes  Ivory  and  Jade-green  Prayer  Rug 
( Asia  Minor,  Sixteenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


510— 


Ghiordes  Jade-green  Prayer  Rug  Asia  Minor,  Sixteenth  Century 
Silvery  jaspe  jade-gren  mihrab;  bordered  with  angularly  placed  ivory 
and  tan-yellow  carnations,  pale  gray-blue  spandrils ; woven  in  old-red 
and  ivory,  with  formal  clusters  of  lilies.  Small  royal  blue  crowning 
panel,  with  angular  S-scrollings,  in  very  pale-green,  ivory  and  old-red. 
Finished  with  band  of  red  and  blue  tulip  motives,  on  ivory  grounds. 
Deep  rich  blue  panel  at  foot,  adorned  with  scrollings  of  pale-blue,  yellow 
and  ivory  asters.  Broad  ivory  border  displaying  angularly  placed  con- 
ventionalized sprays  of  Ladik  lilies  and  pomegranate  motives,  alternately 
in  old-red  and  pale-blue.  Inner  and  outer  guards  varying  tawny-gray. 
Guards  of  scrolled  floral  sprays ; the  guards  and  borders  parted  by 
ivory  and  black  narrow  bandings.  (Has  been  restored.) 


5 feet  7 inches  by  t feet  3 inches. 


No.  510 — Ghiordes  Jade-green  Prayer  Rug  (Asia  Minor,  Sixteenth  Century) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 


Rich  ivory  border,  woven  in  old-red,  pale  yellow  and  tawnv-black,  with 
three  series  of  alternating  oblong  scrolled  floral  motives.  Blossomed 
golden-yellow  inner  guard.  Finished  with  chevroned  old-red  bandings. 
A further  ivory  inner  guard  of  angular  ribbons.  Broad  outer  guard 
similar  to  the  golden-yellow  inner  guard.  (Two  end  borders  imperfect.) 


Silvery  tan  ivory  stepped  mihrab;  bordered  with  angularly  placed  car- 
nation blossoms  in  soft  crimson.  Ivory  spandrils.  Woven  in  pale- 
blues,  wine-crimson,  soft  yellows  and  tawny  plum  color,  with  arching 
sprays  of  tulips,  pomegranates  and  hyacinths.  Small  gray-yellow  panels 
at  foot  and  crown,  scrolled  with  wine-red  flowers.  Broad  grav-blue  bor- 
ders, displaying  small  vases  of  old-red  carnations  and  ivory  and  yellow 
hyacinths.  Blossomed  medallioned  royal  blue  inner  guard.  Ivory  outer 
guard,  with  series  of  very  unusual  highly  conventionalized  pale-blue  and 
old-red  blossoms.  Guarded  by  bands  of  ivory  dotted  in  black. 


and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


511 — Ki'i.ah  Rose-pink  Prayer  Rug 


Seventeenth  Century 


Tri-pinnacled  fluctuating  jaspe  rose-pink  mihrab,  bordered  and  latticed 
at  central  pinnacle  with  varied  pale-yellow  and  blue  carnation  motives. 
Crowning  and  foot  panel  of  golden-yellow,  chevroned  with  curious  tent- 
like motives  in  wine-crimson,  old-red  and  occasional  passages  of  blue. 


5 feet  9 \nchex  by  4 feet  3 inchest. 


512 — Ghiordes  Ivory  Prayer  Rug 


Asia  Minor,  Sixteenth  Century 


5 feet.  7 inchest  by  4 feet  2 inches. 


( Illustrated ) 


No.  .312 — Ghiordes  Ivory  Prayer  Rug 
( Asia  Minor,  Sixteenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


513 — Ghiordes  Jade-green  Prayer  Rug  Asia  Minor,  Sixteenth  Century 
Lustrous  interesting  jade-green  mihrab;  fluctuating  to  almost  blue  and 
soft  old-red  in  areas.  Woven  in  crimson-red,  ivory,  pale  blue,  golden- 
yellow  and  tawny-brown,  with  pendent  stellate  bouquet,  and  on  the  sides 
• ^ below  the  arch  with  very  highly  conventionalized  angularly  scrolled  tulips. 
Pale-blue  spandrils,  filled  with  series  of  angularly  scrolled  leaves  in  crim- 
son-red and  pale-yellow.  Narrow  crowning  panel  of  scrolled  medallioned 
blossoms  in  the  softer  colors  of  the  field.  Chevroned  blue  panel  at  foot. 
Five  borders  and  guards ; the  inner  of  ivory,  with  angular  scrollings  of 
pale-green  bearing  blue  and  old-red  blossoms.  This  succeeded  by  a nar- 
row chevroned  band  and  a border  of  crimson  red  blossoms  within 
lozenges,  having  occasional  passages  of  blue.  This  succeeded  again  bv 
another  narrow  chevroned  band  and  a tawny-brown  border,  bearing  al- 
ternately crimson  and  blue  lilies  and  sprays  of  similarly  colored 
asters.  Two  further  chevroned  bands  guard  a border  of  lozenges  similar 
to  the  inner  one,  with  rich  deep  blue  added  to  the  coloring. 

5 feet  7 inches  by  4 feet  2 inches. 

( Illustrated ) 


514 — Ghiordes  Jade-green  Prayer  Rug  Sixteenth  Century 

Beautiful  jaspe  jade-green  mihrab,  fluctuating  to  almost  golden-yellow 
tones  at  pinnacle;  adorned  in  red-crimson  and  ivory,  with  small  bouquet 
and  angular  carnation  blossomed  border.  Deep  ivory  spandrils,  en- 
riched, in  pastel  colors,  with  highly  conventionalized  closely  set  blossoms. 
Small  blue  crowning  panel,  with  pomegranate  motives  in  ivory,  arcaded 
and  interrupted  with  tentlike  motives  in  crimson.  Foot  panel  with  cu- 
rious angular  scrollings  in  ivory,  pale-green  and  crimson.  Broad  deep 
ivory  border,  woven  in  pale-blue  and  green,  yellow  and  wine-crimson, 
with  conventionalized  bouquets  of  carnations  and  tulips,  set  in  rudimen- 
tary jardinieres  each  forming  an  oblong  panel.  Slightly  deeper  ivory 
inner  guard,  supported  with  further  carnations.  Sapphire-blue  outer 
guard,  developing  infloretted  blossoms  alternately  in  crimson  and  ivory. 
Guards  and  borders  parted  by  dotted  ivory  straps.  Original  pale-green 
selvage  on  two  ends. 

5 feet  10  inches  by  4 feet  3 inches. 


No.  513 — Ghiordes  Jade-green  Prayer  Rug 
( Asia  Minor,  Sixteenth  Century ) 


Kindly  read  the  Conditions  under  ‘which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


7> 


515 — Ghiordes  Ivory  Prayer  Rug  Asia  Minor,  Seventeenth  Century 
Beautiful  lustrous  tan-ivory  mihrab,  with  stepped  pinnacle,  bordered 
with  angularly  placed  carnation  blossoms  in  wine-crimson,  mellow  yel- 
low and  green.  Deep  sapphire-blue  spandrils ; woven  in  pale-blue,  gol- 
den-yellow, ivory,  and  crimson  red,  with  formally  placed  serrated  leaves. 
Broad  fluctuating  apricot  border,  displaying  very  formal  growing 
plants,  variously  bearing  carnations  and  hyacinths  in  sapphire-blues, 
golden  and  old-yellows,  mellow  greens,  ivories  and  occasional  passages 
of  red-crimson.  Finished  with  two  ivory  guards,  bearing  blossoms  in 
similar  colors  to  the  borders.  Very  interesting  varying  old-yellow  and 
tan  inner  guard,  adorned  with  curious  angular  scrollings,  blossoms  and 
rudimentary  birds.  Fine  original  jade-green  selvage  on  all  sides. 

5 feet  0 inches  by  1 feet  3y2  inches. 


No.  515 — Ghiordes  Ivory  Prayer  Rug 
(Asia  Minor,  Seventeenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


516 — Ghiordes  Jade-green  Prayer  Rug  Asia  Minor,  Sixteenth  Century 
Beautiful  jaspe  jade-green  mihrab,  having  pendent  stellate  bouquet  and 
border  below  the  arch,  with  angularly  placed  old-crimson  carnations. 
Royal  blue  spandrils  and  panel  at  foot.  Woven  in  ivory,  crimson, 
red,  pale-green  and  yellow,  with  curiously  broken  cruciform  motives. 
Pale  apple-green  crowning  panel,  displaying  S-scrollings  in  ivory,  pale- 
blue  and  crimson-red.  Inner  border  of  mellow  yellow,  bearing  angu- 
larly placed  carnations  in  pale-blue  and  green,  ivory  and  deep  blue. 
Golden-yellow  outer  border,  sustaining  quaint  angularly  placed  tulip 
motives  in  crimson-red,  ivory,  blues  and  pale  greens.  The  two  borders 
parted  by  four  ivory  bands  which  again  part  tawnv-black  bands,  bearing 
pale-toned  blossoms.  (Slightly  stained.) 


6 feet  2 inches  by  4 feet  2 inches. 


No.  516 — Ghiordes  Jade-green  Prayer  Rug 
( Asia  Minor,  Sixteenth  Century') 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


517- 


-Ghiordes  Prayer  Hug  Asia  Minor,  Eighteenth  Century 

Deep  rich  jaspe  ivory  mihrab,  occupied  by  a very  formal  “Tree  of 
Life”  bearing  curious  series  of  pomegranate  motives  at  crown  and  an- 
gular leaves  below  in  rose-du-Barry  crimson  and  pastel  shades.  The 
interesting  scrolled  mihrab  is  supported  on  columnar  motives  formed  of 
very  unusual  angular  scrollings,  bearing  sprays  of  flowers.  Woven  in 
golden-yellow,  rose-du-Barry  pink,  crimson,  pale  blues  and  greens. 
Rose-du-Barry  spandrils,  which  continue  as  borders  down  the  sides.  En- 
riched with  flowering  shrubs  curiously  latticed  with  branches  of  blos- 
soms in  crimson  and  very  pale-yellow.  Deep  ivory  border,  enriched,  in 
the  colors  of  the  columnar  motives,  with  unique  angular  scrollings  grow- 
ing from  small  jardinieres  and  developing  Herati  leaf  motives.  Crimson 
pinnacled  outer  guard. 


G feet  by  4 feet  6 inches. 


No.  517 — Ghiordes  Prayer  Rug 
( Asia  Minor,  Eighteenth  Century) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


518 — Hindu-Perse  Floral  Animal  Rug  Agra,  Seventeenth  Century 

A sampler,  used  for  transmitting  the  patterns  of  several  rugs.  Deep 
rich  tan-ivorv  field ; the  right  vertical  half  displaying  in  mellow  yellows, 
. greens,  wine  crimson,  light  and  very  deep  blue,  golden-yellows,  orange 
and  tawny  black,  a central  infloretted  Cyprus  tree,  set  on  a chi-chi 
scrolled  cartouche  and  flanked  by  growing  blossoming  shrubs,  amidst 
which  birds  are  perched.  Further  growing  shrubs  form  base  and  part 
crown.  The  left  half  in  similar  colors,  displaying  three  oblongs  toward 
crown,  adorned  with  various  birds,  jardinieres  and  angularly  scrolled 
motives.  Lower  panel  with  arabesqued  flowers  below  central  growing 
tree,  and  very  elaborate  corner,  scrolled  with  leafage,  enclosing  sprays  of 
rich  crimson  roses  and  gav-plumaged  birds. 


7 feet  9 inches  by  4 feet  7 inches. 

( Illustrated ) 


519 — Guendji  Long  Floral  Rug  Late  Eighteenth  Century 

Fluctuating  deep  rich  sapphire-blue  field;  woven  in  rose,  mellow  crim- 
son, golden-yellow,  pale-blue,  green  and  ivory  with  series  of  elaborate 
' central  blossoms,  varying  in  size.  Flanked  by  minor  blossoms  and 
sprays  of  differing  flowers  and  half-lozenge  motives,  springing  from  the 
border.  Three  equal-sized  borders,  the  central  one  of  rose-red,  bearing 
blossoms  and  diagonally  placed  staves;  the  two  outer  borders  of  ivory, 
adorned  with  angular  leaves  in  the  colors  of  the  field. 

18  feet  by  3 feet  2 inches. 


No.  518 — Hindu-Perse  Floral  Animal  Rug 
(Agra,  Seventeenth  Century ) 


Kindly  read  the  Conditions  under  'which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


520 — Bekgajio  Rose-red  Carpet  Asia  Minor,  Seventeenth  Century 

Lustrous  fluctuating  rose-red  field;  woven  in  blues,  tawny-black  ivory 
and  yellow,  with  central  lobed  lozenge  medallion  of  ivory,  bearing  dia- 
mond motive,  cruciformed  with  large  flowers ; the  medallion  elaborately 
pendented  with  tasscled  lamps  and  guarding  jardinieres  of  hyacinth 
blossoms.  Four  wine  ewers  appear  at  the  quarters  of  the  medallion. 
Chevroned  bracketed  floral  corners  alternately  of  blue  and  ivory.  The 
field  between  the  brackets  at  sides  adorned  with  angular  sprays  of  car- 
nations. Mellow  golden-yellow  border,  occupied  by  blossomed  diamond 
centered  lozenges,  alternately  of  soft  lavender,  rustv-red  and  ivory. 
Scrolled  and  pinnacled  guards  of  tawny-brown.  (Has  been  restored.) 


7 feet  10  inches  by  4 feet  9 inches. 


521 — Persian  Arabesqued  Fi.orae  Rijg  Sixteenth  Century 

Lustrous  rich  ivory  field,  displaying  an  entwined  oblong  center,  striped 
in  soft  rose-red  and  bearing  four  blossomed  octagonal  motives  at  center, 
from  which  spring  elaborate  leaves.  The  field  beyond  the  oblong  quaintly 
^ strap  arabesqued  and  interrupted  with  very  highly  conventionalized 
blossoms,  in  which  occasional  passages  of  deep  sapphire-blue  occur. 
Border  banded  with  stripes  and  enriched  with  finely  blossomed  medal- 
lions, interrupted  by  cartouched  leaves  in  similar  colors  to  the  field. 
Very  interesting  old-red  and  ivory  outer  guard,  adorned  with  arcaded 
arabesques,  enclosing  cruciform  pinnacles.  The  field  is  dated  in  reverse 
at  one  end  “1172”  of  the  Moslem  Hegira.  (Has  been  restored.) 

7 feet  C inches  by  5 feet. 

Note:  This  most  interesting  rug,  showing  in  a peculiarly  strong  manner  Hispano- 
Moresque  influence,  could  have  been  made  in  Spain,  were  it  not  that  it  is  a Fereghan 


weave. 


( Illustrated ) 


No.  521 — Persian  Arabesqued  Floral  Rug 
( Sixteenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


522 — Hindu-Perse  Rose-crimson  Rug  Sixteenth  Century 

Very  beautiful  close  pile,  with  velvety  texture,  fluctuating  in  the  sunlight 
')  to  downlike  tones  of  rose.  Woven  in  ivory,  two  shades  of  rose-du-Barrv 
pink,  exceptionally  fine  clear  leaf-greens,  mellow  golden-yellow,  lavender- 
pink  and  wine  color,  with  diamond  lattice,  scrolled  with  Herati  and  other 
leafage ; the  diamonds  more  or  less  centered  by  differing  large  blossoms  of 
infloretted  lotus,  asters  and  peonies.  Minor  blossoms  also  appear  at 
intervals.  The  drawing  of  the  various  component  parts  is  of  most  exqui- 
site character.  Finished  with  multicolored  fringe.  (Needs  restoration.) 

8 pet  10  inches  by  3 feet. 

Note:  This  beautiful  fragment  of  Hindu-Perse  weaving  and  the  following  are  in 
finer  condition  and  less  joined  than  the  companion  example  in  the  Altman  Collection  now 
on  exhibition  at  The  Metropolitan  Museum  of  Art. 

( Companion  to  the  following) 

( Illustrated ) 


523 — Hindu-Perse  Rose-crimson  Rug 
Similar  to  the  preceding. 

( Illustrated ) 


Sixteenth  Century 
8 feet  10  inches  by  3 feet. 


Nos.  522-523 — Hixdu-Perse  Rose-crimson  Rugs  ( Sixteenth  Century) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


524- 

o-o  „ 


Ispahan  Rose-du-Barry  Rug  Persian,  Sixteenth  Century 

Rich  rose-du-Barry  field,  woven  in  mellow  tones  of  green,  sapphire-blues, 
black,  golden-yellow,  paler  rose-du-Barry  and  ivory,  with  two  central 
pineapple  motives,  pendented  with  lotus  and  chi-clii  scrollings  and  ter- 
minating bouquets  of  larger  infloretted  lotus  motives.  The  pendent 
motives  emit  light  arabesques,  which  sustain  further  fine  floral  motives. 
Deep  lustrous  olive-green  border,  adorned  with  oval  lotus  plaquettes, 
scrolled  with  Herati  leaves  in  the  colors  of  the  field.  Exceptionally 
beautiful  guards;  the  inner  of  sapphire-blue  fluctuating  to  lighter  tones; 
the  outer  in  recurring  rose-du-Barry  tones  of  the  center;  both  scrolled 
with  dainty  blossoms.  Two  ends  finished  with  appliqued  edging. 

6 feet  6 inches  by  I feet  (i  inches. 


No.  521 — Ispahan  Rose-du-Barry  Rug  (Persian,  Sixteenth  Century ) 


Kindly  read  the  Conditions  under  winch  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


525 — Ispahan  Rose-du-Barry  Carpet  Persian,  Sixteenth  Century 

Lustrous  rose-du-Barry  pink  field,  fluctuating  to  beautiful  lighter  tones, 
'j  Woven  with  exceptionally  fine  sapphire-blues,  mellow  golden-yellows, 
ivory  and  olive-yellows,  with  central  bouquet,  arched  with  chi-chi  scroll- 
ings and  pendented  with  further  scrollings  and  arabesqued  lattice,  which 
ramifies  the  field  and  a pendant  of  similar  blossoms  about  center.  Sur- 
rounding the  bouquet  and  pendants  are  large  lotus  and  pomegranate 
plaquettes  scrolled  with  minor  blossoms  and  angular  Herati  leaves.  Very 
deep  sapphire-blue  border,  bearing  varied  large  conventionalized  blos- 
soms, scrolled  with  Herati  leaves  and  within  oblong  strap  panels.  Two 
inner  guards,  one  of  blossomed  soft  sapphire-blue,  the  other  pinnacled  on 
ivory.  Outer  guard  of  scrolled  blossoms  on  apricot-yellow  grounds. 
(Has  been  slightly  restored  at  one  end.) 


15  feet  8 inches  by  7 feet. 


No.  525 — Ispahan  Rose-du-Barry  Carpet  ( Persian , Sixteenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


526— 


Chixese  Silk  Medallion  Carpet  K'ang-hsi  Period 

Rich  ivory  yellow  field ; woven  in  sapphire-blue,  orange,  golden-yellows, 
pale  blue  and  royal  purple,  with  intricate  circular  central  medallion, 
having  center  of  growing  and  blossoming  flowers  and  border  of  irregu- 
larly placed  key-patterned  motives,  amid  scrollings  of  lotus  flowers  and 
leaves.  Field  seme  with  symbols  of  the  hundred  antiques.  Fine  royal 
purple  border,  fluctuating  in  areas  to  soft  burnt  orange,  displaying  in 
the  colors  of  the  field  further  symbols  interrupted  by  sprays  of  growing 
flowers.  Broad  inner  guard  of  two  tones  of  sapphire-blue  and  golden- 
yellow,  displaying  a firmly  drawn  key-pattern.  Outer  guard  and  band 
of  mellow  rich  blue. 


8 feet  7 inches  by  5 feet  9 inches. 


No.  526 — Chinese  Silk  Medallion  Carpet 
( K’ang-hsi  Period ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


527 — Senna  Mille-fleurs  Carpet  Persian,  Eighteenth  Century 

Fine  close  short  velvety  pile;  rich  tan-ivory  field,  lightly  damasse  in  the 
palest  of  pinks.  Woven  in  black,  pale  golden-yellow,  rose-pink  and  pas- 
'T) • — " sages  of  very  pale  green,  with  series  of  oval  and  diamond-shaped  bou- 
quets, bearing  innumerable  small  blossoms.  Mellow  deep  apricot  border, 
displaying  dainty  plaquettes  of  lotus  blossoms,  arabesqued  with  scroll- 
ings; executed  in  the  colors  of  the  field,  with  soft  lavender  added.  Charm- 
ing narrow  blossomed  guards. 

9 feet  7 inches  by  5 feet  10  inches. 

( Illustrated ) 


528 


Bokhara  Carpet  Eighteenth  Century 

Lustrous  fluctuating  rose-red  field ; woven  in  varied  sapphire-bjues, 
green,  golden-yellow  and  ivory,  with  four  series  of  lozenge-shaped  me- 
dallions, occupied  by  rudimentary  sprays  of  carnations  and  quaint 
H-shaped  motives  in  the  central  oblongs.  These  parted  by  smaller 
key-patterned  medallions,  bearing  stellate  devices.  Side  borders  of 
paler  rose-crimson,  occupied  bv  pendented  floral  oblongs  in  the  colors 
of  the  field.  Crown  and  foot  borders  of  smaller  blossomed  elongated 
motives  than  at  sides.  Inner  guard  of  curious  tentlike  motives,  set  on 
the  field.  Outer  guard  pinnacled  in  brown  and  orange-yellow.  Slight 
portions  of  the  outer  guards  lacking. 

11  feet  6 inches  by  6 feet  10  inches. 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


529 


Sotjmak  Medallion  Carpet  Late  Eighteenth  Century 

Fine  old-red  field,  displaying  three  large  lobed  deep-blue  lozenge  medal- 
lions, centered  with  stellated  and  latch-hooked  red  motive.  Field  seme 
with  numerous  stellate  and  other  blossoms,  lozenges  and  curious  dagger- 
shaped motives.  Tawnv-brown  borders  with  red  chevroned  bands,  oc- 
cupied by  curious  yellow,  blue  and  red  stepped  motives.  Blossomed  inner 
and  outer  guards  of  ivory  and  pale  yellow.  Finished  with  a band  of 
blue  and  old-pink  latch-hooks. 

9 feet  4 inches  by  7 feet  1 inch. 


530— 


Soitmak  Medallion  Carpet 
Similar  to  the  preceding. 


Late  Eighteenth  Century 


9 feet  10  inches  by  8 feet. 


531 — Samarcand  Mille-eleurs  Carpet  Mid-Asian , Eighteenth  Century 
Remarkable  jaspe  field,  fluctuating  from  a royal  purple  to  plum  color, 
and  then  at  one  end  to  rose-red.  Woven  in  sapphire-blue,  pale  and 
golden-yellows,  field-green,  ivory  and  plum  color,  with  an  oblong  latticed 
trellis,  enclosing  bouquets  of  varied  flowers  and  blossomed  at  intersec- 
tions and  sides.  Sapphire-blue  border  developing  blossomed  octagonal 
brocaded  pattern  in  yellows,  greens  and  wine-crimson.  Similar  guards 
in  blue  and  deep  ivory,  bearing  sprays  of  different  flowers.  Finished 
with  a band  of  similarly  fluctuating  color  to  the  ground. 

11  feet  3 inches  by  5 feet  7 inches. 


( Illustrated ) 


No.  531 — Samarcand  Mille-fleurs  Carpet  ( Mid-Asian , Eighteenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


Stepped  lozenge-shaped  resonant  blue-black  field ; woven  in  blue,  green. 


golden-yllow,  wine-crimson,  pink  and  ivory,  with  shaped  and  pendented 


diamond  medallion  of  fluctuating  sapphire-blue,  displaying  floral  pla- 
quettes ; the  field  with  further  plaquettes,  arabesqued  with  smaller  blos- 
soms. Rich  rose-red  bracket  corners  and  borders  similarly  enriched  to 
field.  Angularly  scrolled  ivory  guards.  Finished  with  rose  and  green 
chevroned  bandings. 


532 — Large  Kurdistan  Medallion  Cartet  Late  Eighteenth  Century 


21  feel  8 inches  by  12  feet  10  inches. 


No.  532 — Large  Kurdistan  Medallion  Carpet  ( Late  Eighteenth  Century ) 


Kindly  read  the  Conditions  under  which  every  item  is  offered 
and  sold.  They  are  printed  in  the  forepart  of  the  Catalogue. 


533 —  Kazak  Animal  and  Medallion  Sapphire-blue  Rug 

Late  Eighteenth  Century 

Fine  deep  rich  sapphire-blue  field ; woven  in  ivory,  golden-yellow,  pale- 
blue  and  rose-red,  with  nine  ivory  medallions,  bearing  cruciform  blos- 
soms and  chevroned  borders,  interrupted  bv  smaller  lozengcd  medallions 
of  flowers  and  a latch-hooked  diamond  lattice,  enclosing  varied  blossoms. 
The  end  medallions  pendented  with  infloretted  lotus  flowers.  The  lattice 
occasionally  occupied  by  archaic  birds.  Ivory  border,  bearing  blossoms 
in  the  colors  of  the  field,  interrupted  by  animalistic  motives.  Angularly 
scrolled  red  inner  guard  and  scrolled  tawny-black  outer  guard. 

17  feet  by  3 feet  3 inches. 

534 —  Chinese  Medallion  Carpet  Late  Eighteenth  Century 

Mellow  rose-peach  field ; woven  in  canary-yellow,  ivory  and  sapphire- 
blues,  with  eight  regularly  placed  ivory  circular  medallions  of  flowers 
and  key  scrollings.  The  field  seme  with  sprays  of  peonies.  Canary- 
yellow  border,  with  pink  and  ivory  peonies  angularty  scrolled  in  sapphire- 
blues.  Dotted  ivory  inner  guard ; plain  banded  outer  guard  of  similar 
color  to  the  inner. 

8 feet  2 inches  by  5 feet  1 inch. 
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535 — Chinese  Golden-yellow  and  Sapphire-blue  Carpet 

Late  Eighteenth  Century 
Rich  fluctuating  golden-yellow  field;  woven  in  two  tones  of  sapphire- 
blue,  rose-pink,  ivory  and  pale-green,  with  five  regularly  placed  circular 
medallions,  bearing  in  the  center  key-scrollings  and  lotus  blossoms;  the 
outer  medallions  with  blossoms  and  without  the  kev-scrollings.  Field 
seme  with  sprays  of  further  lotus  flowers.  Blossomed  key-scrolled  brack- 
eted corners.  Varying  red-pink  border  with  scrolled  peony  and  lotus 
blossoms;  ivory  dotted  and  banded  sapphire-blue  inner  guard  and  banded 
outer  guard  of  similar  color. 

8 feet  5 inches  by  5 feet  3 inches. 
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